THE  CURTIS  INSTITUTE  OF  MUSIC 
STUDENT  HANDBOOK 
1982  -  1983 


1726  Locust  Street 
Philadelphia,  Pennsylvania  19103 


THE    CURTIS    INSTITUTE    0  F  MUSIC 
PROCEDURES  AND  REGULATIONS  FOR  ALL  STUDENTS 


LESSON  AND  REHEARSAL  SCHEDULES 

Regularity  and  pronptness  in  attending  all  private 
lessons,  classes  and  rehearsals  are  required.  Students 
who  are  late  may  be  refused  admittance.    CREDIT  FOR 
ATTENDANCE  WHEN  TARDY  WILL  BE  GRANTED  AT  THE  DISCRE- 
TION OF  THE  TEACHER. 

Students  unable  to  adhere  to  their  schedules,  because 
of  illness  or  any  other  occurrence,  must  telephone  Mr. 
Plys  by  9:00  A.M.  893-5257. 

RELEASE  REQUESTS 

Students  are  to  submit  a  Release  Request  for  prior 
approval  of  any  anticipated  absence.    Release  Requests 
are  also  required  for  all  public  performances  not 
sponsored  by  The  Curtis  Institute  from  the  opening  of 
school  on  September  7,  1982  until  Graduation  Day,  May 
18,  1983  including  holidays  and  vacation  periods.  The 
request  forms  may  be  obtained  from  Mr.  Plys  and  should 
be  circulated  for  approval  at  least  TEN  days  prior  to 
the  day  of  absence  but  not  more  than  SIXTY  days  in  ad- 
vance.   Release  requests  must  have  the  approval  of  the 
Major  Teacher  and  the  teacher(s)  of  whatever  class(es) 
involved  before  being  submitted  to  Mr.  Fitzpatrick  who 
will  present  them  to  Mr.  de  Lancie  for  his  approval. 
Release  requests  are  kept  on  file  by  the  Registrar,  once 
Mr.  de  Lancie  has  granted  his  approval.    Mr.  de  Lancie 
reserves  the  right  to  deny  approval  if  he  feels  that 
such  action  is  warranted.    NOTE  THAT  THREE  UNEXCUSED 
ABSENCES  WITHIN  A  SCHOOL  YEAR  MAY  BE  CAUSE  FOR  DISMISSAL 
FROM  THE  INSTITUTE. 
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PUBLIC  PERFORMANCES,  POSITIONS ,  TEACHING,  etc. 


No  1st  or  2nd  year  student  will  be  granted  permission 
for  outside  performance,  etc.  that  requires  absence 
from  ANY  Curtis  obligation. 

No  student  is  allowed  to  perform  in  public,  or  to  apply 
for  a  position  of  any  nature  whatsoever,  or  to  teach, 
either  privately  or  in  connection  with  other  institu- 
tions unless  recommended  by  the  Instructor  in  his  or 
her  Major  Subject.    Students  are  not  permitted  to  sign 
contracts  of  any  kind  with  managers  without  prior  con- 
sent.    (Unauthorized  use  of  the  Institute's  name  for  any 
purpose  is  not  permitted.) 

BULLETIN  BOARDS 

Students  are  responsible  at  all  times  for  observing 
bulletin  board  notices  affecting  their  personal  schedules 
or  programs.    Students  must  initial  their  names  to  in- 
dicate that  they  have  read  the  notices  posted.  Students 
who  do  not  initial  notices  forfeit  their  right  to  be 
notified  individually  of  any  changes. 

NOTE:    No  personal  messages  are  to  be  posted  on  the 
bulletin  boards.    Student  Bulletin  Boards  are  provided 
in  the  student  lounges  and  in  the  hallway  of  the  basement 
and  third  floors  for  this  purpose. 

PRACTICE  ROOMS 

Students  wishing  to  practice  at  the  Institute  must  re- 
serve   studios  with  Mrs.  Schachtel  at  the  Reception  Desk  I 
in  the  Common  Room:    reservations  may  not  be  made  by 
telephone.    No  one  will  be  permitted  to  use  studios  with- 
out reservations. 
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Daily  Practice 

Day  Book       -    8:30  A.M.  to  6:00  P.M. 

Reservations  are  made  in  this  book 
when  you  have  immediate  need  for  a 
practice  room.    Sign  in  on  the  hour  or 
half  hour.    Include  all  names  in  group 
practice.    Time  Limit:  2  hours  for 
solo  work,  3  hours  for  group  work.  If 
you  need  more  time,  request  it  of  Mrs. 
Schachtel. 

Night  Book     -    6:00  P.M.  to  11:00  P.M. 

Admittance  by  I.D.  card  only.  Reser- 
vations are  made  in  this  book  when  you 
have  immediate  need  for  a  practice  room. 
Practicing  must  stop  one  hour  before 
concert  time  in  the  event  of  an  evening 
concert  or  rehearsal  in  Curtis  Hall  or 
IIJ.    Practicing  may  resume  after  a 
concert  unless  a  notice  to  the  con- 
trary is  posted  for  a  specific  event. 

The  Advance  Reservation  Sheet  -  8:30  A.M.  to  3:00  P.M 
Located  on  the  Reception  Desk.  Sign- 
ing your  name,  instrument  and  time 
desired  assures  you  a  room  for  the 
following  day.     If  a  student  is  ten 
minutes  late,  the  room  may  be  forfeited 
to  another  student. 

Weekend  Practice  -  8:30  A.M.  to  11:00  P.M. 

You  may  make  reservations  with  Mrs. 
Schachtel  on  the  Thursday  or  Friday 
preceding  the  weekend  on  which  you  will 
practice  or  sign  the  practice  book  for 
available  rooms  on  Saturday  and  Sunday. 
Admittance  by  I.D.  card  only. 

The  continued  granting  of  practice  facilities  is  de- 
pendent upon  punctuality  and  fairness  in  using  them. 
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No  accompanist,  parent  nor  other  guests  are  permitted 
in  the  studios  without  special  written  permission.  See 
Mrs.  Schachtel  to  obtain  such  permission. 

Curtis  graduates  may  practice  at  the  Institute,  at  the 
school's  convenience,  depending  on  the  availability  of 
studios.    A  reservation  MUST  be  made  at  the  Reception 
Desk. 

CONCERT  GRAND 

The  Steinway  Concert  Grand  in  Curtis  Hall  is  to  be  used 
ONLY  for  recitals  or  for  rehearsals  in  preparation  for 
recitals.    Use  of  the  piano  must  be  scheduled  with  Mr. 
Plys  by  noon  of  the  Friday  preceding  the  week  during 
which  the  piano  is  to  be  used. 

RECITALS  IN  CURTIS  HALL 

Curtis  Hall  is  primarily  used  for  student  and  faculty 
recitals,  Alumni  recitals,  special  performances  and 
organ  practice.    A  schedule  for  faculty  and  students' 
concerts,  with  hour  of  performance,  is  posted  monthly 
in  the  Common  Room.    Attendance  at  faculty  recitals  is 
obligatory.    Attendance  at  student  concerts  and  special 
programs  is  requested  by  Mr.  de  Lancie. 

See  Mr.  Kornblum  in  the  Concert  Division  Office  for 
information. 

To  prepare  for  upcoming  performances,  students  may  use 
Curtis  Hall  at  a  time  pre-arranged  through  Mr.  Plys. 
It  is  essential  that  advance  reservations  be  made,  in 
order  to  facilitate  more  equitable  division  of  remain- 
ing practice  time  among  the  organ  students.  Therefore, 
ALL  CURTIS  HALL  RESERVATIONS  MUST  BE  MADE  BY  NOON  ON 
THE  FRIDAY  PRECEDING  THE  WEEK  DURING  WHICH  THE  HALL  IS 
TO  BE  USED.    Exceptions  to  this  procedure  will  not  be 
considered. 
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CONCERT  DIVISION 


Office  in  Knapp  Hall  -  Hours:  9:00  A.M.  to  5:00  P.M.  - 
Monday  thru  Friday.    Students  who  want  to  perform  in 
Curtis  Hall  must  first  obtain  and  fill  out  recital 
forms  at  the  Concert  Division  Office.    See  Mr.  Kornblum 
in  the  Concert  Division  Office  for  information. 

The  filled  out  forms  must  be  turned  in  to  The  Concert 
Division  Office.    The  earlier  in  the  semester  this  is 
done,  the  better.    Students  who  wait  too  long  may  find 
there  are  no  open  dates  left  to  perform  in  the  Hall. 

Vocalists  who  are  performing  in  the  Hall  and  want  trans- 
lations of  their  text  printed  in  the  programs  must  bring 
those  translations  to  the  Concert  Division  Office  at 
least  ten  days  before  the  performance. 

INSTRUMENT  LOANS 

Pianos  are  available  on  loan  to  Piano  Majors.  Arrange- 
ments must  be  made  through  Mrs.  Davisson.  Financial 
responsibility  is  that  of  the  students  for  the  moving, 
tuning  and  repairing  of  pianos  assigned  to  them.  In- 
struments may  not  be  moved  without  the  Institute's  per- 
mission and  are  subject  to  inspection  at  any  time. 

String  and  wind  instruments  are  available  for  loan  to 
students.    Recommendation  and  approval  must  be  obtained 
in  writing  from  the  Major  Teacher  and  submitted  for  Mr. 
de  Lancie's  approval.    No  adjustments  or  repairs  may  be 
made  without  approval  and  formal  order.  Financial 
responsibility  will  be  determined  at  the  time  repairs 
are  ordered.    All  students  using  a  Curtis  violin,  viola, 
or  cello  must  take  the  instrument  to  Mr.  Moennig  for 
inspection  during  the  first  and  last  week  of  each  school 
year.    All  instruments  are  subject  to  inspection  on  call. 
Dr.  Edwin  E.  Heilakka  is  curator  of  the  instrument 
collection. 
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LIBRARY 


Rules  and  Regulations  concerning  the  Library  are  contain- 
ed in  the  Library  Guide  which  is  furnished  to  each 
student . 

ORCHESTRA  LIBRARY 

The  Orchestra  Library  is  located  on  the  third  floor  of 
Knapp  Hall  and  is  open  from  9:00  A.M.  to  4:30  P.M.,  Mon- 
day thru  Friday. 

Any  orchestral  part  in  the  library  may  be  borrowed  for 
practice,  lessons  or  auditions  with  Dr.  Heilakka's 
approval  and  the  student's  signature. 

THE  SIGN  OUT  REGISTER  is  located  below  the  library 
bulletin  board. 

All  orchestral  material  must  be  treated  with  maximum 
care.    Bowing,  phrasing  and  cut  signs  are  to  be  done 
in  pencil.    Do  not  use  ink.  Replacement  of  damaged  or 
lost  parts  must  be  paid  for  by  the  student  responsible. 

Full  scores  are  not  circulated.    However,  study  and 
miniature  scores  are  available  from  the  second  floor 
library. 

Orchestra,  wind  ensemble  and  string-wind-percussion 
class  music  folders  will  be  ready  several  days  before 
rehearsals  begin.    Parts  may  be  borrowed  for  study 
before  hand,  but  parts  are  not  to  be  removed  from  any 
folder  after  rehearsals  start,  without  informing  the 
librarian. 

Reference  material  regarding  publications,  festivals, 
orchestra  and  teaching  positions,  auditions,  competitions 
and  general  information  is  available  through  the 
librarian.    Telephone:  893-5270  or  5277. 
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AWARDS 


Recipients  of  awards  and  grants,  as  well  as  winners  of 
competitions,  must  immediately  provide  complete  in- 
formation to  Mr.  Plys.    This  accomplishment  will  be 
noted  and  become  a  part  of  your  student  records. 

HEALTH  CARE 

A  staff  Psychologist,  Mrs.  Joan  Barth,  is  available 
for  limited  student  counseling  at  no  cost  to  the  stu- 
dent and  on  a  confidential  basis.    Mrs.  Barth 's  phone 
number  is  PE  5-6763. 

All  students  enrolled  at  The  Curtis  Institute  will  be 
required  to  show  proof  of  hospitalization  insurance  at 
the  time  of  registration.    Students  may  purchase  such 
insurance  independently  or  may  join  the  Curtis  Institute 
Blue  Cross/Blue  Shield  Student  Plan  at  a  fixed  monthly 
cost.    Contact  Miss  Iannone  for  information  concerning 
this  program. 

Any  student  who  has  contracted  a  contagious  disease,  or 
who  has  been  associated  with  persons  so  affected,  should 
immediately  notify  Mr.  Plys  so  that  necessary  precautions 
may  be  taken  for  the  good  of  the  individual  and  the 
student  body  as  a  whole. 

FINANCIAL  AID 

Curtis  participates  in  three  Federally- funded  Financial 
Aid  programs:  1)  Basic  Educational  Opportunity  Grant; 
2)  Guaranteed  Student  Loans  (available  through  your 
bank);  and  3)  College  Work-Study.    These  three  programs 
are  limited  to  U.S.  citizens  and  persons  having  "per- 
manent resident"  and  refugee  status.    For  more  infor- 
mation and/or  application  forms,  see  Mr.  Strumbeck. 
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STUDENT  I.D.  CARDS 


Each  student  is  furnished  with  an  identification  card. 
These  I.D.  cards  must  be  in  the  student's  possession 
at  all  times  when  on  Institute  property.  Students 
must  present  their  I.D.  card  when  requested  to  do  so 
by  any  member  of  the  Administrative  Staff  or  the 
security  guards.    New  students  will  be  directed  where 
to  obtain  I.D.  cards  at  the  time  they  register. 

TRANSPORTATION  ftDNEY 

Each  student  who  is  to  attend  lessons  in  New  York  or 
Washington  is  paid  transportation  money  according  to 
a  schedule  prepared  by  Mr.  Plys.    This  schedule  lists 
each  student  who  will  be  traveling  for  the  seven  days 
following  each  Tuesday. 

The  Business  Office  will  disburse  this  money  on  the 
Tuesday  it  receives  the  schedule,  between  the  hours 
of  10  A.M.  to  4  P.M.    You  must  pick  up  your  money  on 
that  Tuesday.     IF  YOU  DO  NOT,  YOU  WILL  NOT  BE  REIMBURSED 
FOR  YOUR  EXPENSE  AT  ANY  LATER  DATE. 

GUESTS 

Guests  are  welcome  at  the  Institute  during  regular 
school  hours  and  are  requested  to  sign  the  Guest  Book 
at  the  Reception  Desk  in  the  Common  Room.    Having  a 
record  of  all  guests  is  a  requirement  for  institution- 
al security  and  maintenance.    However,  guests  are  not 
permitted  to  attend  lessons,  classes  or  student  practice 
Guests  may  be  shown  the  school  only  if  permission  has 
been  granted  and  they  are  accompanied  by  a  student  while 
in  the  building.    Please  see  Mrs.  Schachtel  at  the 
reception  desk  to  obtain  permission. 
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MISCELLANEOUS 


All  students  are  required  to  have  a  telephone  in  their 
residence  while  attending  Curtis.  A  change  of  address 
or  telephone  number  must  be  reported  immediately  to  Mr. 
Plys  and  Mrs.  Schachtel  to  update  the  student  roster. 

Lockers  are  available  for  student  use.    A  refundable 
deposit  of  $2.00  is  required  for  a  locker  key.  These 
are  available  through  Mrs.  Davisson. 

Since  the  Institute  is  not  responsible  for  the  personal 
property  of  students,  we  ask  your  cooperation  with  the 
request  to  leave  all  coats,  hats,  books,  instruments, 
etc.  in  the  coat  rooms  or  lockers  provided.    Do  not  at 
ANY  time  leave  personal  property  in  the  halls,  studios, 
class  rooms,  Curtis  Hall  or  the  Common  Room,  as  this 
may  result  in  loss  of  property  or  accidents. 

Fire  drills  are  held  from  time  to  time  during  the 
school  year,  to  meet  the  Fire  Marshall's  Office  require- 
ment.    SMOKING  IS  NOT  PERMITTED  IN  STUDIOS,  CLASS  ROOMS, 
RECITAL  HALLS  AND  THE  COMMON  ROOM. 

Food  and  drink  are  NOT  to  be  taken  to  any  part  of  the 
building,  other  than  to  the  student  lounge. 

A  pay  telephone  can  be  found  in  the  basement  hallway. 
Staff  telephones  are  NOT  to  be  used  by  students. 

Proper  attire  is  expected  of  students  at  Recitals  and 
Concerts  both  as  performers  and  audience. 

Students  who  wish  to  speak  with  Mr.  de  Lancie  should 
see  Mrs.  Ryerson  for  appointments.    Students  who  wish 
to  speak  with  Mr.  Sommer  should  see  Mrs.  Davisson  for 
appointments . 


-  9  - 


The  Savin  Copying  Machine  is  limited  to  CURTIS  BUSINESS 
ONLY.     NO  COPYRIGHTED  MUSIC  MAY  BE  COPIED. 


FOREIGN  STUDENTS 

The  responsibility  of  keeping  a  current  and  legal 
foreign  student  status  in  the  U.S.  and  at  Curtis  rests 
solely  on  each  individual  student.    Our  Foreign  Student 
Advisor,  Mr.  Strumbeck,  will  give  assistance  and  will 
oversee  the  filing  of  proper  immigration  documents 
which  are  necessary  in  maintaining  this  status. 

No  foreign  student  may  leave  the  U.S.  for  a  temporary 
absence  without  being  in  possession  of  a  valid  1-20 
form  in  order  to  be  re- admitted  to  the  U.S. 

Students  are  strongly  urged  to  contact  Mr.  Strumbeck 
with  any  questions  or  concerns  regarding  their  status. 
Failure  to  comply  with  the  Immigration  and  Naturaliza- 
tion Service  rules  and  regulations  may  result  in  ex- 
treme penalties  for  the  student. 

ACADEMIC  HONOR  CODE 

All  students  are  expected  to  complete  all  assignments, 
tests,  and  papers  with  the  highest  degree  of  integrity 
and  are  on  their  honor  throughout  their  stay  at  the 
Institute.    Any  infractions  of  the  honor  code  may  be 
grounds  for  dismissal. 

TRANSFER  POLICY 

The  Institute's  policy  of  transferring  credit  from 
other  colleges  or  universities  may  be  obtained  from 
Mr.  Plys. 


ACADEMIC  COUNSELING 


Dr.  Hires  is  available  to  advise  students  in  the 
degree  program  on  matters  relating  to  their  Academic 
Studies.    Students  who  wish  to  consult  Dr.  Hires 
should  see  Mr.  Plys  for  an  appointment. 

**************************** 
PHONE  NUMBERS 

CIM  Receptionist/Security  Guard:  893-5252 
CIM  Registrar  (Mr.  Plys)  :  893-5257 
Phila.  Police  or  Fire  Emergency:  911 
Phila.  Police  (non-emergency) : 231-3131 
Phila.  City  Hall  (main  number):  686-1776 
Medical  Emergency:  911 


**************************** 


This  handbook  has  been  prepared  to  outlined  policies 
which  The  Curtis  Institue  of  Music  must  enforce  in  the 
best  interest  of  the  entire  student  body.    We  offer  this 
as  a  guideline  showing  students  to  whom  they  may  turn 
for  assistance  or  requests  as  they  arise. 


-  11  - 


EXECUTIVE  STAFF 


John  de  Lancie,  Director 

Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Robert  S.  Somner,  Comptroller 
Robert  Fitzpatrick,  Dean  of  Students 


ADMINISTRATIVE  STAFF 


Joan  C.  Barth,  Counseling  Psychologist 

G.  Gail  Davisson,  Secretary  to  the  Comptroller 

Robert  Fitzpatrick,  Executive  Assistant 

Katherine  S.  K.  Hall,  Development  Assistant 

Edwin  E.  Heilakka,  Orchestra  Librarian,  Curator  of 

The  Stokowski  Collection  and  the  Instrument  Collect^ 
Philomena  Iannone,  Bookkeeper 
Howard  Kornblum,  Concert  Division  Director 
Denise  Laepple,  Library  Assistant 
Myron  E.  Ness,  Piano  Technician 
0.  Julian  Plys,  Registrar 

Mary  D.  S.  Ryerson,  Secretary  to  the  Director 
Shir lee  S.  Schachtel,  Receptionist 
Anne  Sebastian,  Assistant  Librarian 
Stephen  Strumbeck,  Admissions  &  Financial  Aid  Officer 
Yvonne  K.  Unrath,  Alumni  Liaison  Officer 
Elizabeth  Walker,  Head  Librarian 


ACADEMICS 

William  L.  Hires,  Dean  of  Academic  Studies 


Federal  Reserve 

Bank 
of  Philadelphia 

and 

Curtis  Institute 
of  Music 


Federal  Reserve  Bank  of  Philadelphia 
100  North  Sixth  Street 
Philadelphia,  Pennsylvania  19106 


You  are  invited  to  attend  a  series  of  free  lunchtime  concerts  by  students  of  The 
Curtis  Institute  of  Music. 

The  hour-long  concerts  will  be  held  in  the  auditorium  of  the  Federal  Reserve 
Bank  of  Philadelphia,  1 00  North  Sixth  Street  on  Independence  Mall.  There  is  no 
charge  for  admisssion. 

CONCERT  DATES 

Wednesday,  Novembers,  1982,  12:15  p.m. 
Wednesday,  December  1,  1982,  12:15  p.m. 
Wednesday,  January  5,  1  983,  1  2:1  5  p.m. 
Wednesday,  February  2,  1983,  12:15  p.m. 
Wednesday,  March  2,  1983,  12:15  p.m. 
Wednesday,  April  6,  1983,  12:15  p.m. 


THE  CURTIS  INSTITUTE  CP  MUSIC 
John  de  Lancie,  Director 


VIOLINS 

Diane  Pascal 
Sarah  KwaJc 
Suzanne  Leon 
Cathy  Meng 
Maria  Bachmann 
Laura  Park 
Robert  Rinehart 
David  Salnesa 
Jun-Ching  Lin 
Michi  Sugiura 
Violaine  Melanqon 
Da  Hong  Seetoo 
Maurice  Sklar 
Sharwan  Plesner 
Martin  Chalif  our 
Krista  Bam  ion 
Ivan  Chan 
Wiliem  Blokbergeh 

Celine  Leathead  ' 
Pascal e  Beaudry 
Susan  Synnestvedt 
Sara  Parkins 
Mitchell  Neman 
Emanuel  le  Boisvert 
Michaela  Paetsch 
Suzanne  Gilman 
Pyinah  Chon 
Caroline  Dube 
Michael  Swan 
David  Niwa 
Vesna  Stankovic 
Eliav  Priel 

Ann  alee  Patipatanakoon 
Paul  Roby 
Charles  Wetherbee 
Mary-Margaret  Rey 
Yayoi  Nuwazawa 

VIOLAS 

Joyce  Ranee 
Geraldine  Rice  . 
George  Pascal 
A»y  Brandfonbrener 
Nancy  Thomas 
Edward  P,  Gazouleas 
Michael  Stem 
Roberto  Diaz 
Michaela  Kerap 
Christine  Rut ledge 
Mary  Haaman 
Andre  Roy 
Belinda  Reuning 


THE  ORCHESTRA 


VICiLCfJCELLOS 

Michael  K  arm  en 
Raywcnd  Wang 
Eva  Leininger 
Keith  Robinson 
Peter  Stur-pf 
Janes  Cooper 
Robert  La  Rue 
Lawrence  Figg 
Hsiao-Lan  Wang 
Pegsoon  Whang 
Karen  Meier 

DOUBLEBASSES 

Nicolas  Tsolainos 
Calvin  Liddle 
Tinothy  Cobb 
Jeremy  McCoy 
Bruce  Ridge 
Cleland  Noe 

HARPS 

Therese  Elder 

Paula  Provo 

Susan  Bennett  Taylor 

FLUTES 

Bart  Feller 
Gigi  Mitchell 
Heidi  Ruby 
John  Thorne 

OBOES 

Mark  McEwen 
Lisa  Messineo 
Andrea  Plesnarski 
Betsy  Starr 
Roger  Wiesweyer 

CLARINETS 

David  Ciolkowski 
PavJ  Garment 
Burt  Hara 
Carl  Jackson 


BASSOONS 

David  Baughn-an,  Jr. 
Lawrence  Burke 
David  McGill 
Kathleen  McLean 
Richard  Ranti 

HORNS 

Lori  Ajnada 
Duncan  Brinswead 
Susan  Carroll 
Joseph  Lovinsky 
Theodore  Peters 
Shelley  Showers 
N.  Martin  Tipton 

TRUMPETS 

Dan  Bowling 
Joseph  E.  Burzlnski 
Stephen  Luck 
C.  Benjamin  Mundy 

TROMBONES 

Christopher  Dudley 
Tors ten  Edvar 
Debra  Taylor 
Blair  Bollinger  (bass) 

TUBA 

Matthew  Good 

TIMPANI  AND  PERCUSSION 

David  De  Peters 
Kenneth  Every 
Charles  Ross 
Patrick  Shrieves 

ORCHESTRA  LIBRARIAN 
Dr.  Edwin  E.  Heilakka 
STAGE  MANAGERS 

Daron  Hagen 
Carl  Jackson 
Joseph  Lovinski 


THE  CURTIS  INSTITUTE  OF  MUSIC 

John  de  Lancie,  director 

You  are  cordially  invited  to  be  our  guest  at  a  special  concert  ot 
THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 

under  the  direction  of 
RAFAEL  FRUHBECK  de  BURGOS 
SUNDAY,  NOVEMBER  14,  1982  at  8:00  PM 
in  The  Academy  of  Music 


PROGRAM 

Brahms     Symphony  No.  3  in  F  Major,  opus  90 
Poulenc     Concerto  in  d  minor  for  Two  Pianos  and  Orchestra 
Ravel     Suite  No.  2  from  the  ballet  "Daphnis  and  Chloe" 


Tickets  may  be  obtained  by  filling  in  and  detaching  the  form  below. 
Please  mail  it  together  with  a  self-addressed,  stamped  envelope  to: 

FRUHBECK CONCERT 
The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 

(Please  note  that  phone  reservations  cannot  be  accepted  for  this  concert.) 
Deadline  for  reservations  is  November  1,  1982. 


NAME  

Total  number  of  tickets  

Location  preference  (please  check  one)     □  orchestra     □  parquet     □  balcony 
(Please  be  sure  to  include  a  self-addressed,  stamped  envelope.) 


Academy  of  Music 
Philadelphia 
Wednesday,  October  6,  1982 


The  City  Of  Philadelphia 

in  celebration  of 

Century  \V,  the  City's  300th  Anniversary 
presents 

The  Gala  Philadelphia  Concert 
of 

CHORUSES  OF  THE  WORLD 

The  Fifth  International  Choral  Festival 

with  the 

Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

Robert  Shaw,  Festival  Music  Director 

Academy  of  Music  of  Philadelphia 

Wednesday  evening,  October  6,  1982  at  8:00  p.m. 


Honorary  Patrons  of  the  Ensembles 

H.E.  the  Ambassador  of  France  Bernard  Vernier-Palliez 

H.E.  the  Ambassador  of  the  Federal  Republic  of  Germany  Peter  Hermes 

H.E.  the  British  Ambassador  Sir  Oliver  Wright,  GCMG  GCVO  DSC 

H.E.  the  Ambassador  of  the  Hungarian  People's  Republic  Janos  Petran 

H.E.  the  Ambassador  of  Japan  Yoshio  Okawara 

H.E.  the  Ambassador  Chief  A  Y.  Eke  of  Nigeria 

H.E.  the  Ambassador  of  the  Philippines  Benjamin  Romualdez 

The  Honorable  Zdzislaw  Ludwiczak,  Charge"  d'Affaires  of  the 

Polish  People's  Republic 
H.E.  the  Ambassador  of  Venezuela  Marcial  Perez  Chiriboga 
Harold  T.  Shapiro,  President  of  the  University  of  Michigan 
Peter  J.  Liacouras,  President  of  Temple  University 
John  de  Lancie,  Director  of  The  Curtis  Institute  of  Music 


Honorary  Committee  for  the  Festival 

Richard  C.  Bond 

Willard  S.  Boothby 

Tamara  Brooks 

Elaine  Brown 

Anderson  Clark 

Joseph  E.  Coleman 

M.  Todd  Cooke 

Richard  A.  Doran 

G.  Morris  Dorrance 

David  P.  Eastburn 

John  W.  Fawcett  III 

Victor  J.  Ferrand-Sosa 

Mayor  and  Mrs.  William  J.  Green 

F.  Otto  Haas 


David  B.  Hastings 
Senator  John  Heinz 
J.  Welles  Henderson,  Jr. 
Michael  C.  Korn 

His  Eminence  John  Cardinal  Krol 

Mrs.  H.  Douglas  Paxon 

J.  Liddon  Pennock,  Jr. 

Robert  Montgomery  Scott 

Robert  I.  Smith 

Senator  Arlen  Specter 

Joan  Specter 

Governor  and  Mrs.  Dick  Thornburgh 
John  F.  White,  Jr. 


Sponsors 

The  fifth  Festival  has  been  made  possible  by  generous  grants  to  Choruses  of  the 
World,  Inc.  from  the  City  of  Philadelphia,  The  Mabel  Pew  Myrin  Trust,  The  William 
Penn  Foundation,  the  Lawrence  A.  Wien  Foundation,  Inc.,  Exxon  Corporation,  The 
Coca-Cola  Company,  and  the  Alcoa  Foundation.  The  support  and  encouragement  of 
The  Philadelphia  Saving  Fund  Society  is  also  deeply  appreciated. 

Choruses  of  the  World  and  the  City  of  Philadelphia  gratefully  acknowledge  the  special 
support  of  SmithKline  Beckman  Corporation,  as  part  of  its  important  contribution  to 
Philadelphia's  300th  birthday. 

Philadelphia  and  the  Festival 

Choruses  of  the  World:  The  Fifth  International  Choral  Festival  celebrates  Century  IV, 
the  300th  Anniversary  of  the  City  of  Philadelphia.  With  university  choruses  from  ten 
countries,  the  three-week  Festival  has  included  concerts  by  all  the  singers  at  Yale 
(September  24),  Lincoln  Center  (September  27)  and  the  Kennedy  Center  (September 
29).  The  nine  foreign  choruses  have  also  presented  more  than  80  individual  concerts 
at  universities,  colleges  and  schools  in  11  states,  all  under  the  Philadelphia  banner. 

The  Festival  will  conclude  with  individual  concerts  by  the  foreign  choruses  at  their 
respective  Philadelphia-area  host  schools  on  October  7;  a  gala  outdoor  Singing 
Salute  to  Philadelphia  by  all  the  choruses  at  Judge  Lewis  Quadrangle  on  IndeDend- 
ence  Mall  at  noon  on  October  8  (or  in  the  Bourse  in  case  of  rain);  and  the  Festival's 
World  Cantat  in  the  Convention  Hall  of  the  Civic  Center  at  1:00  p.m.  on  October  9. 
At  that  final  event,  free  to  the  public,  the  Festival  choruses  will  be  joined  by  choral 
delegations  from  many  of  the  host  campuses  visited  by  the  choruses,  and,  between 
the  Festival  choruses'  performances,  all  the  choruses  present  will  join  in  the  songs 
of  many  different  lands,  led  by  conductors  from  those  lands  —  a  world  ensemble, 
and  perhaps  the  beginning  of  a  great  Philadelphia  tradition. 

Throughout  the  three-week  program,  the  foreign  choruses  —  who  provide  their  own 
travel  to  the  United  States  —  are  the  guests  of  the  many  organizations  and  individuals 
helping  to  present  the  Festival  —  "the  world  singing  together".  Choruses  of  the  World 
now  carries  on  this  non-competitive  program  that  began  in  1965  as  the  Lincoln  Center 
International  Choral  Festival  in  which  singers  from  35  countries  have  taken  part,  and 
which  has  included  some  500  concerts  on  American  campuses  in  34  states. 

Festival  Staff 

Robert  Shaw,  Music  Director 
Thomas  Hilbish.  Associate  Music  Director 
Clayton  Krehbiel,  Assistant  to  the  Music  Director 
Howard  Swan,  Director,  Conductors'  Seminars 

James  R.  Bjorge,  Festival  Director 
Leonard  de  Paur,  Associate  Festival  Director 

Eileen  Brady,  Festival  Coordinator 
Mary  McCormick.  Assistant  to  the  Festival  Director 
Vera  Wilson,  Philadelphia  Area  Coordinator 

M.  L.  Falcone  Associates,  Inc.,  Public  Relations 
Lee  Walter,  Concert  Management 

ROBERT  SHAW 


The  Festival  Choruses 


FRANCE: 


FRANCIS  POULENC 
1899-1963 

FEDERAL  REPUBLIC  OF 
GERMANY: 


CLAUDIO  MONTEVERDI 
1567-1643 

GREAT  BRITAIN: 


C.  HUBERT  H.  PARRY 
1848-1918 

HUNGARY: 


BELA  BARTOK 
1881-1945 

JAPAN: 


Arranged  by 
Hiroshi  Ishimaru 


NIGERIA: 

Arranged  by 
Samuel  Ojukwu 

PHILIPPINES: 


Arranged  by 
Fabian  Obispo 


Ensemble  Vocal  Universitaire  de  Strasbourg 
Erwin  List,  Conductor 

Vinea  mea  electa 

(motet  for  a  time  of  penitence) 

Monteverdi— Chor  Hamburg, 

University  of  Hamburg 
Jurgen  Jurgens,  Conductor 

Non  piu  guerra!  Pietate! 
"No  more  war!  Peace!" 

University  of  Warwick  Chamber  Choir,  Coventry 
Simon  Halsey,  Conductor 

My  Soul,  there  is  a  Country 
text  by  Henry  Vaughan 

Franz  Liszt  Chamber  Choir, 
Franz  Liszt  Academy,  Budapest 

Istvan  Parkai,  Conductor 

Az  elado  lany 
"Finding  a  husband" 

Ferris  Women's  Glee  Club, 

Ferris  Women's  Junior  College,  Yokohama 
Hiroshi  Koizumi,  Conductor 

Aizu  Bandaisan 
"Song  of  the  Bon  Festival  Dance" 
Hiroshi  Kubo,  Piano 

University  of  Lagos  Choir 
Laz  Ekwueme,  Conductor 

Yo  Yama  O 
(Ijaw  folksong  from  Rivers  State,  Nigeria) 

University  of  the  Philippines  Madrigal 

Singers,  Quezon  City 
Andrea  O.  Veneracion,  Choirmaster 

Mamayug  Akun 
"My  dear  Mamayug" 
(a  teasing  song) 


POLAND: 


KAROL  SZYMANOWSKI 
1882-1937 


Szczecin  Technical  University  Academic  Choir 
Jan  Szyrocki,  Conductor 

Panie  muzykancie 
"Maestro,  please  play  a  waltz" 


VENEZUELA: 

Arranged  by 
Albert  Hernandez 

UNITED  STATES: 


LESLIE  BASSETT 
born  1923 


Orfeon  Universitario  Simon  Bolivar,  Caracas 
Alberto  Grau  and  Maria  Guinand,  Co-Conductors 

Golpe  Tocuyano 
(from  the  El  Tocuyo  region  of  Venezuela) 

University  of  Michigan  Chamber  Choir, 
Ann  Arbor 

Thomas  Hilbish,  Conductor 

Collect  for  Peace 
(for  Chorus  with  Electronic  Tape) 


UNITED  STATES: 


RANDALL  THOMPSON 
born  1899 


Temple  University  Concert  Choir,  Philadelphia 
Alan  Harler,  Conductor 

Have  ye  not  known? 
Ye  shall  have  a  song 
(from  "The  Peaceable  Kingdom") 


INTERMISSION 

Combined  Festival  Choruses,  with  the 

Symphony  Orchestra  of  The  Curtis  Institute  of  Music 


ROBERT  SHAW,  Conductor 


FRANCIS  POULENC  "Gloria,"  forSoprano  Solo,  Chorus 

and  Orchestra  (1960) 

I.  Gloria 

II.  Laudamus  te 

III.  Domine  Deus 

IV.  Domine  Fili  unigenite 

V.  Domine  Deus,  Agnus  Dei 

VI.  Qui  sedes  ad  dexteram  Patris 


Sylvia  McNair,  Soprano 


LUDWIG  VAN  BEETHOVEN         Symphony  No.  9  in  D  minor,  Op.  125  — 
Final  Chorus  on  Schiller's  "Ode  to  Joy"  (1823) 


Finale:    Presto  —  Allegro  assai  —  Recitative 
(Baritone)  —  Allegro  assai 
(Soloists  and  Chorus)  — 
Allegro  assai  vivace;  Alia  marcia  (Tenor  and 
Chorus)  —  Andante  maestoso  (Chorus)  — 
Adagio  ma  non  troppo,  ma  divoto  (Chorus)  — 
Allegro  energico,  sempre  ben  marcato 
(Chorus)  —  Allegro  ma  non  tanto  (Soloists  and 
Chorus)  —  Prestissimo  (Chorus) 

Lorna  Haywood,  Soprano 
Florence  Kopleff,  Contralto 
Gene  Tucker,  Tenor 
Douglas  Lawrence,  Bass-Baritone 


"GLORIA"         Francis  Poulenc  (1899-1963) 

All  of  the  works  of  Francis  Poulenc,  which  range  through  a  wide  variety  of  musical 
media,  are  grounded  in  a  truly  inspired  sense  of  melody,  which  stems  from  Poulenc's 
natural  aptitude  for  the  inflections  of  the  human  voice.  Deep,  cerebral  considerations 
of  music  theory  were  not  his  style,  although  one  cannot  often  fault  his  musicianly 
craftsmanship.  He  would  have  no  part  of  the  mathematical  approach  to  music  so 
attractive  to  many  of  his  twentieth  century  colleagues.  Music  for  Francis  Poulenc 
came  from  the  heart,  from  the  joy  of  living,  and  from  the  instinctive  song  that  was 
the  most  primitive  origin  of  music. 

In  addition  to  the  "Gloria"  for  soprano  solo,  chorus  and  orchestra,  his  long  list  of 
compositions  ranges  from  solo  piano  pieces  to  full-length  operas,  by  way  of  orchestral 
works,  concertos,  chamber  music  and  a  wealth  of  marvelous  French  art  songs. 

The  "Gloria"  was  written  in  1959-60,  as  a  commission  from  the  Koussevitzky 
Foundation  of  the  Library  of  Congress.  The  first  performance  was  given  by  the  Boston 
Symphony  Orchestra  in  January,  1961.  Although  the  Gloria  is  normally  one  of  the 
five  principal  sections  of  the  Catholic  mass,  choral  literature  contains  many  separate 
musical  settings  of  that  part.  Poulenc  divides  the  text  into  six  clearly  contrasted 
components.  Although  the  first  section  immediately  sets  the  joyous  mood  of  the 
work,  it  is  in  the  second  that  Poulenc  conveys  the  gay  spirit  of  modern  Paris,  using 
the  Latin  text  with  fresh  and  unusual  accentuation.  The  solo  soprano  voice  first 
appears  in  section  three.  Joyfulness  continues  in  the  fourth  part,  while  the  closing 
portion  seems  to  unfold  like  an  operatic  prayer,  with  strong  currents  of  mysticism 
and  drama. 

The  Poulenc  "Gloria"  is  scored  for  soprano,  mixed  chorus,  two  flutes,  piccolo, 
two  oboes,  English  horn,  three  clarinets  (including  bass  clarinet),  two  bassoons, 
contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  harp 
and  strings. 


I.  GLORIA 

Maestoso  (Majestic) 
Gloria  in  excelsis  Deo  Glory  to  God  on  high, 

et  in  terra  pax  hominibus  bonae  voluntatis.       and  on  earth  peace  to  men  of  good  will. 

II.  LAUDAMUSTE 

Tres  vif  et  joyeux  (Very  lively  and  joyous) 
Laudamus  te,  benedicimus  te,  We  praise  Thee,  we  bless  Thee, 

adoramus  te,  glorificamus  te,  we  adore  Thee,  we  glorify  Thee, 

gratias  agimus  tibi  we  give  thanks  to  Thee  for  Thy  great  glory, 

propter  magnam  gloriam  tuam,  we  praise  Thee 

laudamus  te. 

III.  DOMINE  DEUS 

Tres  lent  et  calme  (Very  slow  and  calm) 
(Soprano  and  Chorus) 
Lord  God. 
heavenly  King, 
God  the  Father, 
Almighty  Father, 
Glory. 

IV.    DOMINE  FILI  UNIGENITE 

Tres  vite  et  joyeux  (Very  fast  and  joyous) 

Lord,  the  only-begotten  Son, 
Jesus  Christ 
V.    DOMINE  DEUS,  AGNUS  DEI 
Tres  lent  (Very  slow) 
(Soprano  and  Chorus) 

Lord  God,  Lamb  of  God, 
Son  of  the  Father,  heavenly  King: 
Who  takest  away  the  sins  of  the  world, 
have  mercy  upon  us, 
give  ear  to  our  prayer. 
QUI  SEDES  AD  DEXTERAM  PATRIS 
Maestoso  (Majestic) 
(Soprano  and  Chorus) 


Domine  Deus, 
Rex  coelestis, 
Deus  Pater, 
Pater  omnipotens 
Gloria. 


Domine  Fill  unigenite, 
Jesu  Christe. 


Domine  Deus,  Agnus  Dei, 
Filius  Patris,  Rex  coelestis: 
Qui  tollis  peccata  mundi 
miserere  nobis, 

suscipe  deprecationem  nostram 
VI 


Qui  sedes  ad  dexteram  Patris 
miserere  nobis. 

Quoniam  tu  solus  Sanctus.  tu  solus  Dominus, 
Amen. 

Tu  solus  altissimus.  Jesu  Christe, 
cum  Sancto  Spiritu,  in  gloria  Dei  patris, 
Amen. 


Who  sitteth  at  the  right  hand  of  the  Father, 
have  mercy  upon  us, 

For  Thou  only  art  holy.  Thou  only  art  the  Lord. 
Amen 

Thou  only  art  the  most  high.  Jesus  Christ, 
with  the  Holy  Ghost  in  the  glory  of  God  the 
Father.  Amen. 


Symphony  No.  9  in  D  minor,  Op.  125  —  Finale     Ludwig  van  Beethoven  (1770-1827) 

Few  would  deny  that  Beethoven,  in  his  last  symphony,  reached  the  highest  peak 
of  creative  musical  artistry  to  which  man  may  hope  to  aspire.  And  yet  the  composer 
himself  had  his  own  doubts  about  the  work.  In  particular,  the  record  tells  us  that 
Beethoven  was  not  sure  he  had  been  right  in  bringing  in  a  chorus  and  vocal  soloists  for 
the  finale,  that  perhaps  he  should  have  written  the  ending  for  instruments  alone! 
Fortunately  for  the  world,  these  self-doubts  were  only  passing,  for  it  is  virtually 
impossible  to  mention  this  great  masterpiece  without  thinking  of  the  overwhelming 
effect  of  the  vocal  writing  in  the  closing  chorus  (the  only  movement  to  be  performed 
tonight). 


Magnificent  as  the  first  three  movements  of  the  symphony  are,  it  is  still  the  finale 
that  does  more  than  anything  to  set  the  work  apart  from  Beethoven's  other  symphonies. 
The  German  poet  Friedrich  von  Schiller  wrote  his  "Ode  to  Joy"  in  1785,  when  Beetho- 
ven was  fifteen  years  old.  The  poem  immediately  became  a  favorite  of  the  young 
musician,  and  although  he  resolved  at  an  early  age  to  set  Schiller's  words  to  music 
someday,  it  was  nearly  forty  years  before  he  finally  did  so.  Beethoven  did  not  use  the 
entire  poem  in  the  final  chorus,  and  spent  much  time  haggling  with  himself  over  which 
verses  to  use  and  what  order  to  put  them  in  for  the  vocal  setting.  Another  problem 
which  bothered  him  was  how  to  lead  into  the  vocal  passages  from  the  purely  instru- 
mental opening  of  the  movement.  His  biographer  Anton  Schindler  tells  of  Beethoven 
pacing  up  and  down  his  room  trying  to  figure  it  out,  and  finally  exclaiming:  "I've  got  it! 
I've  got  it!"  What  he  had  was  a  line  of  his  own  —  Let  us  sing  the  song  of  the  immortal 
Schiller  —  to  be  followed  by  the  opening  lines  of  the  poem.  In  the  composer's  true 
manner,  the  words  were  changed  no  sooner  than  they  were  written  down,  but  the 
idea  itself  was  retained  in  the  final  score.  As  sung  by  the  baritone  soloist  in  direct 
answer  to  an  unlovely  clamor  from  the  orchestra,  the  line  reads:  "O  Freunde,  nicht 
diese  Tone!  Sondern  lasst  uns  angenehmere  anstimmen  und  freudenvollere!"  (Oh 
Friends,  not  these  tones!  Let  us  raise  our  voices  in  more  pleasing  and  more  joyful 
sounds!)  The  solo  voice  continues  with  Schiller's  words,  and  the  other  soloists  and 
the  chorus  eventually  join  in. 

The  first  performance  of  the  symphony  took  place  on  May  7,  1824  in  Vienna,  at 
a  concert  given  by  Beethoven  himself  in  compliance  with  a  request  addressed  to  him 
by  all  the  principal  musicians  of  the  city.  Beethoven's  deafness  was  total  by  this  time, 
although  he  took  his  place  beside  the  conductor  to  indicate  the  proper  tempi  for 
each  movement. 


Freude,  schoner  Gbtterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligtum. 
Deine  Zauber  binden  wieder. 
Was  die  Mode  streng  geteilt, 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Flugel  weilt. 
Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja,  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund! 
Freude  trinken  alle  Wesen 
An  den  Brusten  der  Natur, 
Alle  Guten,  alle  Bbsen, 
Folgen  ihrer  Rosenspur. 
K'usse  gab  sie  uns  und  Reben, 
Einen  Freund,  geprijft  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


Joy,  fair  spark  of  the  gods, 

Daughter  of  Elysium, 

Impassioned  by  that  holy  fire, 

We  come  to  thy  sanctuary. 

Thy  magic  reunites  those 

Estranged  by  custom's  laws; 

All  men  become  brothers, 

Where  thy  gentle  wings  are  spread. 

He  who  has  conquered  that  highest  peak, 

Both  of  being  and  having  a  friend, 

Or  has  wooed  and  won  a  lovely  wife, 

Let  him  join  in  our  Jubilee! 

Yes,  he  too  who  on  this  earthly  sphere 

Can  call  even  one  heart  his  own! 

But  let  him  who  can  none  of  these 

Steal  away  alone  in  tears. 

All  creatures  drink  joy 

From  Mother  Nature's  breast, 

All  that  is  good,  all  that  is  evil, 

Follow  her  rosy  quest. 

Kisses  and  wine  she  gave  us, 

A  friend,  true  unto  death; 

Even  the  worm  knows  the  joy  of  life, 

And  the  cherub  stands  with  God! 


Froh,  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan 
Laufet,  Bruder,  eure  Bahn, 
Freudig,  wie  ein  Held  zum  Siegen. 
Freude,  schdner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische.  dein  Heiligtum! 
Deine  Zauber  binden  wieder. 
Was  die  Mode  streng  geteilt; 
Alle  Menschen  Werden  Bruder, 
Wo  dein  sanfter  Flugel  weilt. 
Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Bruder,  uberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 
Ihr  sturzt  nieder,  Millionen? 
Ahnest  du  den  Schopter,  Welt? 
Such'  ihn  u'berm  Sternenzelt! 
Uber  Sternen  muss  er  wohnen. 


Joyously,  as  His  suns  speed 
Through  the  mighty  order  of  Heaven, 
Forward.  Brothers,  on  your  way. 
Joyful,  like  a  conquering  hero. 
Joy,  fair  spark  of  the  gods, 
Daughter  of  Elysium, 
Impassioned  by  that  holy  fire, 
We  come  to  thy  sanctuary. 
Thy  magic  reunites  those 
Estranged  by  custom's  laws; 
All  men  become  brothers. 
Where  thy  gentle  wings  are  spread. 
Be  embraced,  ye  Millions! 
A  kiss  to  you  from  all  the  world! 
Brothers,  beyond  the  starry  firmament 
A  loving  father  surely  dwells. 
Bowing  down,  all  ye  Millions? 
Seeking  your  Creator  thus,  oh  World? 
Rather  look  across  the  heavens! 
Surely  beyond  the  stars  he  dwells. 


Program  notes  by  John  Schneider.  Department  of  Music,  Georgia  State  University. 
®  1968.  1969  Atlanta  Arts  Alliance.  Atlanta,  Georgia. 


ROBERT  SHAW,  Music  Director  and  Conductor  of  the  Atlanta  Symphony  Orchestra 
and  regular  guest  of  the  nation's  major  orchestras,  is  indisputably  a  pioneer  in 
music.  Of  most  recent  acclaim  are  his  revolutionary  Telarc  digital  recordings  with 
the  Atlanta  Symphony,  the  first  American  orchestra  ever  to  use  this  ground- 
breaking sonic  technology.  Hardly  less  in  current  impact  have  been  Robert  Shaw's 
tours  with  the  Atlanta  Symphony,  playing  to  sold-out  houses  in  both  east  and  west 
coast  America,  Washington,  D.C.,  and  New  York. 

Shaw  is  the  founder  and  conductor  of  the  famed  Robert  Shaw  Chorale,  commis- 
sioner of  Hindemith's  powerful  Requiem  "When  Lilacs  Last  in  the  Dooryard 
Bloom'd ",  builder  of  the  Atlanta  Symphony,  protege  of  Arturo  Toscanini  and  George 
Szell,  and,  by  Presidential  appointment,  a  member  of  the  National  Council  on 
the  Arts. 

It  was  in  1946  that  Arturo  Toscanini  said,  "In  Robert  Shaw,  I  have  at  last  found 
the  maestro  I  have  been  looking  for."  In  the  years  since,  Shaw's  career  has  merited 
that  high  praise.  His  honors  include  five  Grammy  Awards  (one  of  which  was  also  a 
"Gold  Record",  the  first  RCA  classical  recording  to  sell  more  than  a  million  copies), 
two  ASCAP  awards  for  service  to  contemporary  music,  and  honorary  degrees  and 
awards  from  twenty-eight  U.S.  colleges,  universities  and  foundations,  including 
the  first  Guggenheim  Fellowship  ever  awarded  to  a  conductor,  and  the  Alice  M. 
Ditson  (Columbia  University)  Award  for  Service  to  American  Music. 


During  their  week-long  visit  to  the  Philadelphia  area,  the  foreign  choruses  are 
the  guests  of  these  schools,  whose  own  choirs  are  attending  tonight's  concert; 

France 

Upper  Darby  Senior  High  School 
Upper  Darby 

Federal  Republic  of  Germany 

North  Penn  High  School 
Lansdale 

Great  Britain 

Haverford  Senior  High  School 
Havertown 

Hungary 

Lower  Merion  High  School 
Ardmore 

Harriton  High  School 
Rosemont 

Japan 

Lower  Moreland  High  School 
Huntingdon  Valley 

Nigeria 

Germantown  Friends'  School 
Philadelphia 
Ivy  Leaf  School 
Philadelphia 

Philippines 

Penn  Wood  High  School 
Lansdowne 

Poland 

William  Tennent  High  School 
Warminster 

Venezuela 

Christopher  Dock  High  School 
Lansdale 


FESTIVAL  RECORDING 

A  stereo  recording  of  Choruses  of  the  World:  The  Fifth  International  Choral 
Festival  will  be  available  shortly  after  the  Festival.  The  recording  will  include 
selections  by  each  of  the  Festival  choruses  —  from  England,  France,  West  Germany, 
Hungary,  Poland,  Nigeria,  Venezuela,  Japan,  the  Philippines  and  the  United  States 
—  as  well  as  an  international  repertoire  sung  by  the  400-voice  ensemble.  Orders, 
at  $10  per  record,  must  be  received  by  October  31.  Address:  Choruses  of  the  World, 
570  Seventh  Avenue,  New  York,  New  York  10018. 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 
RITTENHOUSE  SQUARE  PHI  LA  PA 

CURTIS  HALL  EVENTS  THROUGH  DECEMBER  1982 


MONDAY  11  OCTOBER  —  STUDENT  RECITAL  #H    BEETHOVEN S  Quartet,  Op.  127  (The  Cezanne 
Quartet:  David  hSm>I  and  Celine  Leathead,  violins;  Edward  Gazoulean, 
viola;  Michael  Kannen,  cello)  PUR CELL:  Arise,  Ye;  WOLF:  Michelangelo 
Lieder  (John  Myers,  baritone;  Martha  Massena,  piano)  PROKOFIEV:  Violin 
Concerto  #2  (Michi  Sugiura,  violin;  Michael  Eto,  piano) 

WEDNESDAY  13  OCTOBER  ~  STUDENT  RECITAL  #2:    HAYDN:  Quartet,  Op.  50#5  (The  Ridge 
Quartet:  Kriata  Bennion  and  Robert  Rlnehart,  violins;  Matthias  Buchholz, 
viola;  Ramon  Bolipata,  cello)    HINDEMITH:  Sonata  for  Solo  Cello  (Robert 
La  Rue,  cello)  MORE  TO  BE  ADDED 

FRIDAY  15  OCTOBER  —  STUDENT  RECITAL  #3:  BACH:  Sonata  in  G,  S.  1038  (Heidi  Ruby, 

flute;  Cathy  Meng,  violin;  Keith  Robin  "on,  cello;  Keiko  Sato,  harpaichord) 
MESSlAENx  Organ  muaic  (Angelo  Roaati,  organ)  SCHUBERT:  Wanderer  Fantaaie 
(Gavin  Martin,  piano) 

MONDAY  18  OCTOBER  —  STUDENT  RECITAL  #4:    SHOSTAKOVICH:  Viola  Sonata  (George  Pascal, 
viola;  David  Loftcn,  piano)    MORE  TO  BE  ADDED 

WEDNESDAY  20  OCTOBER  —  STUDENT  RECITAL  #5:  PROGRAM  IN  PREPARATION 

FRIDAY  22  OCTOBER  —  STUDENT  RECITAL  #6 »  TARTINI:  Devil* a  Trill  Sonata  (Ivan  Chan, 
violin;  Makoto  Ueno,  piano)    MORE  TO  BE  ADDED 

MONDAY  25  OCTOBER  —  STUDENT  RECITAL  #7:    ALBINOKC:  Organ  Concerto  in  F.  PEETERS: 
Aria  for  Organ  (Lawrence  Molinaro,  organ;  C.  Benjamin  Mundy,  trumpet) 

BLOCH:  Viola  Suite  (Joyce  Ramee,  viola;  David  Lofton,  piano)    m  ^ 

MSuaan  Synneatvedt,  violin) 
WEDNESDAY  27  OCTOBER  —  STUDENT  RECITAL  #8:    PROKOFIEV:  Sonata  for  Solo  Violin. 

HAYDN:  Concerto  in  D  (Peter  Stumpf ,  cello;  Nozomi  Takaehima,  piano) 
MORE  TO  BE  ADDED 

FRIDAY  29  OCTOBER  —  STUDENT  RECITAL  #9:    KLUGHARDT:  Wind  Quintet  (Bart  Feller, 

flute;  Liaa  Messineo,  oboe;  Burt  Hara,  clarinet;  Shelley  Shower a,  horn; 
David  McGill,  bassoon)    DVORAK:  Piano  Quartet,  Op.  87  (Sarah  Kwakf 
violin;  Amy  Brandf onbrener ,  viola;  Peter  Stumpf,  cello;  Nozomi  Takaahima, 
piano)    BEETHOVEN:  Violin  Sonata,  Op.  24;  RAVEL:  Tzigane  (Violalne 
Melancon,  violin;  Keiko  Sato,  piano) 

FRIDAY  5  NOVEMBER  —  STUDENT  RECITAL  #K): 

MORE  TO  BE  ADDED     PROGRAM  IN  PREPARATION 

MONDAY  8  NOVEMBER  ~  STUDENT  RECITAL  #11:    CHOPIN:  Piano  Sonata  #3  (Ketty  Nez,  piano) 
MORE  TO  BE  ADDED 

MONDAY  15  NOVEMBER  —  STUDENT  RECITAL  #12:  BRAHMS:  Trio  in  C,  Op.  87  (Mitchell 

Newman,  violin;  Robert  La  Rue,  cello;  Am  an  Wieeel,  piano)    BACH:  Solo 
Sonata  No.  3  (EWaneulle  Boi avert,  violin)    MORE  TO  BE  ADDED 

WEDNESDAY  17  NOVEMBER  ~  STUDENT  RECITAL  #13:    PROGRAM  IN  PREPARATION 

FRIDAY  19  NOVEMBER       STUDENT  RECITAL  #14:    ARUTUHAN:  Trumpet  Concerto  (Stephen 
Luck,  trumpet;    BACH:  Flute  Sonata  in  Bm  BACH:  Aua  Liebe  (Gigi  Mitchell, 
flute;  Karen Noteboom,     soprano;  Joyce  Ramee  and  Nancy  Thomas,  violas; 
Thomas  Jaber,  Harpsichord)    MORE  TO  BE  ADDED 

MONDAY  22  NOVEMBER  —  STUDENT  RECITAL  #15:  An  evening  of  music  by  composition 
students  Daron  Aric  Hagen  and  Norman  Stumpf,  with  Karen  Noteboom  and 
Kajher^ie  Turner  sopranos;  Robert  La  Rue,  cello,  and  other  instrumental 


WEDNESDAY  24  NOVEMBER  —  GURUS  OPERA  DEPARTMENT  PRODUCTION  IN  STUDIO  HJ 

UNITED  SEATING  -  FIRST  COME  FIRST  SERVED  -  PROGRAM  IN  PREPARATION 

MONDAY  29  NOVEMBER  —    STUDENT  RECITAL  #16:    PROGRAM  IN  PREPARATION 

WEDNESDAY  1  DECEMBER  —  SENIOR  STUDENT  SOLOISTS  WITH  ORCHESTRA  CONDUCTED  BY  WILLIAM 
SKITS  —  CONCERT  #1    PROGRAM  IN  PREPARATION  —  LIMITED  SEATING 
FIRST  COME  FIRST  SERVED 

FRIDAY  3  DECEMBER  —  STUDENT  RECITAL  #17 :    GRIEG  J  Cello  Sonata  in  A  (Raymond  Wang, 
cello;  Arnan  Wieael,  piano)    CHOPIN:  Sonata  #3  (Am an  Wieael,  piano) 
MORE  TO  BE  ADDED 

MONDAY  6  DECEMBER  —FACULTY  RECITAL t  DAVID  CERONE,  violin;  Dr.  Vladimir  Sokolof f , 
piano)    PROGRAM  IN  PREPARATION 

WEDNESDAY  8  DECEMBER  —    STUDENT  RECITAL  #18:    PROGRAM  IN  PREPARATION 

FRIDAY  10  DECEMBER  —  STUDENT  RECITAL  #19:  BACK:  Prelude  and  Fugue  In  Bm; 

FRANC*:  Chorale  in  E  (Lawrence  Molinaro,  organ)    MORE  TO  BE  ADDED 

MONDAY  13  DECEMBER  —  STUDENT  RECITAL  #20:    PROGRAM  IN  PREPARATION 

WEDNESDAY  15  DECEMBER  —  PERFORMANCE  BY  THE  CURTIS  OPERA  DEPARTMENT  AT  THE 
MANDELL  THEATER,  HREXEL  UNIVERSITY  —PROGRAM  IN  PREPARATION  — 
DETAILS  NOT  FIRM  YET  —CALL  HOWARD  KORNBLUM  AT  893-5260  — 


The «e  concerts,  all  of  them  free  and  open  to  the  public,  start  sharplvat  8:00pm.  We 
almost  always  hare  room  for  everyone.    Occasionally  we  may  have  an  overflow  crowd, 
in  which  case  latecomers  will  lose  out.    Please  remember  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 


For  information  about  our  concerts  please  call  Howard  Kornblum  at  893*5260  between 
ll:O0am  and  4:00pm  on  weekdays. 


Dr.  Vladimir  Sokolof f,  Director  of  Concert  Program* 
Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curti«  Hall  Fifty-eighth  Season  1982-1983 
Monday  11  October  1982  at  8 r 00pm 

first  Student  recital 

One  small  program  change:    Miss  Sugiura  will  perform  first. 

I 

Ari«et  Ye  Subterranean  Wind*    (1695)  Henry  Purcell 

(1659-1695) 


Michelangelo  Lieder  (1897) 
Wohl  denk»  ich  oft 
Alles  endet,  was  entstehet 
FUhlt  melne  Seele 


Hugo  Wolf 
(1860-1903) 


John  K.  Myer«,  baritone 
Martha  Materia,  piano 

II 

Violin  Concerto  No.  2  In  G  minor,  Op.  63  Serge  Prokofiev 

Allegro  modenato  (1891-1953) 
Andante  aasai 
Allegro  ben  marcato 

Michi  Sugiura,  violin 
Michael  Eto,  piano 

INTERMISSION 


III 

Quartet  No.  12  in  Eb.  major,  Op.  127  Ludwig  van  Beethoven 

Maeatoso— Alleqro  (1770-1827) 
Adagio  cantabile,  ma  non  troppo 
Scherzando:  vivace 

Finale  THE  CEZANNE  QUARTET 

David  Salneas,  violin     Edward  P.  Gazouleas,  viola 
Celine  Leathead,  violin     Michael  Kannen,  cello 

John  K.  Myers:  Student  of  Todd  Duncan 
Michi  Sugiura:  Student  of  Amold  Steinhardt  and  Yumi  Ninomiya 
Michael  Etoi  Student  of  Dr.  Vladimir  Sokoloff 
David  Salneas:  Student  of  David  Cerone 
Celine  Leathead:  Student  of  Jaacha  Brodsky 
Edward  P.  Gazouleas:  Student  of  Michael  Tree 
Michael  Kannen:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  Beethoven, 

The  Stein  way  ia  the  official  piano  of  The  Curtis  Institute  of  Music. 


The  Institute's  student*?  offer  stimulating  musical  occasion*!  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays 
are  unavoidable  we  hope  you' 11  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work.  «. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  a*  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs,  and  sneezes,  or*  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  a?  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized*  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening*  s  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


For  concert  information  please  call  893-5260  between  11:00a™  and  4:00pm. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THREE  DISTINGUISHED  COMPOSERS 
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PROGRAM 


Concerto  for  Violin  and  Computer-Synthesized  Tape  John  Melby 

Gregory  Fulkerson  —  violin 

Sonata  for  Clarinet  and  Piano  Frederick  Orville  Lewis 

Joseph  Smith  —  clarinet 
Ira  Levin  —  piano 


INTERMISSION 


ItS  Two  Songs  (Text  by  \  obert  Frost)   Frederick  Orville  Lewis 

S1 -Stopping  By  Woods  On  A  Snowy  Evening 
2-Southwester 
Christine  D'Amico  DeVault  —  Soprano 
Ketty  Nez  —  piano 
Piano  Sonata  No.  2   George  Walker 

\dagio  ma  non  troppo 

Prestc 

Adagio 

Allegretto 

Horatio  Miller  —  piano 


CURTIS  HALL 
TUESDAY,  OCTOBER  12,  1982 

8  P.M. 


JOHN  MELBY 


John  Melby  holds  degrees  from  the  Curtis  Institute  of  Music,  the  Univeristy  of  Pennsylvania,  and  Prin- 
ceton University.  His  composition  teachers  include  Vincent  Persichetti,  Henry  Weinberg,  George  Crumb, 
Peter  Westergaard,  J.  K.  Randall,  and  Milton  Babbitt.  Since  1968  he  has  worked  extensively  in  the  area  of 
computer-synthesized  sound,  although  he  has  written  many  compositions  for  more  traditional  media.  His 
works,  particularly  those  employing  digital  computers,  have  been  performed  all  over  the  world.  He  has 
won  numerous  awards  for  his  compositions,  including  First  Prize  in  the  Seventh  International 
Electroacoustic  Music  Awards,  Bourges,  France,  in  1979.  In  1981  he  was  commissioned  to  compose  a 
work  for  the  Venice  Biennale,  which  received  its  first  performance  in  Venice  in  September  of  that  year.  His 
works  are  published  by  American  Composers'  Alliance  in  New  York,  and  several  of  his  compositions  are 
available  on  commerical  recordings.  He  has  recently  composed,  (in  addition  to  his  Concerto  for  Violin  and 
Computer-Synthesized  Tape,)  concerti  for  violoncello  and  viola  (with  tape).  Dr.  Melby  is  Associate  Profe 
sor  of  Composition  and  Theory  at  the  University  of  Illinois,  where  he  has  just  finished  a  two-year  term 
Chairman  of  the  Composition/Theory  Division  of  the  School  of  Music.  During  the  Fall  semester  of  th 
year,  he  is  serving  as  Visiting  Professor  of  Music  at  the  University  of  Virginia. 

The  Concerto  for  Violin  and  Computer-Synthesized  Tape  was  composed  in  late  1979  and  was  fir 
performed  in  Boston  in  May  of  1980  by  Victor  Romanul,  violinist,  as  one  of  the  Finalist  pieces  in  the  Fir 
Annual  Politis  Composition  Competition.  It  has  subsequently  been  performed  widely  in  the  United  State 
and  abroad,  including  performances  by  Curtis  Institute  alumnus  Sergiu  Luca.  The  tape  part  was  realized  o 
an  IBM  360/75  digital  computer  at  the  University  of  Illinois  using  the  Music  360  language  for  digital  soun< 
synthesis..  In  no  way  is  the  work  "computer-composed";  rather,  the  computer  was  used  principally  as 
medium  of  sound  synthesis.  The  Concerto,  which  is  in  one  extended  movement,  is  rather  traditional 
construction  and  uses  the  violin  in  a  manner  similar  to  that  of  a  nineteenth-century  concerto,  although  th 
compositional  style  is  distinctly  twentieth-century  in  character. 

FREDERICK  ORVILLE  LEWIS 

Frederick  Orville  Lewis  received  his  Bachelors  and  Masters  degrees  in  1963  and  1965  respectively.  H 
composition  teachers  at  Curtis  were  Vittorio  Giannini,  Constant  Vauclain  and  Nicolas  Flagello.  Lewis  dk 
further  graduate  studies  at  Temple  University  where  he  studied  with  Clifford  Taylor  and  Robert  Morga 
Presently  he  is  a  faculty  member  at  the  Philadelphia  Community  College. 

The  Sonata  for  Clarinet  and  Piano  was  composed  in  1970  and  soon  after  was  published  by  CAP  (Com- 
posers Autograph  Publications).  It  has  been  performed  a  number  of  times  and  in  such  cities  as  New  York 
and  Washington  and  was  recorded  on  CRS  label  by  John  Russo.  Compositionally,  it  is  based  on  fret 

atonality.  These  two  songs  are  examples  of  Mr.  Lewis'  early  works. 


GEORGE  WALKER 

George  Walker  began  his  career  as  a  concert  pianist  in  1945  and  his  musical  training  includes  stud^ 
with  such  artists  as  Robert  Casadesus,  Rudolf  Serkin,  Nadia  Boulanger,  Gian  Carlo  Menotti,  and  Gregoi  | 
Piatigorsky.  He  graduated  from  the  Curtis  Institute  of  Music  in  1945  in  piano  and  musical  composition.  Ir 
the  1960s,  his  activities  as  a  composer  began  to  increase  markedly,  and  he  has  come  to  be  recognized  to 
day  as  an  important  figure  in  contemporary  music.  He  is  concurrently  engaged  as  Professor  of  Piano  anc 
Composition  at  Rutgers  University  in  Newark,  New  Jersey  and  at  Baltimore's  famed  Peabody  Institute  o 
Johns  Hopkins  University. 

Among  his  notable  compositions  commercially  recorded  are  the  Passacaglia,  Concerto  for  Trombone 
and  Orchestra,  Piano  Concerto,  and  the  Piano  Sontas  number  one,  two,  and  three. 


Stopping  By  Woods 
On  A  Snowy  Evening 


Whose  woods  these  are  I  think  I  know. 
His  house  is  in  the  village  though; 
He  will  not  see  me  stopping  here, 
To  watch  his  woods  fill  up  with  snow. 
My  little  horse  must  think  it  queer, 
To  stop  without  a  farmhouse  near. 
Between  the  woods  and  frozen  lake 
the  darkest  evening  of  the  year. 
He  gives  his  harness  bells  a  shake, 
To  ask  if  there  is  some  mistake. 
The  only  other  sounds  the  sweep, 
Of  easy  wind  and  downy  flake. 
The  woods  are  lovely,  dark  and  deep, 
But  I  have  promises  to  keep, 
And  miles  to  go  before  I  sleep, 
And  miles  to  go  before  I  sleep. 


ROBERT  FROST 


Southwester 


Come  with  rain  oh  Lord  southwester 
Bring  the  singer,  bring  the  nester. 
Give  the  buried  flower  a  dream, 
Make  the  settled  snow  bank  stream 
Find  the  brown  beneath  the  white. 

But  what'er  you  do  tonight, 
Bathe  my  window,  make  it  flow. 
Melt  it  as  the  ice  will  go 
Melt  the  glass  and  leave  the  sticks 
Like  a  hermits  crucifix. 

Burst  into  my  narrow  stall, 
Swing  the  picture  on  the  wall. 
Run  the  rattling  pages  o'er, 
Scatter  poems  on  the  floor 
Turn  the  poet  out  of  door. 

ROBERT  FROST 


GREGORY  FULKERSON  —  violin 


Gregory  Fulkerson  was  bom  in  Louisville,  Kentucky.  He  has  studied  at  Oberlin  College,  the  luilliard 
School  of  Music  and  has  included  among  his  teachers  David  Cerone,  Ivan  Galamian,  Paul  Kling  and  Robert 
Mann.  He  has  been  a  member  of  both  the  Cleveland  Orchestra  and  the  Honolulu  Symphony,  where  he 
served  as  concertmeister.  He  has  also  appeared  at  the  Marlboro  Festival,  with  the  New  York  Music  Ensem- 
ble and  has  won  an  American  Bach  Foundation  Award. 

In  1980,  Mr.  Fulkerson  became  the  first  prize  winner  of  the  International  American  Music  Competi- 
tion, sponsored  by  the  Rockefeller  Foundation.  As  a  result,  he  was  engaged  for  two  prestigious  New  York 
concerts  —  a  recital  at  Kaufmann  Concert  Hall  in  1981  and  with  the  American  Symphony  Orchestra  at  Car- 
negie Hall  in  1982.  In  addition,the  Competition  will  send  Mr.  Fulkerson  to  Europe  in  1983  when  he  will 
debut  in  London  at  Wigmore  Hall,  In  Germany  at  the  Hochschule  in  Hannover,  and  in  France  and  Itlay. 

His  appearances  in  the  United  States  during  the  1982-3  season  include  the  world  premier  of  the  John 
Becker  Violin  Concerto  with  the  Chattanooga  Symphony;  a  West  Coast  tour;  the  Grand  Teton  Music 
Festival,  and  other  performances  across  America  and  Canada.  Included  in  his  hectic  year  is  the  release  of 
his  first  recording  on  the  New  World  Records  label. 

JOSEPH  SMITH  —  clarinet 

When  Joseph  Smith  was  only  five  years  old,  he  began  to  play  his  first  instrument  which  was  a  curved 
soprano  saxophone.  Three  years  later  his  teacher,  Anthony  Liberio,  switched  him  to  the  clarinet.  In  the 
1950/s  he  began  to  play  at  many  functions  and  had  engagements  on  radio  and  television. 

One  year  after  entering  West  Chester  State  College,  Joseph  Smith  was  accepted  to  the  Curtis  Institute 
of  Music  where  he  received  a  degree  as  Bachelor  of  Music.  He  continued  to  study  with  Anthony  Gigliotti 
and  began  to  teach  at  the  Philadelphia  College  of  Performing  Arts,  a  position  which  he  still  holds.  After  gra- 
duation from  Curtis,  he  began  to  play  with  the  Opera  Company  of  Philadalphia  (formerly  the  Lyric  Opera 
of  Philadelphia)  and  is  now  principal  clarinet  there  as  well  as  with  the  Pennsylvania  Ballet. 

Joseph  Smith  has  performed  under  the  batons  of  Eugene  Ormandy,  Richard  Bonynge,  Stanislaw 
Skrowaczewski  and  with  such  artists  as  Joan  Sutherland,  Luciano  Pavarotti,  Anna  Moffo  and  others.  In  ad- 
dition to  his  private  teaching  and  solo  career,  he  is  currently  engaged  by  the  Mostovoy  Concerto  Soloists 
and  plays  in  the  Philly  Pops  with  Peter  Nero. 

IRA  PHILIP  LEVIN  —  piano 

Ira  Levin  was  born  in  Chicago  in  1958  and  began  his  music  studies  at  age  10.  His  teacher  at  North- 
western University  was  Donald  Isaak.  He  appeared  frequently  in  the  area  as  pianist  and  composer.  In  1974 
he  won  the  city-wide  Steinway  Competition.  Two  years  later,  at  Indiana  University  he  began  to  study  with 
Jorge  Bolet  who  also  teaches  at  the  Curtis  Institute  of  Music.  Mr.  Levin  went  on  to  Curtis  and  after  gradua- 
tion became  teaching  assistant  to  Mr.  Bolet. 

Mr.  Levin  has  appeared  in  recitals  and  as  soloist  with  orchestras  all  over  the  United  States  and  also 
with  the  Caracas  Philharmonic  in  Venezuela.  After  a  performance  at  the  Spoleto,  U.S.A.  Festival  in  1980,  he 
was  invited  to  return  again  in  1982.  Needless  to  say,  Curtis  has  used  his  talents  in  many  chamber  music 
concerts  as  well  as  with  the  Symphony  Orchestra  of  the  Curtis  Institute.  In  April,  1981,  on  four  days' 
notice,  he  performed  the  world  premiere  of  Walter  Burke-Marx'  piano  concerto  at  a  special  concert  honor- 
ing Mieczyslaw  Horszowski.  He  has  appeared  on  Radio  Free  Europe,  Voice  of  America  and  has  been  active 
as  a  composer  and  conductor.  Mr.  Levin  will  be  seen  on  B.B.C.  television  in  1983. 


CHRISTINE  D'AMICO  DeVAULT  —  soprano 

In  1974,  Christine  D'Amico  DeVault  graduated  from  the  Temple  University  College  of  Music  wit 
Bachelor  of  Music  Degree.  Three  years  later  found  her  graduating  once  again  —  this  time  from  the  Cu 
Institute  of  Music.  That  very  same  month,  May  of  1977,  she  was  awarded  the  Furbright-Hays  Scholars 
to  Rome,  Italy,  where  she  studied  at  the  Academia  Di  Santa  Cecilia.  She  performed  numerous  conce 
there  and  in  other  parts  of  Italy. 

Again  in  May  of  1977  she  won  the  Washington  International  Competition  in  Washington,  D.C.  H 
other  awards  include  the  Minna  Kaufmann  Rudd  Award  for  Distinguished  Performance  (1975),  the  M 
cella  Sembrich  Award  (1976)  and  the  Metropolitan  Regional  in  Philadelphia  in  1979. 

Christine  has  performed  extensively  throughout  the  Philadelphia  area  in  both  opera  and  oratorio  a 
also  in  recital. 

KETTY  NEZ  —  piano 

This  past  summer  found  Ketty  Nez  performing  in  Macedonia,  Yugoslavia,  and  in  Skopje  for  the  Music 
Academy,  Skopje  television  and  radio.  She  was  a  featured  artist  at  the  International  Lake  Ohrid  Music 
Festival  in  Bitola. 

In  1978,  as  a  result  of  winning  awards  in  the  Young  Artists  Competitions  of  the  Colorado  Philhar- 
monic, the  Arapahoe  Chamber  Orchestra  and  the  Pueblo  Symphony  Association,  she  appeared  with  all 
three  organizations  as  well  as  with  the  Denver  Symphony,  this  last  by  special  invitation  from  the  conduc- 
tor, Brian  Priestman.  Also  in  1978  she  won  first  prize  in  the  Johann  Sebastian  Bach  International  Competi- 
tion in  Champaign,  Illinois. 

From  1971  to  1979,  Ketty  Nez  studied  with  Miss  Ruth  Parisoe  in  Denver,  Colorado.  During  the  sum 
mer  of  1978  she  was  at  the  Aspen  Music  School  where  she  worked  with  Mr.  Claude  Frank.  She  has  al 
worked  occasionally  with  Mr.  Gary  Graffman  in  Denver  and  at  the  Curtis  Institute  of  Music  where,  sin 
1979,  she  was  been  a  student  of  Mr.  Seymour  Lipkin. 

Ketty  Nez  has  performed  widely  as  both  soloist  and  chamber  music  participant.  After  her  perfc 
mances  this  summer  in  Yugoslavia,  she  was  invited  back  to  tour  Yugoslav  cities  next  year. 

HORATIO  MILLER  —  piano 

Horatio  Miller  began  the  study  of  piano  at  age  ten  and  was  inspired  toward  a  concert  career  after  he 
ing  Vladimir  Horowitz.  He  studied  at  the  Settlement  School  in  Philadelphia,  graduated  from  ihe  Univers 
of  Pennsylvania,  and  received  his  Masters  degree  in  Music  from  Temple  Univeristy,  where  he  studied  wi 
Natalie  Hinderas.  He  has  a  degree  in  Musicology  as  well  as  Performance. 

Mr.  Miller  was  the  winner  of  the  Charleston  (SC)  Symphony  Competition,  and  the  Orchestra  Soci 
of  Philadelphia's  competition  sponsored  by  the  National  Endowment  of  the  Arts.  He  has  performed  at  t 
National  Gallery  in  Washington,  D.C,  the  Robin  Hood  Dell  East  in  Philadelphia,  and  at  the  Academy 
Music  in  a  performance  conducted  by  James  Frazier.  In  addition  to  giving  solo  recitals  and  performing  wi 
orchestras,  Mr.  Miller  gives  workshops  and  masterclasses  that  both  he  and  the  students  thoroughly  enj 


Next  concert;  Tuesday,  November  16,  1982  —  Wonmi  Kim,  piano. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  13  October  1982  at  8:00pm 


SECOND  STUDENT  RECITAL 


I 

Toccata,  Adagio,  and  Fugue  in  C  major,  S.  564 

Marco  A.  Mendez,  organ 
II 

Sonata  for  Violoncello  Solo,  Op.  25,  No.  3 
Lebhaft,  sehr  markiert 
MSisjsig  cchnell,  gemachlich 
Lang«?am 

Lebhafte  Viertel 
Ma>«ig  cchnell 


Robert  La  Rue,  cello 

m 

Quartet  in  F  major.  Op.  50,  No.  5 
Allegro  moderato 
Poco  adagio  ("Ein  Trau™") 
Menuetto 
Finale:  Vivace 

THE  RIDGE  QUARTET 
Krista  Bennion.  violin         Matthias  Buchholz,  viola 
Robert  Rinehart,  violin         Ramon  Bolipata,  cello 

Marco  A.  Mendez:  Student  of  John  Weaver 
Robert  La  Rue:  Student  of  David  Soyer 
Kriata  Bennion:  Graduatinjg  student  of  David  Cerone  and  Jaime  Laredo 
Robert  Rinehart:  Graduating  student  of  David  Cerone  and  Jaime  Laredo 
Matthias  Buchholz:  Cla««  of  '82  student  of  Michael  Tree 
Ramon  Bolipata:  Student  of  Orlando  Cole 


Felix  Galimir  prepared  the  Haydn 


J.  S.  Bach 
(1685-1750) 


Paul  Hindemith 
(1895-1963) 


Franz  Joseph  Haydn 
(1732-1809) 
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The  Institute'  s  students  offer  stimulating  musical  occasion*  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  *o  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

v.e  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  a«  enjoyable  and  professional  as  possible:  rustling  programs., 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performer^  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  u*e  a  handkerchief  just  as  a  slow 
movement  comes  to  it*  coda. 

Hour*  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  the*e  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening*  s  dedicated 
performers. 

Artistic  considerations.,  *tudent*'  schedules,  and  printer*'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcement*  in  our  monthly  schedule*. 

The  taking  of  photograph*  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  your*elve*. 
Cur  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— please — not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*  in  the  Hall. 
The*e  chair*  are  *o  balanced  that  they  could  respond  in  a  hostile  way  to 
*uch  actions. 


For  concert  information  plea*e  call  893-5260  between  ll:00a«  and  4:00pm. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curti*  Hall  Fifty-eighth  Season  1982-1983 
Friday  15  October  1982  at  0:00pm 


THIRD  STUDENT  RECITAL 


Piece  heroique  Cesar  Franck 

(1822-1890) 

La  Nativite  du  Seigneur  Olivier  Measiaen 

VI    Lec  Ange*  (1908-  ) 

IX    Dieu  par»i  nou« 

Angel o  Silvio  Roaati,  organ 
II 

Sonata  in  G  major,  s.  1038  Johann  Sebastian  Bach 

Largo  -  Vivace  -  (1685-1750) 
Adagio  -  Presto 

Heidi  Ruby,  flute        Cathy  Meng,  violin 
Keith  Robinson,  cello        Keiko  Sato,  harpsichord 


INTERMISSION 


in 

Fantasy  in  C  major.  Op.  17 
Durchaus  phantasti<?ch  und 

leiden«chaf tlich  vorzutragen 
Ma>«*ig  durchau*  energi^ch 
Lang^am  getragen  durchweg  lei«?e  zu  ha  1  ten 

Gavin  Martin,  piano 

Angelo  Silvio  Rosati:  Student  of  John  Weaver 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
Cathy  Meng:  Graduating  «tudent  of  David  Cerone 
Keith  Robin«on:  Student  of  David  Soyer 
Keiko  Sato:  Student  of  Gary  Graff man 
Gavin  Martin:  Student  of  Gary  Graffman 


Robert  Schumann 
(1810-1856) 


The  Institute' s  students  offer  stimulating  musical  occasion*?  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
«tarting  time  for  our  event*  ic  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  *o  that  you  get  to  Curti*  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  *eat  latecomer* 
during  a  performance  or  between  movement*  of  a  work. 

We  also  a*k  you  to  join  with  u*  in  an  effort  to  make  the  ambience  of  our 
recital*  a«  enjoyable  and  profe**ional  a*  possible:  ru*tling  programs, 
crackling  candy  wrapper*,  opening  and  clo*ing  pocketbook*,  tinkling  change, 
fidgeting  in  the  *eat*,  fanning  oneself,  and  *imilar  action*  are  detracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  technique*  to  *tifle  coughs  and  sneeze*,  or,  at  the  very  least, 
can  condition  them* el ve*  not  to  cough  or  u*e  a  handkerchief  just  as  a  *low 
movement  come*  to  it*  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  result* 
you  hear  at  these  concerts.    The  In*titute  i*  proud  to  pre* en t  thi*  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cross purposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— plea*e — not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs  in  the  Hall. 
The*e  chairs  are  so  balanced  that  they  could  re*pond  in  a  hostile  way  to 
*uch  action*. 


For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  18  October  1982  at  8:00pm 


FOURTH  STUDENT  RECITAL 


Sonata  in  A  minor  for  Flute  Alone 
Allegro 
Poco  adagio 
Allegro 


C.  P.  E.  Bach 
(1714-1788) 


Gigi  Mitchell,  flute 
II 

Sonata  in  E  minor,  Op.  27,  No.  4  for  Violin  A'one    Eugene  Ysaye 
Allemande:  Lento  maestoso  (1858-1931) 
Sarabande:  Quasi  lento 
Finale:  Presto  »*a  non  troppo 

Maurice  Sklar,  violin 
III 

Sonata  for  Viola  and  Piano,  Op.  147  (1975)    Dmitri  Shostakovich 
Moderato  (1906-1975) 
Allegretto 
Adagio 

Gecrge  Pascal ,  viola 
David  Lofton ,  piano 


Gigi  Mitchell:  Graduating  student  of  Juliuc  Baker  and  John  Krell 
Maurice  Sklar:  Graduating  student  of  David  Cerone 
George  Pascal:  Graduating  student  of  Michael  Tree 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  i«  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  «?o  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  *eat  latecomers 
during  a  performance  or  between  movement*  of  a  work. 

We  al*o  a*k  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recital*  a«  enjoyable  and  profe**ional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or*  at  the  very  least, 
can  condition  them*elve*  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  come*  to  it*  coda. 

Hour?  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— plea* e— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*5  in  the  Hall. 
The*e  chairs  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
such  actions. 


For  concert  information  please  call  893-5260  between  ll:00a«  and  4:00pm. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblu™:  Concert  Division  Director 


THE     CURTIS     INSTITUTE     OP  MUSIC 
John  "de  Lnelt,  Director 
Curtis  Hall  Fifty-eighth  Season  1962-1963 
Wednesday  20  October  1962  at  8:00pm 


FIFTH  STODEWT  RECITAL 


Laehen  un  Weinen ,  0.  777 
Nacht  und  TrMiif-e.  D.  827 
Erlkohig.  D.  328 


Sharon  Anstlne,  mezzo-soprano 
Sylvia  Lee,  piano 


II 

Scherzo  No.  2  in  Bb  minor.  Op.  31 
L'isle  joyeuse 

Liani  La  Rose,  piano 


III 


Quartet  in  Bb  major  for  winds 
with  Piano  Accompaniment 


Franz  Schubert 
( 1797-1828) 


Frederick  Chopin 
(1810-1849) 

Claude  Debussy 
(1862-1918) 


Amilcare  Ponchielli 
( 1034-1886) 


Mark  McBwen,  oboe     Burt  Hara,  Bb  clarinet 
Bart  Feller,  flute     Paul  Garment,  Eb  clarinet 
Joanne  Pearce,  piano 


Sharon  Anstlne:  Graduating  student  of  Racquel  Adonaylo 
Liani  La  Rose:  Student  of  Mieczyslaw  Horszowski 
Mark  McEwen:  Student  of  John  de  Lancie 
Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 

Burt  Hara:  Student  of  Donald  Montanaro 
Paul  Garment:  Graduating  student  of  Donald  Montanaro 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 


Donald  Montanaro  prepared  the  Ponchielli 


The  Institute1  *  student*  offer  stimulating  musical  occasion*!  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curti*  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  *eat  latecomer* 
during  a  performance  or  between  movement*  of  a  work. 

We  al*o  a*k  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recital*  a*  enjoyable  and  professional  a*  po«*ible:  ru*tling  program*, 
crackling  candy  wrapper*,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seat*,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performer*  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  technique*  to  *tifle  cough*  and  sneezes,  or,  at  the  very  least, 
can  condition  themselve*  not  to  cough  or  u*e  a  handkerchief  ju*t  a*  a  *low 
movement  come*  to  it*  coda. 

Hour"  of  phy*ical  application  and  mental  concentration  produce  the  result* 
you  hear  at  these  concerts.    The  In*titute  i*  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers. 

Artistic  con *i derations,  students'  schedules,  sad  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcement*  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concert*  often  do  inspire  rapt  attention,  but  we  urge  you— plea* e— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*  in  the  Hall. 
The*e  chairs  are  *o  balanced  that  they  could  respond  in  a  hostile  way  to 
such  action*. 


For  concert  information  plea*e  call  893-5260  between  11:00a**  and  4:00pm. 
The  Stein way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  22  October  1982  at  8:00pm 


SIXTH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  in  G  «ninor 
("Devil's  Trill") 

Larghetto  -  Allegro  energico  -  Grave  • 
Allegro  assai  -  Grave  -  Allegro  assai 

Ivan  Chan,  violin 
Makoto  Ueno,  piano 


Giuseppe  Tartini 
(1692-1770) 


II 


Dove  sono 

(from  The  Marriage  of  Figaro) 

Cow'  e  in  guest'  or  a  bruna 
(from  Si*. on  Boccaneqra) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 

Giuseppe  Verdi 
(1813-1901) 


Ruth  D'Agostino,  soprano 
Martha  Massena,  piano 


Op. 


Ill 

20,  No.  4 


Quartet  in  D  major, 
Allegro  di  rnolto 
Un  poco  adagio  aff etuoso 
Menuetto:  allegretto  alia  zingarese 
Presto  scherzando 


Franz  Joseph  Haydn 
(1732-1809) 


Sarah  Kwak,  violin    Amy  Brandf onbrener ,  viola 
Violaine  Melangon,  violin   Peter  Stumpf ,  violoncello 


Ivan  Chan:  Student  of  David  Cerone 
MaJcoto  Ueno:  Student  of  Jorge  Bolet 
Ruth  D'Agostlno:  Student  of  Todd  Duncan 
Sarah  Kwak:  Student  of  Szymon  Goldberg 
Violaine  Melangon:  Student  of  David  Cerone 
Amy  Brandf onbrener:  Student  of  Joseph  de  Pas quale 
Peter  Stumpf:  Student  of  Orlando  Cole 

Felix  Galitrir  prepared  the  Haydn 
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The  Institute'  *  students  offer  stimulating  musical  occasion*  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  *o  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomer* 
during  a  performance  or  between  movement*  of  a  work. 

We  al*o  a*k  you  to  join  with  u*  in  an  effort  to  make  the  ambience  of  our 
recital*  a*  enjoyable  and  prof es*ional  as  po«*ible:  ru*tling  program*, 
crackling  candy  wrapper*,  opening  and  closing  pocketbook*,  tinkling  change, 
fidgeting  in  the  *eat*,  fanning  oneself,  and  similar  action*  are  di*tracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  technique*  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  Or  u*e  a  handkerchief  ju*t  a*  a  slow 
movement  come*  to  it*  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  re*ult* 
you  hear  at  the*e  concerts.    The  In*titute  i*  proud  to  pre*ent  this  highly 
*pecialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' *  dedicated 
performer*. 

Artistic  con*iderations ,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  program*  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concert*  often  do  in*pire  rapt  attention,  but  we  urge  you — plea*e — not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs  in  the  Hall. 
The*e  chairs  are  *o  balanced  that  they  could  respond  in  a  hostile  way  to 
*uch  action*. 


For  concert  information  plea*e  call  893-5260  between  11:00a-  and  4:00pm. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  25  October  1982  at  8:00p» 


SEVENTH  STUDENT  RECITAL 


I 

Prelude  and  Fugue  in  B  minor,  S.  544  Johann  Sebastian  Bach 

(1685-1750) 

Lawrence  Molinaro   Jr. ,  organ 
II 

Etude  in  F  minor,  MLa  leggierezza"  Franz  Liszt 

(from  3  Concert  Studies,  G.  144)  (1811-1886) 

Gnomenreigen  Liszt 
(from  2  Concert  Studies,  G.  145) 

Seung-Hee  Hyun ,  piano 


INTERMISSION 


III 

Suite  for  Viola  and  Piano  (1919) 
Lento— Allegro 
Allegro  ironico 
Lento 
Molto  vivo 

Joyce  Ramee,  viola 
David  Lofton,  piano 

(Louis  Bailly— viola  and  chamber  ensemble  teacher  at 
The  Curtis  Institue  for  many  years— gave  the  world 
premiere  of  the  Bloch) 


Ernest  Bloch 
( 1880-1959) 


Lawrence  Molinaro:  Student  of  John  Weaver 
Seung-Hee  Hyun:  Student  of  Eleanor  Sokoloff 
Joyce  Rawee:  Graduating  student  of  Joseph  de  Pasquale 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
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The  Institute' «  *tudent*  offer  stimulating  musical  occasion*;  of  prof  e**  ion al 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  i*  8:00pm.    We  would  appreciate  your  leaving 
hone  early  enough  *o  that  you  get  to  Curti*  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  *eat  latecomer* 
during  a  performance  or  between  movement*  of  a  work. 

We  al*o  a*k  you  to  join  with  u*  in  an  effort  to  make  the  ambience  of  our 
recital*  a*  enjoyable  and  profe**ional  a*  possible:  ru*tling  program*, 
crackling  candy  wrapper*,  opening  and  c!o*ing  pocketbook*.  tinkling  change, 
fidgeting  in  the  *eat*t  fanning  oneself,  and  similar  action*  are  detracting 
to  the  performer-  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  technique*  to  *tifle  cough*,  and  *neeze*.  or,  at  the  very  lea*t, 
can  condition  them*elve*  not  to  cough  or  u*e  a  handkerchief  ju*t  a*  a  *low 
movement  come*  to  it*  coda. 

Hour*  of  phy*ical  application  and  mental  concentration  produce  the  re*ult* 
you  hear  at  the*e  concert*.     The  Institute  i*  proud  to  pre-ent  thi«  highly 
specialized,  gifted  group  of  young  musician*.    We  would  appreciate  your 
«howing  your  approval  by  remaining  to  hear  all  of  each  evwing' *  dedicated 
performer* . 

Arti*tic  consideration*,  student*.'  schedule*,  and  printers'  deadline*  are 
occasionally  at  cro**purpo*e*:  our  program*  may  sometime*  differ  from  the 
announcement*  in  our  monthly  schedule*. 

The  taking  of  photograph*  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  ycur*elve*. 
Our  concert*  often  do  in*pire  rapt  attention,  but  we  urge  you — please— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*  in  the  Hall. 
The*e  chair"  are  *o  balanced  that  they  could  re*pond  in  a  ho*tile  way  to 
*uch  action*. 


For  concert  information  plea*e  call  893-5260  between  11:00a-  and  4:00pm. 
The  Stein way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Program* 
 Howard  Kornblum:  Concert  Divi*ion  Director 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  27  October  1982  at  8:00pm 


EIGHTH  STUDENT  RECITAL 


Concerto  for  Cello  in  D  major 
Allegro  moderato 
Adagio 


Al legro 


Peter  Stumpf ,  cello 
Nozomi  Takashima,  piano 

II 

Green 
Nell 

Mandoline 

Judith  Pannill,  soprano 
Raquel  Adonaylo,  piano 

III 

Sonata  for  Violin  Alone  in  D  major,  Op.  115 
Moderato 

Theme  and  Variations 
Con  brio 

Susan  Synnestvedt,  violin 
IV 

Der  Hirt  auf  dem  Felsen 


Judith  Pannill,  soprano 
Burt  Hara,  clarinet 
Raquel  Adonaylo,  piano 


Franz  Joseph  Haydn 
(1732-1809) 


Gabriel  Faure 
(1845-1924) 


Sergei  Prokofiev 
(1891-1953) 


Franz  Schubert 
(1797-1828) 


Peter  Stumpf :  Student  of  Orlando  Cole 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Judith  Pannill:  Student  of  Raquel  Adonaylo 
Susan  Synnestvedt:  Student  of  David  Cerone 
Burt  Hara:  Student  of  Donald  Montanaro 


(The  Haydn  perform aces  at  the  Institute  in  1982  commemorate  the 
150th  anniversary  of  his  birth.) 
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The  Institute'  «.  students  offer  stimulating  musical  occasions  of  prof  essional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curti*  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomer'- 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  a«  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performer0  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  a*  a  slow 
movement  comes  to  its  coda. 

Hour*  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performer''. 

Artistic  considerations,  students.'  schedules,  and  printers'  deadlines  are 
occasionally  at  cros  spur  poses:  our  programs  j»ay  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— please — not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*5  in  the  Hall. 
These  chair*  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
such  actions. 


For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OP  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  29  October  1982  at  8:00pm 

NINTH  STUDENT  RECITAL 


Sonata  in  F  major  for  Violin  and  Piano,  Op.  24    L.  v.  Beethoven 
("Spring")  (1770-1827) 
Allegro  -  Adagio  molto  espressivo  - 

Scherzo:  Allegro  molto  -  Rondo:  Allegro  ma  non  troppo 

Tzigane  for  Violin  and  Piano  Maurice  Ravel 

(1875-1937) 

Violaine-Marie  Melangon,  violin 
Keiko  Sato,  piano 

II 

Erlkflnig,  Op.  1,  No.  3 

Erlkohig,  Op.  1  (D.  328) 

Reginald  Pindell,  baritone 
Ghena  Meirson,  piano 

III 

Quintet  for  Winds,  Op.  79  August  Klughardt 

Allegro  non  troppo  -  Allegro  vivace  -  (1847-1902) 
Andante  grazioso  -  Adagio— Allegro  molto  vivace 

Bart  Feller,  flute     Burt  Hara,  clarinet 
Lisa  Messineo,  oboe     David  McGill,  bassoon 
Shelley  Showers,  horn 


Carl  Loewe 
(1796-1869) 

Franz  Schubert 
(1797-1828) 


INTERMISSION 


IV 

Quartet  for  Piano  and  Strings  in  Eb  major,  Op.  87  A.  Dvorak 
Allegro  con  fuoco  -  Lento  -  (1841-1904) 
Allegro  moderato  grazioso  -  Allegro  ma  non  troppo 

Sarah  Kwak,  violin     Peter  Stumpf ,  cello 
Amy  Brandfonbrener,  viola     Nozomi  Takashima,  piano 

Violaine-Marie  Melangcon:  Graduating  student  of  David  Cerone  - 
Keiko  Sato:  Student  of  Gary  Graff  man  -  Reginald  Pindell:  Graduating 
student  of  Raquel  Adonaylo  -  Ghena  Meirson:  Student  of  Dr.  Vladimir 
Sokoloff  -  Bart  Feller:  Student  of  Julius  Baker  and  John  Krell  - 
Lisa  Messineo:  Student  of  John  de  Lancie  -  Burt  Hara:  Student  of 
Donald  Montanaro  -  David  McGill:  Student  of  Sol  Schoenbach  -  Shelley 
Showers:  Student  of  Myron  Bloom  -  Sarah  Kwak:  Graduating  student  of 
Szymon  Goldberg  -  Amy  Brandfonbrener:  Graduating  student  of  Joseph 
de  Pas quale  -  Peter  Stumpf:  Student  of  Orlando  Cole  -  Nozomi 
Takashima:  Student  of  Dr.  Vladimir  Sokoloff 

John  Minsker  prepared  the  Klughardt 
Felix  Galimir  prepared  the  Dvorak 
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The  Institute's  student*  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  al«o  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recital*  a«  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbook* ,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hour*?  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— please— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*  in  the  Hall. 
These  chair*  are  *o  balanced  that  they  could  respond  in  a  hostile  way  to 
such  actions. 


For  concert  information  please  call  893-5260  between  11:00a-  and  4:00pm. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and  thz 


CURTIS  INSTITUTE  OF  MUSIC 
John  deLancie,  Vlh.zcX.ofi 

Present  a 
Student  Recital 


Wednesday,  November  3,  1982 

PROGRAM 

'.\«c-  I 

Sonate  Opus  137,  No.  2,  in  A  minor  ...  Ion.  Violin  and  Piano     Franz  Schubert 

Allegro  moderato 
Andante 

Menuetto : Allegro 
Allegro 

Mitchell  Newman,  Violin 
Ghenady  Meirson,  Piano 

II 

L'Amero  from  "II  Re  Pastori" 
Au  Bord  de  L'Eau 
Le  Bonheur  est  Chose  Legere 
Morgen 
Standchen 
I  Wait  for  Thee 
How  Fair  This  Spot 

Katherine  Turner,  Soprano 
Laura  Park,  Vic Iam 
Michael  Eto,  Piano 

III 

Etude  de  Concert  Franz  Liszt 

La  Leggierezza  Franz  Liszt 

Gnomenreigen  Franz  Liszt 

Seung-Hee  Hyun,  Piano 

Dr.  Vladimir  Sokoloff ,  Vlh.do.tofi  ofi  ConczfU  PfiogfiamA 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 


Wolfgang  Amadeus  Mozart 
Gabriel  Faure 
Camille  Saint  -Sae*ns 
Richard  Strauss 
Richard  Strauss 
Sergei  Rachmaninoff 
Sergei  Rachmaninoff 


NO  SMOKING  PLEASE 


THE     CURTIS     INSTITUTE     OF  MUSIC 
John  de  Lencie,  Director 
Curtis  Hall  Fifty-eighth  Season  1962-1983 
Friday  5  November  1962  at  8 1 00pm 

TENTH  STUDENT  RECITAL 


I 

Sonata  No.  6  in  Bb  major  for  Trombone  and  Piano  Antonio  Vivaldi 
(originally  for  cello)  (1678-1741) 
Largo  -  Allegro  - 
Largo  -  Allegro 

Concertino  for  Trombone  and  Piano, 
Op.  45,  No.  7 

Preludium:  Allegro  pomposo 

Aria:  Andante  sostenuto 

Finales  Allegro  giocoso 

Debra  Taylor,  trombone 
Joanne  Pearce,  piano 

II 

Sonata  No.  3  in  B  minor,  Op.  58  Frederic  Frangois  Chopin 

Allegro  maestoso  (1810-1849) 
Scheraot  Molto  vivace 
Largo 

Finales  Presto,  nan  tan  to 

Ketty  Nez,  piano 


Lars-Erik  Larsson 
(1908.  ) 


INTERMISSION 


III 

Quintet  for  Winds,  Op.  43  Carl  Nielsen 

Allegro  ben  moderate  (1865-1931) 
Menuet 

Praeludium  -  Theme  and  Variations 

Heidi  Ruby,  flute     Paul  Garment,  clarinet 
Betsy  Starr,  oboe     Richard  Ranti,  bassoon 
N.  Martin  Tipton,  horn 

Debra  Taylor:  Student  of  Glenn  Dodson 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 
Ketty  Nez:  Student  of  Seymour  Lipldn 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
Betsy  Starrs  Student  of  John  de  Lancie 
Paul  Garment:  Graduating  student  of  Donald  Montanaro 
Richard  Ranti:  Graduating  student  of  Sol  Schoenbach 
N.  Martin  Tipton:  Student  of  Myron  Bloom 


John  Minsker  prepared  the  Nielsen 


The  Institute's  student*  offer  stimulating  musical  occasion*  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  «o  that  you  get  to  Curti*  Hall  before  8:00pm.    If  delay* 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  *eat  latecomer* 
during  a  performance  or  between  movement*  of  a  work. 

We  also  a*k  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recital*  a*  enjoyable  and  profe**ional  a*  po«*ible:  ru*tling  program*, 
crackling  candy  wrapper*,  opening  and  clo*ing  pocketbook*,  tinkling  change, 
fidgeting  in  the  *eat*f  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  technique*  to  stifle  cough*  and  sneeze*,  or»  at  the  very  lea*t, 
can  condition  themselves  not  to  cough  or  u*e  a  handkerchief  ju*t  a*  a  *low 
movement  come*  to  it*  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  re*ult« 
you  hear  at  these  concerts.    The  In*titute  i*  proud  to  present  thi*  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' *  dedicated 
perf ormer a . 

Artistic  con *i derations ,  students'  schedule*,  and  printer*'  deadlines  are 
occasionally  at  crosspurposes:  our  program*  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photograph*  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  your*elve*. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you — please— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair*  in  the  Hall. 
The*e  chair*  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
such  action*. 


For  concert  information  please  call  893-5260  between  ll:00a~  and  4:00pm. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  12  November  1982  at  8:00pm 


ELEVENTH  STUDENT  RECITAL 


I 

Sonata  in  D  major  for  Marimba  and  Piano  Antonio  Vivaldi 

(played  from  the  Respighi  •167801741) 
transcription  for  violin) 

Moderato  (a  fantasia)  -  Allegro  moderato  -  Largo  -  Vivace 

Kenneth  Every,  marimba 
Makoto  Ueno,  piano 

II 

Octet  in  Eb  major  for  Winds,  Op.  103  Ludwig  van  Beethoven 

Allegro  -  Andante  -  Menuetto  -  Presto  (1770-1827) 

Mark  McEwen,  oboe  Richard  Ranti,  bassoon 

Roger  Wiesmeyer,  oboe  David  McGill,  bassoon 

Paul  Garment,  clarinet  Theodore  Peters,  horn 

Burt  Hara,  clarinet  N.  Martin  Tipton,  horn 

III 

Sonata  No.  3  for  Piano  and  Violin  Edvard  Grieg 

In  C  minor.  Op.  45  (1843-1907) 

Allegro  molto  ed  appassionata 

Allegretto  espressivo  alia  Romanza 

Allegro  animato 

Da-Hong  See  too,  violin 
Ghenady  Meirson,  piano 


INTERMISSION 


IV 

Trio  No.  2  for  Violin,  Cello,  and  Piano  Johannes  Brahms 

in  C  major,  Op.  87  (1833-1897) 

Allegro  -  Andante  con  moto  - 

Scherzo:  Presto  -  Finale:  Allegro  giocoso 

Mitchell  Newman,  violin       Robert  La  Rue,  cello 
Aman  Wiesel,  piano 

Kenneth  Every:  Student  of  Gerald  Carlyss  -  Makoto  Ueno:  Student  of  Jorge  Bolet  -  Mark 
McEwen:  Student  of  John  de  Lancie  -  Roger  Wiesmeyer:  Student  of  John  de  Lancie  -  Paul 
Garment:  Graduating  student  of  Donald  Montanaro  -  Burt  Hara:  Student  of  Donald  Montanaro  - 
Richard  Ranti:  Graduating  student  of  Sol  Schoenbach  -  David  McGill:  Student  of  Sol 
Schoenbach  -  Theodore  Peters:  Graduating  student  of  Myron  Bloom  -  N.  Martin  Tipton: 
Student  of  Myron  Bloom  -  Da-Hong  See  too:  Student  of  David  Cerone  -  Ghenady  Meirson: 
Student  of  Dr.  Vladimir  Sokoloff  -  Mitchell  Newman:  Student  of  David  Cerone  and  Yumi 
Ninomiya  -  Robert  La  Rue:  Student  of  David  Soyer  -  Aman  Wiesel:  Student  of  Seymour 
Lipkin  - 

Donald  Montanaro  prepared  the  Beethoven 
Felix  Galimir  prepared  the  Brahms 
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The  Institute1*  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  i«-  8:00pm.    We  would  appreciate  your  leaving 
hone  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  a«  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  lea«-t, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hour*  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concert?.     The  Institute  i<-  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  cros«?pur poses:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  ,any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— please— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs  in  the  Hall. 
These  chairs  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
such  actions. 


For  concert  information  please  call  893-5260  between  ll:00a~  and  4:00pm. 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 


SYMPHONY  ORCHESTRA 


OF 


THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

RAFAEL  FRUHBECK  de  BURGOS 


SUNDAY,  14  NOVEMBER  1982 


8:00  P.M. 


THE  ACADEMY  OF  MUSIC 


PHILADELPHIA 


guntoi  Institute  Tttutic 


John  de  Lancie,  Director 

SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
RAFAEL  FRUHBECK  de  BURGOS 

Program 
i 


Symphony  No.  3  in  F  major,  Op.  90   Johannes  Brahms 

Allegro  con  brio  (1833-1897) 

Andante 

Poco  allegretto 

Allegro 


INTERMISSION 


II 


Concerto  in  D  minor  for  Two  Pianos    Francis  Poulenc 

Allegro  ma  non  troppo  (1899-1963) 
Larghetto 

Finale:  Allegro  molto 


Gavin  Martin,  piano 
Seung-Hee  Hyun,  piano 

III 


Suite  No.  2  from  Daphnis  et  Chloe    Maurice  Ravel 

Lever  du  jour  (1875-1937) 

Pantomime 

Danse  generale 


Gavin  Martin  is  a  student  of  Jorge  Bolet  and  Gary  Gratfman 
Seung-Hee  Hyun  is  a  student  of  Eleanor  Sokoloff 


It  U  mtf  pleasure  to  evelcame  <f*u.  oh  CcAal^  orf  (Ac  cntinc  (?wtfi4. 
Institute  o£  'Mtustic.  fa  (Aid  cvchchq  *  pioyia**. 


7he  concert  you  are  attending  tonight  is  a  part  of  our  orchestral 
training  program  —  one  of  twenty-five  orchestra  concerts  within  the  last  five 
years.  Six  of  these  have  been  presented  here  at  the  Academy  of  Music,  two  at 
Lincoln  Center  in  New  York,  one  at  the  Kennedy  Center  in  Washington,  two 
at  Penn's  Landing  and  two  at  Yale  University;  the  twelve  others  were  presented 
in  Curtis  Hall  at  the  Institute  itself.  All  of  the  Philadelphia  concerts  have  been 
broadcast  over  National  Public  Radio.  These  twenty-five  concerts  were  con- 
ducted by  Dalia  Atlas,  Rafael  Fruhbeck  de  Burgos,  Robert  Fitzpatrick,  Varujan 
Kojian,  Zubin  Mehta,  Lorenzo  Muti,  Riccardo  Muti,  Paul  Paray,  Robert  Shaw, 
Oscar  Shumsky,  Joseph  Silverstein,  Calvin  Simmons,  William  Smith,  Arnold 
Steinhardt  and  Walter  Susskind.  In  keeping  with  the  highest  professional  levels 
of  training  at  the  Curtis  Institute,  it  is  our  purpose  to  give  our  students  the  oppor- 
tunity to  perform  under  the  direction  of  internationally-famous  conductors 
and  performers.  This  is  consistent  with  the  Institute's  policy  that  its  school 
training  be  as  close  as  possible  to  the  professional  experiences  these  students 
will  encounter  in  their  careers. 

We  at  the  Institute  are  pleased  and  proud  that  all  our  educational  programs 
for  the  benefit  of  our  students  also  allow  us  to  serve  our  community  in  a  very 
special  way.  In  the  past  five  years  we  have  presented  approximately  three 
hundred  concerts,  including  the  orchestral  concerts  I  have  just  spoken  of, 
all  free  and  open  to  the  public.  This  includes  approximately  fifty  free  concerts 
given  every  school  year  at  the  Institute  which  are  open  to  the  public,  of  which 
twenty-six  Monday  night  programs  are  broadcast  over  National  Public  Radio  — 
WUHY.  These  concerts  are  made  up  of  chamber  music  programs,  opera  work- 
shop programs  and  concerto  solo  programs.  We  also  present  a  monthly 
chamber  music  series  at  the  Federal  Reserve  Bank  Building  which  is  free  and 
open  to  the  public,  and  a  series  for  the  medical  staff  at  Hahnemann  Hospital. 

On  an  international  scale,  we  have,  for  the  past  four  years,  been  invited  by 
a  distinguished  group  of  institutions  abroad  to  bring  chamber  music  from  the 
Curtis  Institute  to  Europe.  Each  year  in  a  thirty-day  period  a  group  of  students 
ranging  from  four  to  eight  in  number,  has  presented  a  series  of  twenty  concerts 
in  England,  France,  Switzerland  and  Italy.  All,  again,  a  part  of  the  training  of 
our  young  musicians.  All  of  these  concerts,  both  here  and  abroad,  are  given 
at  no  cost  whatever  either  to  the  host  organizations  or  to  the  public. 

Since  1927,  all  students  at  the  Curtis  Institute  of  Music,  without  exception, 
have  received  a  free  education,  the  only  qualification  for  entry  being  the 
possession  of  an  outstanding  musical  talent.  Nowhere  is  the  dramatic  impact 
of  the  Curtis  Institute's  educational  program  more  clearly  seen  (and  heard) 
than  in  the  Philadelphia  Orchestra,  where  currently  there  are  forty-nine 
members  of  this  extraordinary  orchestra  who  received  a  free  musical  education 


at  the  Curtis  Institute.  All  of  this  has  been,  and  is,  funded  privately  by  the 
Institute,  so  that,  with  the  single  exception  of  a  National  Endowment  for  the 
Arts  three-to-one  matching  grant  of  $150,000  received  in  1980,  for  fifty-eight 
years  not  one  penny  of  taxpayers'  money  has  been  used.  Thus,  the  Institute 
has  given  its  entire  income  throughout  its  history  to  educate  the  youth  of 
America  and  the  world.  We  are  very  proud  of  what  we  feel  is  a  total  community 
involvement  whether  on  a  city,  state,  national  or  international  level,  second 
to  no  one  in  any  community. 

I  am  particularly  pleased  tonight  to  announce  that  at  the  end  of  April,  1983, 
this  orchestra,  on  stage  this  evening,  will  be  going  to  Evian,  France  representing 
Philadelphia  and  the  Curtis  Institute  of  Music,  to  perform  in  their  renowned 
Music  Festival  at  which  time  we  will  present  four  programs  with  world-famous 
soloists  and  conductors.  The  expenses  for  this  tour  will  be  met  by  the  Curtis 
Institute  of  Music  and  the  Evian  Festival  Committee,  that  is  to  say— the  private 
sector— not  by  any  government  agency. 

What  I  have  said  emphasizes  the  Curtis  Institute's  long-standing  commit- 
ment to  musical  training  of  the  highest  caliber,  all  of  which  has  been  paid  for 
from  endowment  funds  provided  by  the  Institute's  beloved  founder,  Mary  Louise 
Curtis  Bok  Zimbalist.  Mrs.  Zimbalist  created  this  endowment  with  one  single 
gift  in  1924  and  this  single  corpus  has  remained  the  sole  endowment  till  this  day. 

Each  one  of  us  here  this  evening  is  acutely  aware  of  the  economic  diffi- 
culties of  this  past  decade.  Educational  institutions,  even  relatively  well- 
endowed  ones,  are  especially  vulnerable  to  the  ravages  of  inflation.  Quite 
simply,  the  rising  cost  of  a  student's  education  continues  to  outstrip  the  ability 
of  a  well-managed  endowment  to  provide  for  these  continuing  increases  in 
educational  costs 

At  the  Curtis  Institute,  the  Board  of  Directors  and  I  work  very  hard  to  stretch 
our  endowment  dollars  without  sacrificing  the  quality  of  our  educational 
program.  We  commit  ourselves  to  nothing  without  prior  funding  and  we  live 
within  our  income.  The  Board  and  I  are  now  examining  other  means  of  increas- 
ing the  Institute's  financial  base,  and  we  will  be  asking  your  help  and  advice 
on  these  matters  so  that  the  Curtis  Institute  may  continue  to  provide  educational 
opportunities  of  the  highest  quality  for  its  students  and  to  continue  its  total 
involvement  in  this  community  —  thereby  maintaining,  here  in  Philadelphia, 
the  Curtis  Institute  of  Music's  internationally  recognized  position  as  one  of 
the  greatest  performing  art  schools  in  the  entire  world. 

Thank  you  for  your  support  and  for  being  with  us  this  evening. 

We  hope  you  are  enjoying  this  evening  of  "Music  from  Curtis". 

JOHN  de  LANCIE 
Director 


November  14,  1982 


7^e  &vUU  Institute  Tttutic 

John  de  Lancie,  Director 


VIOLINS 

VIOLONCELLOS 

BASSOONS 

Diane  Pascal 

Michael  Kannen 

David  Baughman,  Jr. 

Sarah  Kwak 

Raymond  Wang 

Lawrence  Burke 

Suzanne  Leon 

Eva  Leininger 

David  McGill2 

Cathy  Meng 

Keith  Robinson 

Kathleen  McLean 

Maria  Bachmann 

Peter  Stumpf 

Richard  Ranti  1 3 

Laura  Park 

James  Cooper 

Robert  Rinehart 

Robert  La  Rue 

HORNS 

David  Salness 

Lawrence  Figg 

Lori  Amada 

Jun-Ching  Lin 

Hsiao-Lan  Wang 

Duncan  Brinsmead3 

Michi  Sugiura 

Pegsoon  Whang 

Susan  Carroll 

Violaine  Melancon 

Karen  Meier 

Joseph  Lovinsky 

Da  Hong  Seetoo 

Theodore  Peters  i 

Maurice  Sklar 

DOUBLEBASSES 

Shelley  Showers 2 

Sharman  Plesner 

Nicolas  Tsolainos 

N.  Martin  Tipton 

Martin  Chalifour 

Calvin  Liddle 

Krtsta  Bennion 

Timothy  Cobb 

TRUMPETS 

Ivan  Chan 

Jeremy  McCoy 

Dan  Bowling 

Willem  Blokbergen 

Bruce  Ridge 

Joseph  E.  Burzinski2 

Cleland  Noe 

Stephen  Luck 

Celine  Leathead 

C  Benjamin  Mundy  1 3 

Pascale  Beaudry 

HARPS 

Susan  Synnestvedt 

Therese  Elder 

TROMBONES 

Sara  Parkins 

Paula  Provo 

Christopher  Dudley  2 

Mitchell  Newman 

Susan  Bennett  Taylor 

Torsten  Edvar 

Emmanuelle  Boisvert 

Debra  Taylor  1 3 

Michaela  Paetsch 

FLUTES 

Blair  Bollinger  (bass) 

Suzanne  Gilman 

Bart  Feller 

Pyinah  Chon 

Gigi  Mitchell  i 

TUBA 

Caroline  Dube 

Heidi  Ruby  2  3 

Matthew  Good 

Michael  Swan 

John  Thorne 

David  Niwa 

TIMPANI  AND 

Vesna  Stankovic 

OBOES 

PERCUSSION 

Eliav  Priel 

Mark  McEwen  1 

David  De  Peters 

Annalee  Patipatanakoon 

Lisa  Messine02 

Kenneth  Every 

Paul  Roby 

Andrea  Plesnarski 

Charles  Ross 

Charles  Wetherbee 

Betsy  Starr  3 

Patrick  Shrieves 

Mary-Margaret  Rey 

Roger  Wiesmeyer 

Yayoi  Numazawa 

ORCHESTRA  LIBRARIAN 

CLARINETS 

Dr.  Edwin  E.  Heilakka 

VIOLAS 

David  Ciolkowski 

Joyce  Ramee 

Paul  Garment  1 3 

STAGE  MANAGERS 

Geraldine  Rice 

Burt  Hara2 

Daron  Hagen 

George  Pascal 

Carl  Jackson 

Carl  Jackson 

Amy  Brandfonbrener 

Joseph  Lovinski 

Nancy  Thomas 

PRINCIPAL  WINDS 

Edward  P.  Gazouleas 

Brahms  1 

CELESTA 

Michael  Stern 

Poulenc2 

Keiko  Sato 

Roberto  Diaz 

Ravel  3 

Michaela  Kemp 
Christine  Rutledge 
Mary  Hamman 
Andre  Roy 
Belinda  Reuning 
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PROGRAM  NOTES 

Brahms's  awe  of  Beethoven— reflected  in  his  often-quoted  remark  about  his  fear  of 
"that  giant  whose  steps  I  hear  always  behind  me"— may  or  may  not  have  been  the  psycho- 
logical barrier  causing  him  to  spend  some  twenty  years  before  giving  the  world  a  symphony. 
In  any  case,  he  finally  produced  the  First  Symphony  in  1876  when  he  was  in  his  mid-forties. 
His  other  three  symphonies  came  relatively  quickly:  the  Second  in  1877,  the  Third  in  1883, 
and  the  Fourth  in  1885.  A  notable  point  about  the  symphonies  is  that  although  Brahms 
lived  in  an  era  of  rapid,  wide-ranging  advancement  in  the  use  of  the  orchestral  instru- 
ments and  had  full  knowledge  of  the  work  of  Berlioz,  Mendelssohn,  Liszt,  Wagner,  and 
Tchaikovsky,  his  sound  world  was  fully— and  distinctively— expressed  with  astonishingly 
economical  means.  In  the  four  symphonies  the  only  extra  instruments  he  used  were  a 
piccolo  and  triangle  in  part  of  the  Fourth;  a  tuba  in  the  Second;  and  the  contrabassoon 
in  the  First,  Third,  and  Fourth.  Of  the  sixteen  movements  in  the  symphonies,  the  trom- 
bones occur  in  only  eight  of  them.  And  though  Brahms  would  have  been  able  to  use 
intricate,  florid  textures  for  the  by-then-familiar  valve  trumpets  and  horns,  most  of  the 
effective  passages  for  these  instruments  in  the  symphonies  are  based  on  the  natural  series 
of  notes  possible  on  the  old  valveless  trumpets  and  horns.  And  the  Third  is  the  only  one 
of  the  symphonies  which  affords  the  example  of  Brahms  going  beyond  a  strictly  "absolute" 
notion  of  symphonic  writing  and  injecting  a  personal,  if  not  programmatic,  bit  of  imagery: 
when  he  was  a  20-year-old  firebrand,  he  adopted  a  personal  motto,  Fret  aber  froh  (Free 
but  glad),  which  he  translated  into  music  with  the  notes  F,  A-flat,  F.  The  Third  Symphony 
not  only  opens  with  those  notes,  but  much  of  its  substance— its  symphonic  argument- 
is  built  up  from  them.  (Incidentally,  that  motto,  transposed,  was  also  used  by  Brahms  in 
his  D-minor  Ballade,  in  the  opening  movement  of  the  First  Piano  Concerto,  and  in  the 
Minnelied,  Op.  71.)  The  Third  Symphony  received  its  first  performances  in  Vienna  in 
December  of  1883  with  Hans  Richter  conducting,  and,  a  few  weeks  later,  in  Berlin  with 
Joachim  conducting.  Americans  got  their  first  hearing  of  the  music  in  New  York  during 
the  same  season  (1884)  they  were  humming  a  catchy  new  tune  called  "Always  Take 
Mother's  Advice"  and  reading  a  newly  published  book  called  "The  Adventures  of  Huckle- 
berry Finn." 


Poulenc's  Concerto  for  Two  Pianos  was  commissioned  by  a  remarkable  patroness  of 
the  arts,  the  Princess  Edmond  de  Polignac.  She  wanted  the  composer  to  have  a  work  of 
his  own  he  could  perform  at  the  International  Festival  of  Contemporary  Music  at  Venice 
in  1932.  The  Princess  was  also  responsible  for  commissioning  a  number  of  other  famous 
pieces  from  that  period,  including  Stravinsky's  Renard,  Satie's  Socrate,  and  Ravel's  Pavane. 
Poulenc  wrote  of  the  premiere  that  "having  always  played  two-piano  music  with  my  old 
boyhood  friend,  Jacques  Fevrier,  I  must  immodestly  testify  that  the  first  performance 
was  flawless.  Desire  Defauw,  the  Belgian  conductor,  directed  the  orchestra  of  La  Scala. 
It  was  a  smash  success,  for  the  piece  is  gay  and  uncomplicated."  After  fifty  years,  "gay 
and  uncomplicated "  remains  a  good  description  of  the  piece,  but  not  a  complete  one. 
Permeating  the  music  are  passages  of  a  kind  of  semi-sweet  nostalgia,  which  alternate 
with  its  predominantly  bubbling  high  spirits.  Near  the  end  of  the  first  movement  occur 
some  effects  which  the  composer  said  was  inspired  by  his  hearing,  at  the  Colonial 
Exposition  of  1931,  a  concert  of  Balinese  music.  Audiences  in  America  heard  the  concerto 
for  the  first  time  right  here  in  1935,  Leopold  Stokowski  conducting  the  Philadelphia 
Orchestra  with  pianists;  Alexander  Kelberine  and  Jeanne  Behrend. 
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Ravel  was  commissioned  in  1909  to  write  a  ballet  for  Sergei  Diaghileff's  Ballet  Russe. 
His  initial  enthusiasm  for  the  project  waned  as  he  came  into  contact  with  the  difficult, 
obstreperous  Daighileff  and  his  remarkable  entourage:  Michel  Fokine,  Leon  Bakst,  and 
the  bizarre  Vaslav  Nijinsky  Daphnis  et  Chloe  was  not  performed  until  8  June  1912,  after 
constant  bickering,  recriminations,  wounded  sensibilities,  and  changes.  Ravel  decided 
to  extract  two  concert  suites  from  the  nearly-hour-long  ballet,  and  the  one  known  as  the 
Second  Suite— which  is  actually  the  final  third  of  the  full  work— became  almost  immediately 
one  of  the  classics  of  20th-century  music  as  well  as  one  of  the  most  astonishing  examples 
of  the  use  of  the  modern  orchestra.  The  intricate,  jewel-like  instrumental  writing— put 
together  with  a  consummate  knowledge  of  technical  possibilities  and  sonority— has 
become  a  veritable  textbook  of  orchestration,  and  today— seventy  years  later— extracts 
of  the  various  orchestral  parts  are  required  audition  material  for  musicians  hoping  to  join 
the  world's  major  orchestras.  As  a  preface  to  the  score  of  the  Second  Suite  the  composer 
has  given  an  apt  description  of  his  uniquely  sonorous  tone-world:  "No  sound  but  the 
murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the  rocks.  Daphnis  lies  stretched  before 
the  grotto  of  the  nymphs.  Little  by  little  the  day  dawns.  The  songs  of  birds  are  heard  .  .  . 
Herdsmen  enter  .  .  .  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each  other's 
arms.  Daphnis  observes  Chloe's  crown.  His  dream  was  a  prophetic  vision.  The  intervention 
of  Pan  is  manifest.  The  old  shepherd  Lammon  explains  that  Pan  saved  Chloe,  in  remem- 
brance of  the  nymph  Syrinx,  whom  the  god  loved  Daphnis  and  Chloe  mime  the  story 
of  Pan  and  Syrinx.  Chloe  impersonates  the  young  nymph  wandering  over  the  meadow. 
Daphnis  as  Pan  appears  and  declares  his  love  for  her.  The  nymph  repulses  him;  the  god 
becomes  more  insistent.  She  disappears  among  the  reeds.  In  desperation  he  plucks 
some  stalks,  fashions  a  flute,  and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and 
imitates  by  her  dance  the  accents  of  the  flute.  The  dance  grows  more  and  more  animated. 
In  mad  whirlings,  Chloe  falls  into  the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he 
swears  his  fidelity  Young  girls  enter;  they  are  dressed  as  bacchantes  and  shake  their 
tambourines.  Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  comes  on 
stage.  Joyous  tumult.  A  general  dance." 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 

The  Curtis  Institute  of  Music— founded  by  Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem 
Zimbalist,  Sr.)— opened  on  October  1,  1924  and  has  been  a  full  tuition  scholarship  school 
since  1927.  Graduates  from  Curtis  are  performing  in  orchestras  all  over  the  world,  including 
more  than  235  in  major  American  symphony  orchestras.  As  of  this  season,  49  members  of 
The  Philadelphia  Orchestra  are  Curtis  graduates 

Curtis  counts  among  its  distinguished  graduates  some  of  the  most  illustrious  names  in 
music,  including  the  late  Samuel  Barber,  Leonard  Bernstein.  Gian  Carlo  Menotti,  Jorge 
Bolet,  Oscar  Shumsky,  Jaime  Laredo,  Anna  Moffo,  Judith  Blegen,  Ned  Rorem,  Gary 
Graffman,  Leonard  Rose,  Eugene  Istomin,  George  Rochberg,  and  Benita  Valente. 
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RAFAEL  FRUHBECK  de  BURGOS 


Rafael  Fruhbeck  De  Burgos  was  Music  Director  of  the  National 
Orchestra  in  Madrid  for  fifteen  years.  Born  in  1933,  son  of  a  Spanish 
mother  and  German  father,  he  left  his  home  in  Burgos,  Spain,  to 
study  violin  and  piano  at  the  Bilbao  Conservatory.  He  continued  his 
studies  at  the  Conservatory  of  Madrid  and  completed  his  formal 
musical  education  at  the  Hochschule  fur  Musik  in  Munich,  where  he 
graduated  summa  cum  laude,  a  distinction  rarely  awarded.  Maestro 
Fruhbeck  first  came  to  America  in  the  mid-60s  with  a  reputation 
built  largely  on  records,  but  his  first  American  appearances  with 
the  Philadelphia  Orchestra,  the  Los  Angeles  Philharmonic,  and 
the  Chicago  Symphony  quickly  served  to  confirm  what  most  critics 
had  heard  on  the  records:  that  here  was  a  conductor  of  the  first  rank. 

Maestro  Fruhbeck  became,  at  the  beginning  of  the  1980-1981 
season,  Principal  Guest  Conductor  of  the  National  Symphony 
Orchestra  in  Washington.  Outside  of  the  United  States,  Fruhbeck 
will  be  seen  in  Vienna,  Berlin,  London,  and  Tokyo.  He  has  served  as 
guest  conductor  with  the  Berlin  Philharmonic,  the  Vienna  Phil- 
harmonic, the  London  Philharmonic,  the  Royal  Philharmonic,  the 
Philharmonia,  the  London  Symphony,  the  Orchestra  of  the  Conserv- 
atoire in  Paris,  and  many  others.  This  evening  is  Maestro  Fruhbeck's 
third  appearance  at  the  Academy  with  the  Curtis  Institute's  orchestra. 
He  previously  conducted  highly  acclaimed  performances  of  Orff's 
Carmina  Burana  and  Stravinsky's  Le  sacre  du  printemps. 


]BBBBBBB8BBBBB9BBBBBBBBB883BBBBBBeBBBB8B8BBBBBBBBBIlBBBaBBBBB8BBBBBBBB8« 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1962-1983 
Monday  15  November  1982  at  8:00pm 


TWELFTH  STUDENT  RECITAL 


I 

Quartets at z  in  C  minor,  Op.  Posth.  Franz  Schubert 

(1797-1828) 

Cezanne  Quartet 
David  Salness,  violin     Edward  P.  Gazouleas,  viola 
Celine  Leathead,  violin     Michael  Kannen,  cello 

H 

Impromptu  in  Eb  major,  Op.  90,  No.  2  Schubert 
Impromptu  in  Gb  major,  Op.  90,  No.  3  Schubert 

Sonata  No.  2  in  Bb  minor,  Op.  35  Frederick  Chopin 

Grave— Doppio  movimento  (1810-1849) 
Scherzo 

Marche  funebre:  lento 
Finale:  presto 

Ju-Hee  Suh,  piano 


INTERMISSION 


III 

Fantasia  and  Fugue  on  the  Theme  B-A-C-H  Franz  Liszt 

(1811-1886) 

Miss  Suh 
IV 

Quartet  in  A  minor,  Op.  13 
Adagio— Allegro  vivace 
Adagio  non  lento 
Intermezzo:  allegretto  con  moto 
Presto 

Cezanne  Quartet 

David  Salness:  Student  of  David  Cerone 
Celine  Leathead:  Student  of  Jascha  Brodsky 
Edward  P.  Gazouleas:  Student  of  Michael  Tree 
Michael  Kannen:  Student  of  Orlando  Cole 
Ju-Hee  Suh:  Student  of  Jorge  Bolet 

Felix  Galimir  prepared  the  quartet 


Felix  Mendelssohn 
(1809-1847) 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  s0  that  you  get  to  Curtis  Hall  before  8:00pm.    If  delays 
are  unavoidable  we  hope  you' 11  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movement*  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  a«  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hour*  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  OUr  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— -please—not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair'5  in  the  Hall. 
These  chair*  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
such  actions. 


For  concert  information  please  call  893-5260  between  11:00a-  and  4:00pm. 
The  Stein way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  17  November  1982  at  8:00pm 

THIRTEENTH  STUDENT  RECITAL 


THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
conducted  by 
GLENN  DODSON 


Canzon  septimi  toni  #1  Giovanni  Gabrieli 

(1553-1612) 

Canzon  septimi  toni  #2  Gabrieli 


Suite  for  Brass  and  Timpani  Thomas  Tyra 

Prelude  and  Fugue  for  Brass  Octet  Johann  Sebastian  Bach 

(transcribed  by  Ryohei  Nakagawa)  (1685-1750) 


INTERMISSION 


Mutations  from  Bach 

for  Brass  Choir  and  Timpani 


Samuel  Barber 
(1910-1981) 


Serenade  for  Brass 


Robert  Starer 
( 1924-  ) 


Introduction  and  Capriccio 
for  Brass  and  Percussion 


Peter  D^lone 


Sonata  Solemnis  for 
Brass  Choir  and  Timpani 


Hans  Hadamowsky 


TRUMPETS 

Dan  Bowling 

Joseph  E.  Burzinski 

Stephen  Luck 

C.  Benjamin  Mundy 

TROMBONES 


Christopher  Dudley 
Tors ten  Edvar 
Debra  Taylor 
Blair  Bollinger  (bass) 


HORNS 

Lori  Amada 
Duncan  Brinsmead 
Susan  Carroll 
Joseph  Lovinsky 
Theodore  Peters 
Shelley  Showers 
N.  Martin  Tipton 


TUBA 
Matthew  Good 


TIMPANI  AND  PERCUSSION 

David  De  Peters 
Kenneth  Every 
Charles  Ross 
Patrick  Shrieves 
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The  Institute* s  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audience*  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  event*  i*  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  *o  that  you  get  to  Curti*  Hall  before  8:00p™.    If  delay* 
are  unavoidable  we  hope  you' 11  understand  that  we  cannot  *eat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  a*)c  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recital*  a«  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoer* 
can  develop  techniques  to  stifle  coughs  and  sneeze*,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  a?  a  slow 
movement  comes  to  its  coda. 

Hour*  of  physical  application  and  mental  concentration  produce  the  re*ults 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening' s  dedicated 
performer* . 

Artistic  considerations,  students*  schedules,  and  printer**'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  ^ay  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Our  concerts  often  do  inspire  rapt  attention,  but  we  urge  you— please— not 
to  inadvertently  inch  up  to  the  forward  edge  of  the  chair"  in  the  Hall. 
These  chair*5  are  so  balanced  that  they  could  respond  in  a  hostile  way  to 
*uch  actions. 


For  concert  information  please  call  893-5260  between  ll:00a«  and  4:00p™. 
The  Stein way  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblur*:  Concert  Division  Director 


THE 

CURTIS 
INSTITUTE 

OF 
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JOHN  de  LANCIE,  Director 


SUNDAY,  NOVEMBER  21,  1982 
8:30  P.M. 
CARNEGIE  RECITAL  HALL 


*7^e  guntit  Institute  o£  Tftutic 


CONCERTS  FROM  CURTIS 


I 

Quartetsatz  in  C  minor.  Op.  posth  Franz  Schubert 

Cezanne  Quartet 
David  Salness,  violin        Edward  P.  Gazouleas,  viola 
Celine  Leathead,  violin        Michael  Kannen,  violoncello 


II 

Impromptu  in  E  flat  major.  Op.  90,  No.  2   Schubert 

Impromptu  in  G  flat  major,  Op.  90,  No.  3   Schubert 

Sonata  No.  2  in  B  flat  minor.  Op.  35   Frederick  Chopin 

Grave — Doppio  movimento 
Scherzo 

Marche  funebre:  lento 
Finale:  presto 


Ju-Hee  Suh,  piano 


INTERMISSION 


III 

Fantasia  and  Fugue  on  the  Theme  B-A-C-H   Franz  Liszt 

Miss  Suh 

IV 

Quartet  in  A  minor.  Op.  13   Felix  Mendelssohn 

Adagio— Allegro  vivace 
Adagio  non  lento 
Intermezzo:  allegretto  con  moto 
Presto 


Cezanne  Quartet 


7<£e  (?antU  Inltitute  Tftutic 


David  Salness  is  a  second-year  student  at  The  Curtis 
Institute  of  Music,  a  student  of  David  Cerone. 
David  is  from  Kokomo,  Indiana. 


Celine  Leathead  is  in  her  third  year  at  The  Curtis 
Institute  of  Music,  studying  with  Jascha  Brodsky. 
Celine  is  a  native  of  Saint-Leonard,  Quebec,  Canada. 


Edward  P.  Gazouleas  is  a  second-year  student  at 

The  Curtis  Institute  of  Music,  a  student  of  Michael  Tree. 

Edward  was  born  in  Bronxville,  New  York. 


Michael  Kannen  is  a  fourth  year  student  at  The  Curtis 
Institute  of  Music,  studying  with  Orlando  Cole. 
Michael  is  a  native  of  Bricktown,  New  Jersey. 


Ju-Hee  Suh  is  a  fifth-year  student  at  The  Curtis  Institute 
of  Music,  a  student  of  Eleanor  Sokoloff  and  Jorge  Bolet. 
Ju-Hee  comes  from  Seoul,  Korea. 


FELIX  GALIMIR  PREPARED  THE  QUARTET 


guntU  Vtt&tttute  o£  Tttu&ic 


RITTEIMHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  1  91 03 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  the 
Institute,  which  is  a  totally  scholarship  school,  has,  since  its  inception, 
provided  peerless  musical  training  for  2,800  musicians  who  are  accepted  as 
students  only  by  audition.  The  Curtis  Institute  of  Music  began  as  a  privately 
endowed  institution  and  has  existed  to  date  without  government  support  of 
any  kind. 

Curtis  counts  among  its  distinguished  graduates  some  of  the  most 
illustrious  names  in  music  including  Leonard  Bernstein,  Gian-Carlo  Menotti, 
Samuel  Barber,  Judith  Blegen,  Gary  Graffman,  Leonard  Rose,  Jorge  Bolet, 
John  de  Lancie,  Eugene  Istomin,  Jaime  Laredo,  Anna  Moffo,  Ned  Rorem, 
Calvin  Simmons  and  George  Rochberg.  Fifty-five  members  of  the  Philadelphia 
Orchestra  are  presently  Curtis  graduates,  while  more  than  two  hundred  other 
graduates  are  members  of  major  American  symphony  orchestras,  nearly 
ninety  of  whom  are  principal  players. 

The  faculty  of  The  Curtis  Institute  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century,  including  Leopold  Stokowski, 
Fritz  Reiner,  Emanuel  Feuermann,  Leopold  Auer,  Elisabeth  Schumann,  Efrem 
Zimbalist,  Josef  Hofmann,  Mieczyslaw  Horszowski,  Wanda  Landowska, 
Gregor  Piatigorsky,  William  Primrose,  Moritz  Rosenthal,  Carlos  Salzedo, 
John  de  Lancie,  Samuel  Barber,  Rudolf  Serkin,  Jorge  Bolet,  Todd  Duncan  and 
Marcella  Sembrich. 

Without  exception,  all  students  at  the  Institute  receive  a  free  education  for 
as  long  as  they  remain  at  the  Institute.  Over  the  past  57  years,  students  have 
come  from  virtually  every  country  in  the  world.  This  is  still  the  policy  of  the 
Institute.  During  the  school  year  1982-83  there  are  159  students:  122  from  the 
U.S.A.  and  38  from  15  different  countries  which  include  Canada,  Republic 
of  China,  People's  Republic  of  China,  Mexico,  India,  Israel,  Japan,  Korea, 
Republic  of  the  Philippines,  Holland  and  the  U.S.S.R.  The  159  students 
pursue  their  studies  with  a  faculty  of  66,  most  of  whom  are  performing  artists 
of  world  renown. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  22  November  1982  at  8:00p*< 


FIFTEENTH  STUDENT  RECITAL 


Andersonville  Overture  Daron  Aric  Hag  en 

(1961-  > 

II 

Stanzas  for  Violoncello  Daron  Aric  Hagen 

and  Chamber  Orchestra 

Robert  La  Rue,  Violoncello 
III 

A  Waverly  Collection  Norm  Stumpf 

for  String  Orchestra  (1957-  ) 

Allegro  vivace  -  Adagio  -  Andante 

Presto  -  Doloroso  -  Ruvido 

Nicolas  Tsolainos,  double  bass 


INTERMISSION 


IV 

Variations    for  Orchestra  Norm  Stu^pf 


V 

Roethke  Songs  for  Nor™  Stumpf 

Soprano  and  Orchestra 

Under  a  Southern  Wind  -  The  Adamant  -  Open  House 

The  Waking  -  All  of  the  Waters 

Katherine  Turner,  soprano 
VI 

Instants,  for  Chamber  Orchestra  Daron  Aric  Hagen 

Meditation  -  Men  dot a,  Again  - 
Father  -  Supplication 

Daron  Aric  Hagen:  Composition  student  of  Ned  Rorem 
Norm  Stumpf :  Composition  student  of  Ned  Rorem 
Robert  La  Rue:  Student  of  David  Soyer 
Nicolas  Tsolainos:  Student  of  Roger  Scott 
Katherine  Turner:    Student  of  Raguel  Adonaylo 

Our  concerts  are  broadcast  each  Monday  night  on  WUHY,  91  FM.  Part 
of  the  funds  for  this  is  provided  by  The  Presser  Foundation  and  by 
The  Lawrence  Saunders  Fund. 

Orchestra  parts  provided  by  the  Edwin  A.  Fleisher  Collection  of 
Orchestral  Music,  Free  Library  of  Philadelphia. 
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Orchestra  for  Mr.  Hagen's  Works 


VIOLIN  I 

Sarah  KwaJc    Laura  Park 
Robert  Rinehart    Sharman  Plesner 
Krista  Bennion    Da-Hong  Seetoo 
Emanuel  1  Boisvert    Mitchell  Newman 

VIOLIN  II 

Jun-Ching  Lin    Pascale  Beaudry 
Michael a  Paetsch    Pyinah  Chon 
Caroline  Dube    David  Niwa 
Eliav  Priel    Charles  Wetherbee 
Paul  Roby 

VIOLA 

Geraldine  Rice    Amy  Brandf onbrener 
Roberto  Diaz    Christine  Rutledge 
Andre  Roy    Belinda  Reuning 


CELLO 

Eva  Leininger    Peter  Stumpf 
Robert  La  Rue    Hsiao-Lan  Wang 
Karen  Meier 

FLUTE;    Heidi  Ruby    John  Thome 
OBOE:      Betsy  Starr,  Lisa  Messineo 
CLARINET:  Burt  Hara  David  Ciolkowski 
BASSOON:  David  McGill    Lawrence  Burke 
HORN:    Theodore  Peters    N.  Martin  Tipton 
TRUMPET:  C.  Benjamin  Mundy    Stephen  Luck 
TROMBONE:  Torsten  Edvar    Christopher  Dudley 
PERCUSSION:    Kenneth  Every    David  De  Peters 

Charles  Ross 
HARP:    Paula  Provo 


DOUBLE  BASSES:  Calvin  Liddle  Timothy 
Jeremy  McCoy 


Orchestra  for  Mr.  Stumpf's  Works 


VIOLIN  I 

Diane  Pascal    Suzanne  Leon 
Maria  Bachmann    Michi  Sugiura 
Maurice  Sklar    Martin  Chalifour 
Ivan  Chan    Willem  Blokbergen 

VIOLIN  II 

Cathy  Meng    Susan  Synnestvedt 
Sara  Parkins    Suzanne  Gil  wan 
Michael  Swan    Vesna  Stankovic 
Annalee  Patipatanakoon 
Mary-Margaret  Rey    Yayoi  Numazawa 

VIOLA 

Joyce  Ra^ee    George  Pascal 
Nancy  Thomas    Michael  Stern 
Michael  a  Kemp    Mary  Hantaan 


CELLO 

Raymond  Wang    Keith  Robinson 
Janes  Cooper    Lawrence  Figg 
Peg  soon  Whang 

DOUBLE  BASSES 

Nicolas  Tsolainos    Bruce  Ridge    Cleland  Noe 

FLUTE:  Gigi  Mitchell    Bart  Feller 
OBOE:  Mark  McEwen    Roger  Wiesmeyer 
CLARINET:  Paul  Garment    Carl  Jackson 
BASSOON:  Richard  Ranti    Kathleen  McLean 
HORN:  Duncan  Brinsmead    Shelley  Showers 
TRUMPET:  Joseph  Burzinski 
TROMBONE:  Debra  Taylor 
TUBA:  Matthew  Good 
PERCUSSION:  Patrick  Shrieves 
HARP:     Therese  Elder 
PIANO:  Keiko  Sato 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
Howard  Kornblum,  Concert  Divsion  Director   
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  24  November  1982  at  8:00pm 


AN  EVENING  OF  OPERATIC  SCENES 
The  Curtis  Opera  Department 


The  Marriage  of  Figaro 

Duet  from  Act  I 

Marcellina 
Susanna 

Duet  from  Act  III 
Countess 
Susanna 

Don  Giovanni 

Quartet  f row  Act  I 

Don  Giovanni 
Don  Ottavio 
Donna  Anna 
Donna  Elvira 

The  Marriage  of  Figaro 

Aria  and  Trio  from  Act  I 
Susanna 
Cherubino 
Count 

Don  Basilio 

Duet  from  Act  HI 
Susanna 
Cherubino 

Idomenep 

Quartet  from  Act  III 
Idomeneo 
I  daman  te 
Elettra 
Ilia 

Cosi  fan  tutte 

Act  I,  scene  2 

Fiordiligi 
Dorabella 
Don  Alfonso 
Guglielmo 
Ferrando 


directed  by 
BORIS  GOLDOVSKY 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Janellen  Farmer 
Judith  Pannill 

Karen  Noteboom 
Hiu-Chun  Lin 


John  Myers 
Blair  Wilson 
Judith  Pannill 
Karen  Noteboom 


Katherine  Turner 
Janellen  Farmer 
Paul  Messal 
Mark  Swindle 

Hiu-Chun  Lin 
Janellen  Farmer 


Gregory  Hopkins 
Sharon  Anstine 
Ruth  D'Agostino 
Judith  Pannill 


Karen  Noteboom 
Janellen  Farmer 
Paul  Messal 
Richard  Zuch 
Blair  Wilson 


Mozart 


Mozart 


Mozart 


Mozart 


INTERMISSION 


PLEASE  TURN. 


II  Trovatore 

Duet  and  Trio  from  Act  IV 
Manrico 
Azucena 
Leonora 

La  Traviata 

Duet  from  Act  1 
Violetta 
Alfredo 
Gas tone 
Ann  in  a 

Riqoletto 

Duet  from  Act  III 
Rigoletto 
Gilda 
Monterone 
Usher 


Giuseppe  Verdi 
(1813-1901) 

Gregory  Hopkins 
Ruth  Starkey 
Ruth  D'Agostino 

Verdi 

Ellen  Vickers 
Patrick  Romano 
Mark  Swindle 
April  Woodall 

Verdi 

Reginald  Pin  dell 
Katherine  Turner 
John  Myers 
Blair  Wilson 


staged  by 

Boris  Goldovsky,  Fredric  Popper,  and  Richard  Crittenden 
Dlayed  by 

Boris  Goldovsky,    Fredric  Popper,  and  Kathlenn  Scott 


Janellen  Farmer,  Paul  Messal,  Mark  Swindle,  Ellen  Vickers,  and  Patrick 
Romano  are  students  with  Mr.  Goldovsky  in  the  Operatic  Techniques  Dept. 
Judith  Pannill,  Katherine  Turner,  Gregory  Hopkins,  Sharon  An s tine, 
Ruth  Starkey,  and  Reginald  Pindell  are  students  of  Raquel  Adonaylo. 
Karen  Noteboom,  Hiu-Chun  Lin,  and  Blair  Wilson  are  students  of  Marianne 
Casiello. 

John  Myers,  Ruth  D'Agostino,  Richard  Zuch,  and  April  Woodall  are  students 
of  Todd  Duncan. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Komblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  29  November  1982  at  8:00pm 


SIXTEENTH  STUDENT  RECITAL 
I 

Sonata  No.  3  in  C  major  for  Violin  Alone      Johann  Sebastian  Bach 
Adagio  -  Fuga  -  Largo  -  Allegro  assai  (1685-I750) 

Emmanuelle  Boisvert,  violin 

Poeme,  Op.  25  Ernest  Chausson 

(1855-1899) 

Emmanuelle  Boisvert,  violin 
David  Lofton,  piano 

II 

Contrasts  for  Violin,  Clarinet,  and  Piano  Bela  Bartok 

Verbunkos  (Recruiting  Dance)  moderato  ben  ritmato  (188I-I9I45) 
Piheno  (Relaxation)  lento 
Sebes  (Fast  Dance)  allegro  vivace 

Diane  Pascal,  violin       Paul  Garment,  clarinet 
David  Lofton,  piano 


INTERMISSION 


III 

Quintet  for  Piano  and  Strings  in  F  minor,  Op.  3^  J.  Brahms 

Allegro  non  troppo  -  Andante,  un  poco  adagio  ^1833-1897) 
Scherzo:  allegro  -  pinale:  Poco  sostenuto 

Laura  Park,  violin       George  Pascal,  viola 
Martin  Chalifour,  violin        Keith  Robinson,  cello 
Gustavo  Rivero-Weber ,  piano 

Emmanuelle  Boisvert:  Student  of  David  Cerone 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Diane  Pascal:  Student  of  Jascha  Brodsky 
Paul  Garment:  Graduating  student  of  Donald  Montanaro 
Laura  Park:  Student  of  Jascha  Brodsky 
Martin  Chalifour:  Student  of  Jascha  Brodsky  and  David  Cerone 
George  Pascal:  Graduating  student  of  Michael  Tree 
Keith  Robinson:  Student  of  David  Soyer 
Gustavo  Rivero-Weber:  Student  of  Jorge  Bolet 
Felix  Galimir  prepared  the  Brahms 
The  Monday  broadcasxs  on  WUHY-FM  91    are  provided,    in  part,  by  funds  from 
The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  .  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
and  th& 
CURTIS  INSTITUTE  OF  MUSIC 
John  deLancie,  V-iAncXoh. 

Present  a 
Student  Recital 

Wednesday,  December  1,  1982 


PROGRAM 


I 


Trio  Sonata, Opus  1,  No.  5 
Manhattan  Vignettes 
Two  Sonatas  for  Three  Trombones 
Three  Movements 


Antonio  Corelli 
David  Uber 
Daniel  Speer 
Wolking 


Torsten  Edvar,  Trombone 
Blair  Bollinger,  Tfiombom 
Debra  Taylor,  Trombone. 


II 


Concertino  for  Trombone  and  Piano,  Opus  45,  No.  7 


Lars -Erik  Lars son 


Preludium:    Allegro  Pomposo 
Aria:    Andante  Sostenuto 
Finale:    Allegro  Giocoso 


Debra  Taylor,  Tnombono, 
Joanne  Pearce,  Piano 


III 


Sonata  for  Violin  Alone  in  D  Major,  Opus  115 


Sergei  Prokofiev 


Moderato 

Theme  and  Variations 
Con  Brio 


Susan  Synnestvedt,  Violin 


IV 


Variations  Serieuse,  Opus  54 


Felix  Mendelssohn 


Keiko  Sato,  Piano 


Vft.  VIocLuma  SokoloU,  VixiaZon  otf  Conc&U  Vnoanam 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 

NO  SMOKING  PLEASE 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Wednesday  1  December  I982  at  8:00pm 


Senior  Student  Soloists 
Symphony  Orchestra  of  The  Curtis  Institute  of  Music 
conducted  by 

 WILLIAM  SMITH  


Concerto  for  Violin  and  Orchestra  Antonio  Vivaldi 

No.  k  in  F  minor,  RV  297  (1678-I7U1) 
("Winter"  of  The  Four  Seasons  from  II  cimento 
dell'armonia  e  dell ' invenzione) 

Allegro  non  molto  -  Largo  -  Allegro 
Maurice  Sklar,  violin 

Concerto  for  Horn  and  Orchestra  Wolfgang  Amadeus  Mozart 

No.  2  in  E  flat  major,  K.  Ull  ( 1756-1791) 

Allegro  -  Romanze:  Larghetto  -  Allegro 
Duncan  Brinsmead,  horn 

Concerto  for  Flute  and  Orchestra  Mozart 
No.  1  in  G  major,  K.  313 

Allegro  maestoso  -  Adagio  non  troppo  -  Rondo 
Heidi  Ruby,  flute 


INTERMISSION 


Concerto  for  Violin  and  Orchestra  Mozart 
No.  k  in  D  major,  K.  218 

Allegro  -  Andante  cantabile  -  Rondo 

Suzanne  Leon,  violin 

Concerto  for  Bassoon  and  Orchestra  Mozart 
in  B  flat  major,  K.  191 

Allegro  -  Andante  ma  adagio  -  Rondo 

Richard  Ranti,  bassoon 

Concerto  for  Flute,  Harp,  and  Orchestra  Mozart 
in  C  major,  K.  299 

Allegro  -  Andantino  -  Rondo 

Heidi  Ruby,  flute       Susan  Bennett  Taylor,  harp 

Maurice  Sklar:  Graduating  student  of  David  Cerone 
Duncan  Brinsmead:  Graduating  student  of  Myron  Bloom 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
Suzanne  Leon:  Graduating  student  of  Jascha  Brodsky  and  Yumi  Ninomiya 
Richard  Ranti:  Graduating  student  of  Sol  Schoenbach 
Susan  Bennett  Taylor:  Graduating  student  of  Marilyn  Costello 


THE  ORCHESTRA 


VIOLINS 

DOUBLEB ASSES 

Sarah  Kwak 

Calvin  Liddle 

Maria  Bachmann 

Jeremy  McCoy 

Jun-Ching  Lin 

Michi  Sugiura 

FLUTES 

Sharman  Plesner 

Bart  Feller 

Willem  Blokbergen 

John  Thome 

j.  v  an  y^nan 

Mitchell  Newman 

OBOES 

Robert  Rinehart 

Roger  Wiesmeyer 

Suzanne  Gilman 

PvnnfiVi  PVirin 

Jf  X11CL11  blj^li 

HORNS 

Parril  Trip  TlnViP 

N.  Martin  Tipton 

Vesna  Stankovic 

Lori  Amada 

Eliav  Priel 

Annalee  Patipatanakoon 

Paul  Roby 

VIOLAS 

Geraldine  Rice 

Amy  Brandf onbrene r 

Michaela  Kemp 

Christine  Rutledge 

Andre  Roy 

Belinda  Reuning 

CELLOS 

Keith  Robinson 

Lawrence  Figg 

Hsiao-Lan  Wang 

Pegsoon  Whang 

The  Steinway  is  the  official 

piano  of  The  Curtis 

For  concert  information  please  cal  893-5260  between  11:00am  and  U:oopm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  3  December  1982  at  8:00pm 


SEVENTEENTH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano 
in  A  major,  Op.  162  (D.  57*0 

Allegro  moderato  -  Scherzo:  Presto  - 
Andantino  -  Allegro  vivace 

Martin  Chalifour,  violin 
Ohenady  Meirson,  piano 


Franz  Schubert 
(1797-1828) 


II 


Two  Bagatelles  (19^6) 

Andante,  molto  espressivo 
Allegro,  leggiero  e  grazioso 


Moshe  Lustig 
(1922-1958) 


Sonata  No.  3  in  B  minor,  Op.  58 

Allegro  maestoso  -  Scherzo:  Molto  vivace 
Largo  -  Finale:  Presto  non  tanto 

Arnan  Wiesel,  piano 


Frederick  Chopin 
(1810-18U9) 


INTERMISSION 


III 

Sechs  Lieder  von  Gellert,  Op.  hQ  Ludwig  van  Beethoven 

1  Bitten    2  Die  Liebe  des  Nachsten  (1770-1827) 
3  Vom  Tode    h  Die  Ehre  Gottes  aus  der  Natur 
5  Gottes  Macht  und  Vorsehung    6  Busslied 
Richard  Zuch,  baritone 
Thomas  Jaber,  piano 


IV 

Andante  for  Horn  and  Piano,  Op.  Posth. 

Shelley  Showers,  horn 
Beatrice  Long,  piano 


Richard  Strauss 
(186U-19149) 


Sonata  for  Cello  and  Piano 
in  A  minor,  Op.  36 

Allegro  agitato  -  Andante  molto  tranquillo 
Allegro:  Allegro  molto  e  marcato 

Raymond  Wang,  cello 
Arnan  Wiesel,  piano 


Edvard  Grieg 
(18U3-1907) 


Martin  Chalifour:  Student  of  Jascha  Brodsky  and  David  Cerone 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Arnan  Wiesel:  Student  of  Seymour  Lipkin 

Richard  Zuch:  Student  of  Todd  Duncan 
Shelley  Showers:  Student  of  Myron  Bloom 
Beatrice  Long:  Student  of  Seymour  Lipkin 
Raymond  Wang:  Student  of  Orlando  Cole 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Monday  6  December  1982  at  8:00pm 

THE  CURTIS  FACULTY  SERIES 


DAVID  CERONE 
DR.  VLADIMIR  S0K0L0FF 


Sonata  for  Violin  and  Piano 
in  B-flat  major,  K.  U5I4 

Largo — Allegro 

Andante 

Rondo:  Allegretto 


II 


Partita  No.  3  in  E  major 

for  Violin  Unaccompanied 
Preludio  -  Loure  -  Gavotte  en  Rondeau 
Menuet  I  -  Menuet  II  -  Bouree  -  Gigue 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


III 

Recitativo  and  Scherzo-Caprice 
for  Violin  Unaccompanied 


Fritz  Kreisler 
(1875-1962) 


IV 

Sonata  for  Violin  and  Piano 
in  E-flat  major,  Op.  18 

Allegro  ma  non  troppo 

"Improvisation":  Andante  cantabile 

Finale:  Allegro 


Richard  Strauss 
(186U-I9U9) 


David  Cerone,  violin 
Dr.  Vladimir  Sokoloff ,  piano 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Our  Monday  broadcasts  on  WUHY-FM  91  are  provided,  in  part,  by  funds 
from  The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  8  December  1982  at  8:00pm 


EIGHTEENTH  STUDENT  RECITAL 


I 

Sonata  for  Violin  and  Piano  Franz  Schubert 

No.  3  in  G  minor.  Op.  137  (1797-1828) 

Allegro  giust.o  -  Andante  - 

Allegro  vivace  -  Allegro  moderato 


Sonata  for  Violin  and  Piano  Giuseppe  Tartini 

in  G  minor  ("Devil's  Trill")  ( 1692-1770) 

(Kreisler  edition,  played  without  pause) 
Larghetto  -  Allegro  energico  - 
Grave  -  Allegro  assai 

Diane  Pascal,  violin 
David  Lofton,  piano 


II 

Sonata  for  Harp  in  G-flat  major  Paul  Hindemith 

Massig  schnell  -  Lebhaft  -  (1895-1963) 
Lied  -  Sehr  langsam 

Paula  Provo,  harp 


INTERMISSION 


Two  Novellettes,  Op.  21 
1    Markiert  und  kraftig 


III 


2  Ballmassig 


Suite,  Op.  Ik 

Allegretto  -  Scherzo  - 
Allegro  molto  -  Sostenuto 

Hiejae  Rho. 


piano 


Robert  Schumann 
(18IO-I856) 

Bela  Bartok 
(1881-19^5) 


IV 

Sonata  for  Cello  and  Piano 
in  D  major,  Op.  ho 

Allegro  ma  non  troppo  -  Allegro  - 

Largo  -  Allegro 

Lawrence  Figg,  cello 
Nozomi  Takashima,  piano 


Dmitri  Shostakovich 
(1906-1975) 


Diane  Pascal:  Student  of  Jascha  Brodsky 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Paula  Provo:  Student  of  Marilyn  Costello 
Hiejae  Rho:  Student  of  Eleanor  Sokoloff 
Lawrence  Figg:  Student  of  Orlando  Cole 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,   gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director 
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T  H  I      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Friday  10  December  1982  at  8:00pm 


NINETEENTH  STUDENT  RECITAL 
I 

Concerto  in    F  major  for  Trumpet  and  Organ  Tomasi  Albinoni 

Grave  -  Allegro  -  Adagio  -  Allegro  (1671-1750) 

C.  Benjamin  Mundy,  piccolo  trumpet 
Lawrence  Molmaro  Jr.,  organ 

II 

Chorale  No.  1  in  E  major  Cesar  Franck 

(1822-1890) 

Lawrence  Molinaro,  Jr.,  organ 
III 

Concerto  for  Doublebass  in  E  major              K.  D.  von  Dittersdorf 

Allegro  moderato  -  Adagio  -  Allegro  (1739-1799) 
Nicolas  Tsolainos,  doublebass 
David  Lofton,  piano 


INTERMISSION 


IV 

Ideale  Francesco  Paolo  Tosti 

Serenata  (18U6-I916) 
'A  Vucchela 

La  Danza  Gioacchino  Rossini 

(1792-1868) 

Blair  Wilson,  tenor 
Ghenady  Meirson,  piano 

V 

Quintet,  Op.  39  Serge  Prokofiev 

Moderato:  Vivace  -  Andante  enercigo  -  (1891-1953) 
Allegro  sostenuto,  con  brio  -  Adagio  pesante  - 
Allegro  precipitato,  ma  non  troppo  -  Andantino 
David  Ciolkowski,  clarinet      Susan  Synnestvedt,  violin 
Lisa  Messineo,  oboe      Christine  Rutledge,  viola 
Timothy  Cobb,  doublebass 

C.  Benjamin  Mundy:  Student  of  Frank  Kaderabek 
Lawrence  Molinaro,  Jr.:  Student  of  John  Weaver 
Nicolas  Tsolainos:  Student  of  Roger  Scott 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Blair  Wilson:  Student  of  Marianne  Casiello 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
David  Ciolkowski :  Student  of  Donald  Montanaro 
Lisa  Messineo:  Student  of  John  de  Lancie 
Susan  Synnestvedt :  Student  of  David  Cerone 
Christine  Rutledge:  Student  of  Michael  Tree 
Timothy  Cobb:  Student  of  Roger  Scott 


Karen  Tuttle  prepared  the  Prokofiev 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Monday  13  December  1982  at  8:00pm 


TWENTIETH  STUDENT  RECITAL 


"Hochster,  was  ich  habe" 
(from  Cantata  No.  39) 

"Bete  aber  auch  dabei" 
(from  Cantata  No.  115) 


Johann  Sebastian  Bach 
(1685-1750) 

Bach 


"Ei !  wie  schmeckt  der  Coffee  susse" 
(from  Cantata  No.  211 ) 

Bart  Feller,  flute       Peter  Stumpf,  cello 
Katherine  Turner,  soprano       Thomas  Jaber,  harpsichord 


Bach 


II 

Sonata  No.  21  in  C  major,  Op.  53 
("Waldstein") 
Allegro  con  brio 
Introduzione:  Adagio  molto 
Rondo:  Allegretto  moderato 

Ballade  No.  h  in  F  minor,  Op.  52 

Liani  LaRose,  piano 


INTERMISSION 


Ludwig  van  Beethoven 
(1770-1827) 


Frederic  Chopin 
(18IO-I8U9) 


Samuel  Barber 
(1910-1981) 


III 

Sonata  for  Cello  and  Piano,  Op.  6 
Allegro  ma  non  troppo 
Adagio 

Allegro  appasionato 

Eva  Leininger,  cello 
Gavin  Martin,  piano 


Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 
Katherine  Turner:  Student  of  Raquel  Adonaylo 
Peter  Stumpf:  Student  of  Orlando  Cole 
Liani  LaRose:  Graduating  student  of  Mieczyslaw  Horszowski 
Eva  Leininger:  Student  of  Orlando  Cole 
Gavin  Martin:  Student  of  Gary  Graff man 


Our  Monday  broadcasts  on  WUHY-FM  91  are  provided,  in  part,  by  funds 
from  The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Fifty-eighth  Season  1982-1983 
Mandell  Theater  Drexel  University 
Wednesday  15  December  1982  at  8:00pm 

BORIS  GOLDOVSKY 
The  Curtis  Opera  Department 

AN  EVENING  OF  OPERA  


An  Incomplete  Education  Emmanuel  Chabrier 

Operetta  in  one  act  ( 18U1-1891* ) 

English  translation  by  Boris  Goldovsky 

Gontran  de  Boismassif  Patrick  Romano 

Helene  de  la  Cerisaie  Bettina  Benedetto 

Master  Pausanias,  Gontran' s    John  Myers 
tutor  France,  early  19th  century 

(Used  by  arrangement  with  Associated  Music  Publishers,  Inc., 
agent  for  Enoch  and  Cie.,  Paris.) 


II 

Ariadne  auf  Naxos 

Excerpts  from  the  opera: 
Overture,  Trio,  and  Quintet 
Naj ade 
Echo 
Dryade 
Zerbinetta 
Brighella 
Scaramuccio 
Harlekin 
Truffaldino 

The  action  takes  place  on  the  island  of  Naxos 
(By  arrangement  with  Boosey  and  Hawkes,  Inc.,  publisher 
and  copyright  owner). 


Richard  Strauss 
(186U-I9I49) 


Katherine  Turner 
Karen  Noteboom 
Sharon  Anstine 
April  Woodall 
Blair  Wilson 
Mark  Swindle 
Reginald  Pindell 
Paul  Messal 


INTERMISSION 


II  Tabarro  (The  Cloak) 
Opera  in  one  act 
Michele,  owner  of 

the  barge 
Giorgetta,  his  wife 
Luigi,  a  stevedore 
Tinea,  a  stevedore 
Talpa,  a  stevedore 
Frugola,  Talpa1 s  wife 
A  song-vendor 
An  organ  grinder 
Midinettes 

Off-stage  voices 

Stevedores,  off-stage 
The  action  takes  place  on 
(Used  by  arrangement  with 
agents  for  G.  Ricordi  and 


Giacomo  Puccini 
(1858-192U) 

Michael  Willson 

Ruth  D'Agostino 
Gregory  Hopkins 
Mark  Swindle 
Richard  Zuch 
Ruth  Starkey 
Patrick  Romano 
Leo  Van  Witsen 

Judith  Pannill,  April  Woodall 
Janellen  Farmer 
April  Woodall,  Judith  Pannill, 
Blair  Wilson 

Paul  Messal,  Reginald  Pindell 
Michele 's  barge  in  Paris,  1910. 
Associated  Music  Publishers  Inc.,  U.S. 
Co. ,  Milan. ) 


Staged  and  conducted  by  Boris  Goldovsky 
Assisted  by  Fredric  Popper 
Scenery  by  Francis  Kiman 
Costumes  and  Make-up  by  Leo  Van  Witsen 
Aloysiun  Petrucelli,  Technical  Director 
Musical  assistants:  Thomas  Jaber,  Lys  Symonette 
Costumes  from  Eaves-Brooks  Costume  Co. 
Opera  Department  Staff:  Richard  Crittenden,  Kathleen  Scott 


*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+ *+*+*+*+*+*+*+*+*+*+*+*+* 


THE  ORCHESTRA 


VIOLINS 


DOUBLEBASSES 


Suzanne  Leon 
Laura  Park 
David  Salness 
Martin  Chalifour 
Maurice  Sklar 
Krista  Bennion 

Susan  Synnestvedt 
Suzanne  Gilman 
Michael  Swan 
Charles  Wetherbee 

VIOLAS 

George  Pascal 
Michaela  Kemp 
Mary  Hamman 


Nicolas  Tsolainos 
Timothy  Cobb 

FLUTE :     Bart  Feller,  John  Thorne 
OBOE:  Betsy  Starr,  Roger  Wiesmeyer 
CLARINET:  Burt  Hara,  David  Ciolkowski, 

Carl  Jackson 
BASSOON:  David  McGill,  Kathleen  McLean 
HORN:  Shelley  Showers,  Susan  Carroll 
TRUMPET :  Stephen  Luck,  Dan  Bowling 
TROMBONE:     Christopher  Dudley 
HARP:  Paula  Provo  (in  Puccini) 
HARP:  Theresa  Elder,  Paula  Provo  (in  Strauss) 
PIANO:  Nozomi  Takashima 
HARMONIUM:  Lawrence  Molinaro 
PERCUSSION:  David  De  Peters,  Kenneth  Every, 
Charles  Ross,  Patrick  Shrieves 


CELLOS 


Eva  Leininger 
James  Cooper 
Karen  Meier 


Sharon  Anstine,  Gregory  Hopkins,  Judith  Pannill,  Reginald  Pindell,  Ruth 
Starkey,  and  Katherine  Turner  are  students  of  Raquel  Adonaylo. 

Karen  Noteboom  and  Blair  Wilson  are  students    of  Marianne  Casiello. 

Ruth  D'Agostino,  John  Myers,  April  Woodall,  and  Richard  Zuch  are 
students  of  Todd  Duncan. 

Patrick  Romano,  Bettina  Benedetto,     Mark  Swindle,     Paul  Messal, 
Michael  Willson,     and  Janellen  Farmer  are        students  of  Mr.  Goldovsky 
in  the  Operatic  Techniques  Department. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


Our  next  schedules  for  concerts  should  be  in  the  mail  by  January  5- 


chRisttms  pARty 


(Sfrtbag  ^uentng,  December  17,  1982 
8:00  ©'Clock 


the  cuRtis  institute  of  music 

Philadelphia,  Pennsylvania 


Carols  brj  J. 

Qiob  J{cst  ^ou  3flerrrj,  (S>cntl?m?n 

God  rest  you  merry,  gentlemen, 
Let  nothing  you  dismay, 
Remember  Christ  our  Saviour 
Was  born  on  Christmas  Day, 
To  save  us  all  from  Satan's  pow'r 
When  we  were  gone  astray; 

CHORUS 

O  tidings  of  comfort  and  joy, 

comfort  and  joy, 

O  tidings  of  comfort  and  joy. 

In  Bethlehem,  in  Jewry, 
This  blessed  Babe  was  born. 
And  laid  within  a  manger, 
Upon  this  blessed  morn" 
The  which  His  Mother  Mary, 
Did  nothing  take  in  scorn. 

O  tidings,  etc. 

Now  to  the  Lord  sing  praises, 

All  you  within  this  place, 

And  with  true  love  and  brotherhood 

Each  other  now  embrace; 

This  holy  tide  of  Christmas 

All  other  doth  deface. 

O  tidings,  etc. 


Curtis  ^Brass  ^Ensemble 

tttire  ^rrjool 

3%  Jfirst  ^ofoell 

The  first  Nowell  the  Angel  did  say 
Was  to  certain  poor  shepherds 

in  fields  as  they  lay; 
In  fields  where  they  lay  keeping  their  sheep 
On  a  cold  winter's  night  that  was  so  deep. 
Nowell,  Nowell,  Nowell,  .  . 
Born  is  the  King  of  Israel 

Nowell,  &c. 

2. 

They  looked  up  and  saw  a  Star, 
Shining  in  the  East,  beyond  them  far, 
And  to  the  earth  it  gave  great  light, 
And  so  it  continued  both  day  and  night. 

Nowell,  &c. 

3. 

And  by  the  light  of  that  same  Star, 
Three  Wisemen  came  from  country  far; 
To  seek  for  a  King  was  their  intent. 
And  to  follow  the  Star  wherever  it  went. 

Nowell,  &c. 

4. 

This  Star  drew  high  to  the  north-west. 
O'er  Bethlehem  it  took  its  rest. 
And  there  it  did  both  stop  and  stay, 
Right  over  the  place  where  Jesus  lay. 

Nowell,  &c. 

5. 

Then  entered  in  those  Wisemen  three, 
Full  reverently  upon  their  knee, 
And  offered  there,  in  His  Presence, 
Their  gold,  and  myrrh,  and  frankincense. 

Nowell,  &c. 

6. 

Then  let  us  all  with  one  accord. 
Sing  praises  to  our  Heavenly  Lord, 
That  hath  made  Heaven  and  earth  of  nought. 
And  with  His  Blood  mankind  hath  bought. 

Nowell,  &c. 


aafyat  GUjiib  3a  sins? 

(The  Melody  is  Greensleeves) 


What  Child  is  this,  who,  laid  to  rest, 
On  Mary's  lap  is  sleeping? 
Whom  angels  greet  with  anthems  sweet, 
While  shepherds  watch  are  keeping? 

REFRAIN 

This,  this  is  Christ  the  King, 

Whom  shepherds  guard  and  angels  sing: 

Haste,  haste  to  bring  Him  laud, 

The  Babe,  the  Son  of  Mary.  Amen. 


Why  lies  He  in  such  mean  estate 
Where  ox  and  ass  are  feeding? 
Good  Christian,  fear:  for  sinners  here 
The  Silent  Word  is  pleading 

REFRAIN 

So  bring  Him  incense,  gold,  and  myrrh, 
Come,  peasant,  king,  to  own  Him; 
The  King  of  Kings  salvation  brings, 
Let  loving  hearts  enthrone  Him. 

REFRAIN 


program 

OlarulB  by  (Uurtis  ^tttgrrs 

Les  Anges  de  nos  campagnes 
Es  ist  ein  Ros'  entsprungen 
II  est  ne,  le  divin  Enfant 
Good  King  Wenceslas 
Stille  Nacht 
Second  verse  (in  English)  by  the  entire  house. 

Curriculum  $itae  (1977)  -  ^Cukas  3foes 

Guy  Klucevsek 

Accordion 


(Earn  aub  jj&ljerrie 
Masters  of  Magic  and  Illusion 


panctng 
Lou  Mann  and  Sunlite 


* +* +# +* +#+*+#+*+#+*+#+*+*+#+* +*+#+*+#+*+*+#+*+*+#+*+*+*^ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  10  January  I983  at  8:00pm 


TWENTY-FIRST  STUDENT  RECITAL 


I 

Trio  Sonata  in  G  major,  S.  530  Johann  Sebastian  Bach 

Vivace  (1685-1750) 
Lento 
Allegro 

Frelude  and  Fugue  in.  G  major,  S.  550  Bach 
Mark  Bani ,  organ 
II 

Sonata  for  Solo  Viola,  Op.  11,  No.  5 
Lebhaft  aber  nicht  geeilt 
Massig  schnell, 
Scherzo:  Schnell 

In  Form  und  Zeitmass  einer  Passacaglia 
George  Pascal,  viola 


INTERMISSION 


III 

Sonata  No.  3  in  D  minor,  Op.  108 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Laura  Park,  violin 
Keiko  Sato,  piano 

Mark  Bani:  Student  of  John  Weaver 
Geoege  Pascal:  Graduating  student  of  Michael  Tree 
Laura  Park:  Student  of  Jascha  Brodsky 
Keiko  Sato:  Student  of  Gary  Graffman 

Felix  Galimir  prepared  the  Brahms 

The  Monday  broadcasts  on  WUHY  FM  91  are  provided,  in  part,  by 
funds  from  The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 


Paul  Hindemith 
(1895-1963) 


Johannes  Brahms 
(1833-189T) 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  12  January  I983  at  8:00pm 


TWENTY-SECOND  STUDENT  RECITAL 


Trio  Pathetique  in  D  minor 
Allegro  moderato 
Scherzo:  Vivacissimo 
Largo 

Allegro  con  spirito 


Michael  Glinka 
(180U-1857) 


Burt  Hara,  clarinet        David  McGill,  bassoon 
Beatrice  Long,  piano 


II 

Fantasie  in  F  minor  for  Piano,  Four  Hands 
Allegro  raolto  moderato 
Largo 

Allegro  vivace 


Franz  Schubert 
(1T9T-1828) 


Four  Hungarian  Dances  for  Piano,  Four  Hands 
G  minor 
F  major 
F  minor 
D  flat  major 


Johannes  Brahms 
(1833-1897) 


Nozomi  Takashima       Ghenady  Meirson 


Burt  Hara:  Student  of  Donald  Montanaro 
David  McGill:  Student  of  Sol  Schoenbach 
Beatrice  Long:  Student  of  Seymour  Lipkin 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 

Sol  Schoenbach  prepared  the  -Glinka 

(Tickets  are  now  available  at  the  reception  desk  for  the  concert 
at  Penns  Landing  on  January  28 — all-Beethoven  with  Oscar  Shumsky 
conducting  and  Jorge  Bolet  as  soloist.) 


*+»+*+*+*+*+*+*+*+*+* 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director  


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  17  January  1983  at  8:00pm 


TWENTY-FOURTH  STUDENT  RECITAL 


I 

Witches'  Dance,  Op.  8 

(arranged  by  Fritz  Kreisler) 
Etude  in  the  Form 
of  a  Waltz,  Op.  52,  No.  6 

(arranged  by  Eugene  Ysaye) 

Da-Hong  Seetoo,  violin 
Beatrice  Long,  piano 

II 

Echo's  Songs  Daron  Aric  Hagen 

A  Set  of  Ten  Songs  for  Soprano  and  Piano  (196I-  ) 

1  William  Blake:  Never  Pain  to  Tell  Thy  Love 

2  Sara  Teasdale:  I  Am  Not  Yours 

3  Edgar  Allen  Poe:  A  Dream  Within  a  Dream 
h  Ben  Jonso-:  Echo's  Song 

5  Gertrude  Stein:  I  Am  Rose 

6  Carl  Sandburg:  Lost 

T  e.  e.  cummings:  why  did  you  go? 

8  Shu  Ch'i-siang  (Kenneth  Rexroth):  Since  You  Went  Away 

9  Edgar  Allen  Poe:  Thou  Wouldst  Be  Loved 
10  Walt  Whitman:  Look  Down  Fair  Moon 

Anonymous  15th  Century:  The  Mild  Mother 

Karen  Noteboom,  soprano 
Daron  Aric  Hagen,  piano 


INTERMISSION 


III 

Quartet  for  Piano  and  Strings 
in  E  flat  major,  Op.  h'J 

Sostenuto  assai  -  Allegro  ma  non  troppo 

Scherzo:  Molto  vivace 

Andante  cantabile 

Finale:  Vivace 

Laura  Park,  violin      Michael  Kannen,  cello 
Roberto  Diaz,  viola      Keiko  Sato,  piano 

Da-Hong  Seetoo:  Student  of  David  Cerone 
Beatrice  Long:  Student  of  Seymour  Lipkin 
Karen  Noteboom:  Student  of  Marianne  Casiello 
Daron  Aric  Hagen:  Student  of  Ned  Rorem 
Laura  Park:  Student  of  Jascha  Brodsky 
Roberto  Diaz:  Student  of  Joneph  de  Pasquale 

Michael  Kannen:  Student  of  Orlando  Cole 
Keiko  Sato:  Student  of  Mieczyslaw  HoEszowski 


Niccolo  Paganini 
(1782-18U0) 
Camille  Saint-Saens 
(1835-1921) 


Robert  Schumann 
(1810-1856) 


Felix  Galimir  prepared  the  Schumann 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Wednesday  19  January  I983  at  8:00pm 


TWENTY- FIFTH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  Wolfgang  Amadeus  Mozart 

in  E  minor,  K.  30U  ( 1756-r*791 ) 

Allegro 

Tempo  di  menuetto 

Yayoi  Numazawa,  violin 
Hie-Jae  Rho,  piano 

II 

Quintet  for  Piano  and  Winds  Mozart 
in  E  flat  major,  K.  U 52 

Largo  -  Allegro  moderato 

Larghetto 

Rondo:  Allegretto 

Mark  McEven,  oboe      David  McGill,  bassoon 
Burt  Hara,  clarinet      Shelley  Showers,  horn 
Keiko  Sato,  piano 


INTERMISSION 


III 

String  Quartet  in  A  major,  K.  U6U  Mozart 
Allegro 
Menuetto 
Andante 

Allegro  non  troppo 

The  Ridge  Quartet 
Krista  Rennion,  violin      Matthias  Buchholz,  viola 
Robert  Rinehart,  violin      Ramon  Bolipata,  cello 

Yayoi  Numazawa:  Student  of  David  Cerone  and  Yumi  Ninomiya 
Hie-Jae  Rho:  Student  of  Eleanor  Sokoloff 
Mark  McEwen:  Student  of  John  de  Lancie 
Burt  Hara:  Student  of  Donald  Montanaro 
David  McGill:  Student  of  Sol  Schoenbach 
Shelley  Showers:  Student  of  Myron  Bloom 
Keiko  Sato:  Student  of  Mieczyslaw  Horszowski 
Krista  Bennion:  Student  of  David  Cerone  and  Jaime  Laredo 
Robert  Rinehart:  Student  of  David  Cerone  and  Jaime  Laredo 
Matthias  Buchholz:  Class  of  '82 
Ramon  Bolipata:  Student  of  Orlando  Cole 

John  de  Lancie  prepared  the  quintet 


*+*+*+*+*+*+*+»+*+*+*+*+*+*+*+*+*+*+*+»+*+*^^ 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:   rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,   and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,   gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.    


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director  
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THE      CURTIS       INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  21  January  1983  at  8:00pm 

WILLIAM  SMITH 
Symphony  Orchestra  of  The  Curtis  Institute  of  Music 
 Senior  Student  Soloists  

I 

Suite  for  Viola  and  Orchestra  Ralp'"  Vaughan  Williams 

Prelude  -  Carol  -  Christmas  Dance  -  Ballad  -  Galop  ( 1872-1958) 

Joyce  Ramee,  viola 

II 

Concerto  for  Horn  and  Orchestra  in  E  flat,  Op.  11         Richard  Strauss 

Allegro  -  Andante  -  Rondo:  Allegro  ( 186I4-&9U9) 

Theodore  Peters,  horn 

III 

Songs  from  the  Auvergne  Joseph  Canteloube 

Pastourelle  L'antoueno  Ballero  L'aio  de  rotso  (1879-1957) 
Passo  pel  prat    Brezairola    Malurous  qu'o  uno  fenno 

Gooyvon  Elissa  Kim,  soprano 


INTERMISSION 


IV 

Theme  and  Variations  for  Viola  and  Strings  Alan  Shulman 

Theme  -  7  Variations  -  Finale  (Chorale)  - 
Postlude  (moderate  tranquillo) 

George  Pascal,  viola 

V 

Tzigane  for  Violin  and  Orchestra  Maurice  Ravel 

(1875-1937) 

Violaine-Marie  Melancon,  violin 

VI 

Concerto  No.  2  for  Piano  and  Orchestra  in  A  major  Franz  Liszt 

In  one  continuous  movement  (l8ll-l886) 

Darryl  Hobson-Byrd,  piano 

Joyce  Ramee:  Graduating  student  of  Joseph  de  Pasquale 
Theodore  Peters:  Graduating  student  of  Myron  Bloom 
Gooyvon  Elissa  Kim:  Graduating  student  of  Marianne  Casiello 

George  Pascal:  Graduating  student  of  Michael  Tree 
Violaine-Marie  Melancon:  Graduating  student  of  David  Cerone 
Darryl  Hobson-Byrd:  Graduating  student  of  Seymour  Lipkin 


THE  ORCHESTRA 


VIOLINS 

Cathy  Meng 
Robert  Rinehart 
Da-Hong  Seetoo 
Pascale  Beaudry 
Mitchell  Newman 
Ivan  Chan 
Sara  Parkins 
Michaela  Paetsch 

Celine  Leathead 
Vesna  Stankovic 
Michael  Swan 
Yayoi  Numazawa 
David  Niwa 
Mary-Margaret  Rey 
Charles  Wetherbee 

VIOLAS 

Nancy  Thomas 
Edward  Gazouleas 
Michael  Stern 
Roberto  Diaz 
Christine  Rutledge 
Belinda  Reuning 

CELLOS 

Raymond  Wang 
Peter  Stumpf 
Robert  La  Rue 
Hsiao-Lan  Wang 
Karen  Meier 

DOUBLEBASSES 

Timothy  Cobb 
Cleland  Noe 

HARP 

Paula  Provo  (Vaughan  Williams) 
Theresa  Elder  (Ravel) 

CELESTA  AND  PIANO 

Thomas  Sauer 

ORCHESTRA  LIBRARIAN 

Dr.   Edwin  E.  Heilakka 


FLUTES 

Bart  Feller,  John  Thorne  (Vaughan  Williams,  Strauss,  Rav 
Gigi  Mitchell,  Bart  Feller,  John  Thorne  (Canteloube,  Lis 

OBOES 

Betsy  Starr  (Vaughan  Williams) 

Betsy  Starr,  Roger  Wiesmeyer  (Strauss) 

Betsy  Starr,  Roger  Wiesmeyer,  Lisa  Messineo  (EH) 

( Canteloube) 
Lisa  Messineo,  Roger  Wiesmeyer  (Ravel,  Liszt) 

CLARINETS 

Carl  Jackson,  David  Ciolkowski  (Vaughan  Williams,  Ravel) 
David  Ciolkowski,  Carl  Jackson  (Strauss) 
Burt  Hara,  David  Ciolkowski  (Canteloube) 
Burt  Hara,  Carl  Jackson  (Liszt) 

BASSOONS 

David  McGill,  Kathleen  McLean  (Williams,  Strauss, 

Canteloube) 
Kathleen  McLean,  Lawrence  Burke  (Ravel) 
David  McGill,  Lawrence  Burke  (Liszt) 

HORNS 

N.  Martin  Tipton,  Shelley  Showers  (Williams,  Strauss, 

Canteloube) 
Shelley  Showers,  Susan  Carroll  (Ravel) 
Shelley  Showers,  Lori  Amada  (Liszt) 

TRUMPETS 

Stephen  Luck,  Dan  Bowling 

TIMPANI 

Charles  Ross 

PERCUSSION 

Kenneth  Every,  David  De  Peters  (Vaughan  Williams) 
David  De  Peters  (Canteloube,  Ravel,  Liszt) 

ORCHESTRA  MANAGERS 

David  De  Peters,  Daron  Hagen,  Carl  Jackson 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  2h  January  1983  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


SEYMOUR  LIPKIN 
I 

French  Suite  No.   5  in  G  major,  S.  8l6 
Allemande  -  Courante  -  Sarabande  - 
Gavotte  -  Bouree  -  Loure  -  Gigue 

II 

Variations  on  a  Theme  by  Schumann,  Op.  9  Johannes  Brahms 

(1833-1897) 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


III 

Sonata  No.  29  in  B  flat  major,  Op.  106  Ludwig  van  Beethoven 

"Hammerklavier"  (1770-1827) 
Allegro 

Scherzo:  assai  vivace 
Adagio  sostenuto 
Largo  -  Allegro 

Seymour  Lipkin,  piano 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Our  Monday  broadcasts  on  WUBY,  FM-91,  are  provided,  in  part,  by 
funds  from  The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


*+*+*+*+*+*+ *+*+*+*+*+*+*+*+*+* 


»+»+»+»+»+»+»+»+»+»+»+»+»+*+*+*+*+»+»+^^ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  26  January  1983  at  8:00pm 


OSCAR  SHUMSKY  AND  JORGE  BOLET 


I 

Sonata  for  Violin  and  Piano  Ludwig  van  Beethoven 

No.  10  in  G  major,  Op.  96  (1770-1827) 

Allegro  moderato 

Adagio  espressivo 

Scherzo:  Allegro 

Poco  allegretto 


II 

Sonata  for  Violin  and  Piano  Gabriel  Faure 

No.  1  in  A  major,  Op.  13  ( 181+5-192U) 

Allegro  molto 

Andante 

Allegro  vivo 

Allegro  quasi  oresto 


INTERMISSION 


III 

Sonata  for  Violin  and  Piano  in  A  major  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Allegro 

Recitativo-Fantasia:  Ben  moderato 
Allegretto  poco  mosso 


Oscar  Shumsky,  violin  Jorge  Bolet,  piano 


Mr.  Bolet  uses  the  Baldwin  piano. 


*+*+*+*+*+*+*+*+  *+*+*+*+#+*+*+*+*+*+*+*+#+*+*+*+*+*+*+*+*+*+*+*+*+*+*+ *+*+*+*+* 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
and  th<L 
CURTIS  INSTITUTE  OF  MUSIC 
John  deLancie,  VvklqXok 


Plte&nt  a 
Student  Recital 


Wednesday,  February  2,  1983 


PROGRAM 
I 

Sonata  in  A  Major... for  flute  and  piano  (Arranged  by  Rampal)  Cesar  Franck 

Allegretto  ben  moderato 
Allegro 

Recitativo  -  Fantasia  (ben  moderato) 
Allegretto  un  poco  mosso 

Bart  Feller  -  Flute 
Nozomi  Takashima  -  Piano 

II 

Fantasie  for  Four  Hands  at  One  Piano,  Opus  103  Franz  Schubert 

Allegro  molto  moderato 
Largo 

Allegro  vivace 

Hungarian  Dances  Johannes  Brahms 

G  minor  -  F  Major  -  F  minor  -  Db  Major 


Nozomi  Takashima 
Ghenady  Meirson 


Dr.  Vladimir  Sokoloff,  QaaicAok  oi  ConcvU  VfioQfuuu 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music 
NO  SMOKING  PLEASE 


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 


JOHN  de  LAN C IE,  Director 


FRIDAY,  JANUARY  28,  1983 
8:00  P.M. 


Port  of  History  Museum 
PENN'S  LANDING 


THE  CURTIS  INSTITUTE  OF  MUSIC 


SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 


conducted  by 
OSCAR  SHUMSKY 

with 

JORGE  BOLET,  PIANO 


I 

Overture  to  Coriolan,  Op.  62    Ludwig  van  Beethoven 

(1770-1827) 


II 

Fugue  from  String  Quartet   Beethoven 

in  C  major,  Op.  59,  No.  3 


III 

Symphony  No.  4  in  B-flat  major,  Op.  60    Beethoven 

Adagio  -  Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  ma  non  troppo 


INTERMISSION 


IV 

Concerto  for  Piano  and  Orchestra    Beethoven 

No.  3  in  C  minor,  Op.  37 

Allegro  con  brio 
Largo 

Rondo:  Allegro 

Jorge  Bolet,  piano 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 

THE  ORCHESTRA 


VIOLINS 

Diane  Pascal 
Sarah  Kwak 
Suzanne  Leon 
Cathy  Meng 
Maria  Bachmann 
Laura  Park 
Robert  Rinehart 
David  Salness 
Jun-Ching  Lin 
Michi  Sugiura 
Violaine  Melancon 
Da-Hong  Seetoo 
Maurice  Sklar 
Sharman  Plesner 
Martin  Chalifour 
Krista  Bennion 
Ivan  Chan 
Willem  Blokbergen 
Celine  Leathead 
Pascale  Beaudry 
Susan  Synnestvedt 
Sara  Parkins 
Mitchell  Newman 
Emmanuelle  Boisvert 
Michaela  Paetsch 
Suzanne  Gilman 
Pyinah  Chon 
Caroline  Dube 
Michael  Swan 
David  Niwa 
Vesna  Stankovic 
Eliav  Priel 

Annalee  Patipatanakoon 
Paul  Roby 
Charles  Wetherbee 
Mary-Margaret  Rey 
Yayoi  Numizawa 

ORCHESTRA 
LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

STAGE  MANAGERS 

Daron  Hagen 
Carl  Jackson 
Joseph  Lovinsky 


VIOLAS 

Joyce  Ramee 
Geraldine  Rice 
George  Pascal 
Amy  Brandfonbrener 
Nancy  Thomas 
Edward  P.  Gazouleas 
Michael  Stern 
Roberto  Diaz 
Michaela  Kemp 
Christine  Rutledge 
Mary  Hamman 
Andre  Roy 
Belinda  Reuning 

VIOLONCELLOS 

Michael  Kannen 
Raymond  Wang 
Eva  Leininger 
Keith  Robinson 
Peter  Stumpf 
James  Cooper 
Robert  La  Rue 
Lawrence  Figg 
Hsiao-Lan  Wang 
Pegsoon  Whang 
Karen  Meier 

DOUBLEBASSES 

Nicolas  Tsolainos 
Calvin  Liddle 
Timothy  Cobb 
Jeremy  McCoy 
Brice  Ridge 
Cleland  Noe 

HARPS 

Therese  Elder 

Paula  Provo 

Susan  Bennett  Taylor 

FLUTES 

Bart  Feller 
Gigi  Mitchell1  3 
Heidi  Ruby2 
John  Thorne 


OBOES 

Mark  McEwen- 
Lisa  Messineo 
Andrea  Plesnarski 
Betsy  Starr'  3 
Roger  Wiesmeyer 

CLARINETS 

David  Ciolkowski 
Paul  Garment'  2 
Burt  Hara3 
Carl  Jackson 

BASSOONS 

David  Baughman,  Jr. 
Lawrence  Burke 
David  McGill'  3 
Kathleen  McLean 
Richard  Ranti2 

HORNS 

Lori  Amada 
Duncan  Brinsmead' 
Susan  Carroll 
Joseph  Lovinsky 
Theodore  Peters2 
Shelley  Showers1 
N.  Martin  Tipton 

TRUMPETS 

Dan  Bowling 
Joseph  E.  Burzinski 
Stephen  Luck3 
C.  Benjamin  Mundy'  2 

TROMBONES 

Christopher  Dudley 
Torsten  Edvar 
Debra  Taylor 
Blair  Bollinger  (bass) 

TUBA 

Matthew  Good 

TIMPANI  AND  PERCUSSION 

David  De  Peters 
Kenneth  Every2 
Charles  Ross1 
Patrick  Shrieves3 


PRINCIPAL  WINDS 

in  Op.  62  1 
in  Op.  60  2 
in  Op.  37  3 


THE  CURTIS  INSTITUTE  OF  MUSIC 

RITTEIMHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  1 91 03 


The  Curtis  Institute  of  Music,  founded  by  Mary  Louise 
Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  opened  on  1 
October  1924,  and  has  been  a  tuition-free  school  since 
1927,  the  only  requisite  for  admission  being  exceptional 
musical  talent.  Attesting  to  the  school's  internationally 
recognized  position  as  one  of  the  supreme  institutions 
dedicated  to  the  art  of  musical  performance  is  the  fact  that 
Curtis  graduates  are  playing  in  orchestras  all  over  the 
world,  including  235  in  major  American  symphony 
orchestras.  As  of  this  season,  49  members  of  the 
Philadelphia  Orchestra  are  Curtis  trained. 

The  Institute  counts  among  its  graduates  some  of  the 
most  illustrious  names  in  music,  including  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet, 
Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris 
Goldovsky,  Gary  Graffman,  Eugene  Istomin,  Anton  Kuerti, 
Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna 
Moffo,  Vincent  Persichetti,  George  Rochberg,  Ned  Rorem, 
Aaron  Rosand,  Leonard  Rose,  Peter  Serkin,  Oscar 
Shumsky,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt, 
and  Benita  Valente. 


The  Balcony  at  Macy's  brings  a  whole 
new  level  of  shopping  to  New  York. 


The  Metropolitan  Museum 
ofArtG/ftShop.mere 
art  of  shopping  comes 
to  life  with 
fine  treasures 
from  the 
Museum's 
collections. 


Just  a  few  marble  steps 
up  from  our  elegant  new  Main  Floor. 
Come  see  the  view  and  discover  all  the 
ways  we've  designed  to  become  your 
ultimate  accessory. 


Laura  Ashley.  Country  charm  and 
elegance  spun  into  clothes  that  add  a 
once-lost  touch  of  romance  to  the 
twentieth  century. 


Environmental  Scents.  For  every 
corner  of  the  house.  A  worldly 
collection  of  soaps,  candles, 
potpourri  and  fragrance. 


macys 


These  lustrous,  black  trapezoids  are  graphite  skins  for  America's  newest 
fighter  aircraft,  the  Northrop  F-20  Tigershark.  Graphite  composites  are 
stronger  than  steel,  lighter  than  aluminum.  Northrop  has  led  in  the  de- 
velopment of  advanced  composites  for  aircraft  and  is  now  using  graphite 
extensively  in  both  the  F-20  Tigershark  and  the  U.S.  Navy  F/A-18A 
Hornet.  Northrop  Corporation,  1800  Century  MilPTllPfip 


Park  East,  Los  Angeles,  California  90067  USA.  Making  advanced  technology  work. 
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Super-Shawl:  Yards  of  luscious 
Fox  on  casual  cashmere 
or  glittering  chiffon 

An  Exclusive  Design 
Made  on  Our  Own  Premises 


at  the  Infernationol  Coufure  Furriers 
32  Eosf  57fh  Street/Fourth  Floor 
New  York  Cify  (212)  Plozo  3-7700 


Jean-Jacques  Rousseau,  the  famous 
French  back-to-nature  philosopher, 
proclaimed  in  1753  that  "the  French  have 
no  music  and  never  will,  or  if  they  ever 
should,  so  much  the  worse  for  them." 
Rousseau,  who  was  a  rabid  partisan  of 
Italian  opera  buffa,  tried  to  prove  his  point 
by  composing  a  little  opera  of  his  own,  Le 
Devindu  Village  (The  Village  Soothsayer), 
in  what  he  conceived  to  be  the  Italian 
manner.  Unfortunately  for  him,  Le  Devin 
du  Village  turned  out  to  be  a  work  of 
unmistakably  Gallic  charm  and  flavor,  and 


lives  on  as  a  prime  example  of  the  French 
style  that  came  to  be  known  as  opera 
comique. 

French  opera  has  a  way  of  doing  that— 
of  confounding  its  critics  and  securing  for 
itself  a  distinctive  and  indispensable  niche 
in  the  repertory.  It  has,  after  all,  con- 
tributed at  least  two  works  to  the  all-time 
list  of  the  world's  most  popular  operas- 
Bizet's  Carmen,  the  "perfect  opera,"  which 
has  never  worn  out  its  welcome  on  any 
stage  in  any  language,  and  Gounod's 


(continued  on  page  14) 
Above:  The  Bacchanale  from  Offenbach's  Orphee  aux  Enfers,  drawn  by  Gustave  Dore. 

Herbert  Kupferberg 


Alice  Hilly  Hall 


Lincoln  Center  for  the  Performing  Arts 


Robert  A.  Becker.  President 


Sunday  Afternoon,  January  29,  1983  at  3:00 
SEVENTH  SEASON 


Jorge  Bolet      Oscar  Shumsky 


Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 


All-Beethoven  Program 


Sonata  for  Violin  and  Piano  in 
G  Major,  Op.  96 

I  Allegro  moderate) 

II  Adagio  espressivo 

III  Scherzo  (Allegro) 

IV  Poco  allegretto 

OSCAR  SHUMSKY,  Violin 
JORGE  BOLET.  Piano 

Piano  Concerto  No.  3  in  C  minor,  Op.  37 

I  Allegro  con  brio 

II  Largo 

III  Rondo:  Allegro  vivace,  Presto 

JORGE  BOLET,  Piano 
OSCAR  SHUMSKY,  Conductor 


Symphony  No.  4  in  B-flat  major,  Op.  60 
I  Adagio;  Allegro  vivace 

II  Adagio 

III  Allegro  vivace:  Trio;  Un  poco  meno  allegr 

IV  Finale:  Allegro  ma  non  troppo 

OSCAR  SHUMSKY,  Conductor 


In  consideration  of  the  performing  artists  and  members  of  the  audience,  those  who  must  leave  before  the 
end  of  the  performance  are  asked  to  do  so  between  numbers,  not  during  the  performance 
The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  building 


Pianist 


Violinist/Conductor 


and 


Intermission 


QUIET -ELEGANCE 
& 

PERSONAL 

ATTENTION 


I  k  Mel  l&l  \\  Mitel  xi  ri  ruin 

Detroit.  Michigan 
For  Reservations  Call  Toil  Free: 
800-537-6624 


NOB 
HILL 

RESTAURANT 

The  Mark  Hopkins 

Number  One  Nob  Hill 

San  Francisco 
Dinner  6  P.M.  Nightly 
Lunch  Monday  thru  Friday 

Music  Nightly 
Reservations:  1415) 


5 1  wonder  if  there's  a  restaurant 
in  trie  uw(d  tfiat  's  more  beautiful rtfuin 
Tfk  Sign  of  trie  Dove' 

raslern  Airlines  Re*  lew 


The  Sign  Of  The  Dove 

20 years  ofefyant  dining 

l  unch,  Dinner,  After  I  heatre,  Sunda\  Brunch,  Sunda\  Dinner 
Reservations  (212)  861-8082 

THIRD  AVENUE  at  SIXTY  FIFTH  ST.,  NEW  YORK,  N  Y 

Sign  ot  thf  Duvc  Ihr  Sign   The  CX>vr      art*  ted**rall\  rt*nisicr**d  trademark*. 


Mr  Bolel  plays  the  Baldwin  Piano 


Mr.  SJiumily  apptun  through  Ikt  (Oiirtoy  ol  his  manngtmtn) 
MAXIM  GERSHUNOFF  ATTRACTIONS.  INC. 
502  Park  Avenue  al  59th  Street 
New  York.  N  Y  10022 

Mr.  Bolet  is  managttt  fry 
COLUMBIA  ARTISTS  MANAGEMENT.  INC 
165  West  57th  Street 
New  York.  N  Y  10019 

The»e  concerts  are  made  possible,  in  part,  by  public  funds  from  the  New  York  State  Council  on  the  Arts 
and  by  private  contributions. 

Next  Concert: 

February  26,  1983 
Beethoven's  Complete  Concert  Arias  and  Songs  with  Orchestra 
PH1LHARMON1A  ORCHESTRA  OF  THE  MANHATTAN  SCHOOL  OF  MUSIC 
Robert  Bass,  Conductor 

Karen  Williams.  Soprano  Paul  Sperry,  Tenor 

Shirley  Love,  Mezzo-soprano  John  Ostendorf,  Bass 


THE  CURTIS  INSTITUTE  OF  MUSIC 

John  de  Lancie,  Director 


THE  ORCHESTRA 


Violins 

Violas 

Harps 

Diane  Pascal 

Joyce  Ramee 

Therese  Elder 

Sarah  Kwak 

Geraldine  Rice 

Paula  Provo 

Suzanne  Leon 

George  Pascal 

Susan  Bennett  TayU 

Cathy  Meng 

Amy  Brandfonbrener 

Maria  Bachmann 

Nancy  Thomas 

Flutes 

Laura  Park 

Edward  P.  Gazouleas 

Bart  Feller 

Robert  Rinehart 

Michael  Stem 

Gigi  Mitchell 

David  Salness 

Roberto  Diaz 

Heidi  Ruby 

Jun-Ching  Lin 

Michaela  Kemp 

John  Thome 

Michi  Sugiura 

Christine  Rutledge 

Oboes 

Violaine  Mela  neon 

Mary  Hamman 

Da  Hong  See  too 

Andre  Roy 

Mark  McEwen 

Maunce  Sklar 

Belinda  Reuning 

Lisa  Messineo 

Sharman  Plesner 

Andrea  Plesnarski 

Martin  Chalifour 

Betsy  Starr 

Knsta  Bennion 
Ivan  Chan 
Willem  Blokbergen 

Violoncellos 

Roger  Wiesmeyer 

Michael  Kannen 
Raymond  Wang 

Clarinets 

David  Ciolkowski 

Celine  Leathead 

Eva  Leininger 

Paul  Garment 

Pascale  Beaudry 

Keith  Robinson 

Burt  Hara 

Susan  Synnestvedt 

Peter  Stumpf 

Carl  Jackson 

James  Cooper 

Mitchell  Newman 

Robert  La  Rue 

Bassoons 

Emmanuelle  Boisvert 

Lawrence  Figg 

David  Baughman,  Jr 

Michaela  Paetsch 

Hsiao-Lan  Whang 

Lawrence  Burke 

Pegsoon  Whang 

David  McGill 

Pymah  Chon 

Karen  Meier 

Kathleen  McLean 

Caroline  Dube 

Richard  Ranti 

Michael  Swan 

David  Niwa 

Horns 

Vesna  Stankovic 

Doublebasses 

Lori  Amada 

Nicolas  Tsolainos 

Duncan  Brinsmead 

Annalee  Patipatanakoon 

Calvin  Liddle 

Susan  Carroll 

Paul  Roby 

Timothy  Cobb 

Joseph  Lovinsky 

Charles  Wetherbee 

Jeremy  McCoy 

Theodore  Peters 

Mary-Margaret  Rey 

Bruce  Ridge 

Shelley  Showers 

Yayoi  Numazawa 

Cleland  Noe 

N.  Martin  Tipton 

Trumpets 

Dan  Bowling 
Joseph  E.  Burzinski 
Stephen  Luck 
C.  Benjamin  Mundy 


Trombones 

Christopher  Dudley 
Torsten  Edvar 
Debra  Taylor 
Blair  Bollinger  (bass) 


Tuba 

Matthew  Good 


Timpani  and  Percussion 

David  De  Peters 
Kenneth  Every 
Charles  Ross 
Patrick  Shrieves 


Orchestra  Librarian 

Dr.  Edwin  E.  Heilakka 


Stage  Managers 

Daron  Hagen 
Carl  Jackson 
Joseph  Lovinski 


Meet  the  Artists 


The  recognition  of 
Jorge  Bolet  as  one  of 

the  few  living  super- 
pianists  is  confirmed 
each  season  as  he  fills 
a  crowded  schedule  of 
engagements  in  the 
United  States,  Europe, 
South  and  Central 
America,  South  Africa, 
the  Orient  and  Aus- 
tralia. Highlights  of 
the  past  season  included  his  performances 
with  the  New  York  Philharmonic,  playing  the 
American  premiere  of  a  piano  concerto  by 
Joseph  Marx,  and  performances  as  soloist 
with  Musica  Aeterna,  the  Juilliard  Quartet 
and  the  Concord  String  Quartet,  in  addition 
to  a  solo  recital  at  Carnegie  Hall.  Mr.  Bolet's 
orchestral  appearances  in  the  United  States 
include  performances  with  the  National 
Symphony  of  Washington  and  the  orchestras 
of  Seattle,  Detroit,  Miami  and  Houston,  to 
name  but  a  few.  Jorge  Bolet  began  piano 
studies  in  his  native  Cuba  at  the  age  of  five 
and  became  a  student  at  Philadelphia's 
renowned  Curtis  Institute  of  Music  when  he 
was  twelve.  Graduating  with  top  honors,  he 
was  the  first  recipient  of  the  Josef  Hofmann 
Award.  Mr.  Bolet  is  currently  head  of  the 
piano  department  at  the  Curtis  Institute  of 
Music.  Only  the  third  person  ever  to  hold  the 
post,  his  predecessors  were  Josef  Hofmann 
and  Rudolf  Serkin.  Mr.  Bolet  has  recorded  for 
London,  L'Oiseau-Lyre  and  Vox. 

In  London  last  Octo- 
ber, an  audience  that 
included  a  large  num- 
ber of  that  city's  pro- 
minent violinists  rose 
in  tribute  to  Oscar 
Shumsky  at  the  con- 
clusion of  his  solo- 
violin  recital.  In  a 
long  and  distinguished 
career,  Oscar  Shumsky 
has  been  regarded  by 
his  fellow-musicians  as  a  "violinist's  violin- 
ist." The  late  David  Oistrakh  praised  him  as 
"one  of  the  world's  greatest  violinists."  Born 
of  Russian  parents  in  Philadelphia,  Oscar 
Shumsky  began  to  play  the  violin  at  the  age  of 
three.  His  talent  was  quickly  recognized  and 
his  progress  was  very  rapid.  A  legendary 
performance  of  Mozart's  A  major  Violin 
Concerto,  with  Leopold  Stokowski  and  the 
Philadelphia  Orchestra,  brought  him  to  the 
attention  of  the  public  before  he  had  reached 
his  eighth  birthday.  He  became  the  youngest 
pupil  ever  accepted  by  Leopold  Auer,  and 
went  on  to  complete  his  studies  at  the  Curtis 


Institute  of  Music  under  the  guidance  of 
Efrem  Zimbalist.  He  was  later  invited  to 
teach  at  the  Institute.  Ever  an  active  and 
versatile  musician,  his  absorbing  curiosity 
about  every  realm  of  music  led  to  a  parallel 
interest  in  conducting  as  well.  In  1959,  while 
serving  as  artist-in-residence  at  Canada's 
Stratford  Music  Festival,  he  made  his  debut 
as  a  conductor  and  was  subsequently  ap- 
pointed music  director  of  the  festival.  Since 
that  time  he  has  achieved  wide  acceptance  as 
a  guest  conductor  of  many  fine  orchestras, 
among  them,  the  St.  Paul  Chamber  Orches- 
tra, the  Canadian  Broadcasting  Symphony 
of  Toronto  and,  most  recently,  the  San 
Francisco  Symphony.  A  frequently  invited 
guest  conductor  of  the  Curtis  Institute 
Orchestra,  he  evinces  great  pride  and  affec- 
tion for  the  ensemble.  In  May  he  is  scheduled 
to  conduct  several  of  the  orchestra's  concerts 
at  the  Evian  Festival  in  France. 

This  marks  the  fourth  appearanceof  Oscar 
Shumsky  at  the  concerts  of  the  Beethoven 
Society,  since  its  inception.  Last  February  he 
played  the  Violin  Concerto  of  Beethoven  and 
conducted  the  Seventh  Symphony  with  the 
Symphony  Orchestra  of  the  Curtis  Institute. 
Although  Jorge  Bolet  and  Oscar  Shumsky 
were  fellow  students  at  the  Curtis  Institute, 
the  opportunity  for  them  to  perform  to- 
gether never  seemed  to  arise.  This  occasion 
will  be  their  first  concert  collaboration. 

THE  CURTIS  INSTITUTE  OF  MUSIC 

John  de  Lancie,  Director 
The  Curtis  Institute  of  Music,  founded  by 
Mary  Louise  Curtis  Bok  (later  Mrs.  Efrem 
Zimbalist,  Sr.)  opened  on  October  1,  1924, 
and  has  been  a  tuition-free  school  since  1927, 
the  only  requisite  for  admission  being  excep- 
tional musical  talent.  Attesting  to  the  Insti- 
tute's internationally  recognized  position  as 
one  of  the  supreme  schools  in  the  art  of 
musical  performance  is  the  fact  that  Curtis 
graduates  are  playing  in  orchestras  all  over 
the  world,  including  235  in  major  American 
symphony  orchestras.  As  of  this  season, 
forty-nine  members  of  the  Philadelphia 
Orchestra  are  Curtis  Institute  graduates. 

Curtis  counts  among  its  graduates  some  of 
the  most  illustrious  names  in  music,  includ- 
ing the  late  Samuel  Barber,  Leonard  Bern- 
stein, Judith  Blegen,  Jorge  Bolet,  Abram 
Chasins,  Shura  Cherkassky,  Lukas  Foss, 
Boris  Goldovsky,  Gary  Graffman,  Eugene 
Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth 
Laredo,  Gian  Carlo  Menotti,  Anna  Moffo, 
Vincent  Persichetti,  George  Rochberg,  Ned 
Rorem,  Aaron  Rosand,  Leonard  Rose,  Peter 
Serkin,  Oscar  Shumsky,  Abby  Simon,  Susan 
Starr,  Arnold  Steinhardt  and  Benita  Valente. 


CREME  DE  MINK 


LEXINGTON  AVE  •  ROOSEVELT  FIELD  •  PARAMUS 
(212)  752-0490 

59th  &  LEXINGTON  AVE  ,  NEW  YORK,  N  Y. 
ROOSEVELT  FIELD  SHOPPING  CENTER,  GARDEN  CITY.  N  Y. 
ROUTES  4  &  17  PARAMUS.  N.J 
AMERICAN  EXPRESS  AND  MAJOR  CREDIT  CARDS 
SE  HABLA  ESPANOL.  ALL  FOREIGN  LANGUAGES 
Imported  furs  labled  to  show  country  ot  origin 
1  Copyright  Hartred,  Inc.  1982 


FRENCH  OPERA  (com.  from  p.  7) 
Faust,  somewhat  out  of  favor  nowadays, 
but  with  the  distinction  of  having  opened 
the  Metropolitan  Opera's  first  season  in 
1883.  (Perhaps  by  no  coincidence,  still  a 
third  French  opera,  Berlioz's  Les  Troyens, 
will  open  the  Met's  100th  anniversary 
season  next  fall.) 

So  Jean-Jacques,  at  least  this  once, 
appears  to  have  been  wrong.  No  major 
opera  company,  no  matter  how  proficient 
in  Italian  and  German  repertory,  can  fully 
soar  without  a  French  wing.  Bizet,  Berlioz, 
Gounod,  Massenet  and  their  confreres 
merit  their  places  on  the  lyric  stage,  and 
music  would  be  poorer  for  their  absence. 

French  opera,  at  its  best,  seems  to  cul- 
tivate a  certain  elegance  and  grace  not 
always  characteristic  of  the  German  or 
Italian  model.  It  has,  like  French  wine  or 
perfume,  a  flavor  and  an  atmosphere  of  its 
own.  Partly  this  is  a  matter  of  language. 
French  is  not  an  inherently  musical  tongue 
in  the  sense  that  Italian  is;  it  possesses  a 
certain  formality,  enhanced  by  the  tra- 
ditional necessity  to  enunciate  the  final  "e" 
of  versified  words. 

Like  any  other  kind,  French  opera  has 
always  reflected  its  artistic  environment 
and  social  milieu.  Classicism,  Romanti- 
cism and  modernism  have  all  made  their 
influences  felt.  It  has  also  been  shaped  by  a 
substantial  foreign  infusion  which  it  has 
somehow  been  able  to  blend  and  adapt 
into  its  own  tradition.  Lully  and  Cherubini 
were  born  in  Florence,  Gluck  in  Erasbach 
in  the  Palatinate,  Meyerbeer  in  Berlin, 
Offenbach  in  Cologne.  Yet  history  has 
recorded  them  all  as  triumphantly  "French" 
composers. 

The  French  operas  that  we  know  best  to- 
day represent  a  fusion  of  the  "grand  opera" 
made  famous  by  Meyerbeer,  which  had 
plenty  of  spectacle  and  ballet,  and  which 
itself  was  a  descendant  of  the  aristocratic 
opera  of  the  days  of  the  Bourbons,  with  the 
opera  comique  that  had  its  origins  in  the 
fairs  and  festivals  of  the  common  people. 
Carmen,  for  example,  combines  a  brilliant 
and  passionate  score  with  the  spoken  dia- 
logue and  everyday  setting  characteristic 
of  light  opera. 

Offenbach's  Les  Contes  d'Hoffmann, 
one  of  the  three  French  offerings  being 
14 


"T 

A  have  always  known  it 
was  possible  to  create  the  quintes- 
sential Mink  coat.  One  that  reflects 
my  own  very  strong  personal  feel- 
ings about  how  a  Mink  should 
look,  how  it  should  be  made  and 
what  it  should  cost. 

"  This  is  my  Creme  de  Mink. 
Narrow  striping.  Light  weight. 
Natural  Blackglama®  skins. 

"  Mink  is  timeless.  But  my  Creme 
de  Mink  is  of  its  time.  $3,000  and 
worth  much,  much  more." 

—Fred  the  Furrier 

Fred  the  Furriers 
Fur\&ult" 
Alexanders 

"THE  MOST  EXCITING  FUR  STORE  IN  THE  WORLD" 


This  is  a  CoacK  Belt 


throughout  the  country.  If  you  cannot  find  the  one 
you  want  in  a  store  near  you,  you  can  also  order  it 
directly  from  the  Coach  Factory  in  New  York.  For 
Catalogue  and  Store  List  write:  Consumer  Service,  Coach 
Leatherware,  516  West  34th  Street,  New  York  City  10001. 


You  will  find  a  complete  selection  of  everything  we  make  in  every  color  and  size  we  make  it 
in  at  the  Coach-  Store.  754  Madison  Avenue,  (just  off  65th  Street)  New  York  City  10021. 


The  Lindblod  Explorer  soils  the  seven  seas. 
And  on  eighth  one. 

The  human  body  is  mostly  sale  water.  And,  like  the  ocean,  the  tides  affect  us. 

And  while  the  M.S.  Lindblod  Explorer*  circumnavigates  the  world  this 
year,  we  will  also  try  to  explore  the  sea  within  us. 

In  1983.  our  cruise  programs  are  exciting  and  enlightening.  In  the  spring 
we  sail  to  Melanesia,  the  golden  islands  of  Papua.  And  then  to  Burma  and 
the  Day  of  Bengal,  the  islands  of  the  Indian  Ocean,  the  incredible  Seychelles 
and  Maldives.  In  early  summer,  the  Red  Sea  and  Greece  and  then  a  long 
silvery  journey  into  the  fjords  of  Norway  and  the  Norwegian  Arctic.  At  the 
end  of  summer,  we  move  into  Greenland  and  the  Canadian  Arctic  and  then 
we  sail  the  majestic  Amazon  and  finally  return  to  Antarctica. 

Each  cruise  will  be  accompanied  by  distinguished  lecturers  and  scientists  to 
help  you  understand  the  places  you  will  see. 

The  Explorer's  cruises  are  fun,  of  course.  (The  Explorer  offers  only  First  Class 


outside  cabins,  delectable  food  and  the 
chance  to  make  new  friends.) 

But  they  are  more  than  fun.  They  offer 
you  a  chance  to  learn  more  about  yourself. 
And  your  world.  For  details  see  your  travel 
agent,  coll  800-223-5688.  In  New  York 
(212)  751-2300  or  write  Dept.  SB-1 

Regs  e  ed  in  Sweden  SALEN  LINDDLAD  CRUISING 

133  East  55th  Street.  N  Y  NY  10022  USA  Telex  423661 


TO  LEARN  IS  TO  LIVE. 


A  BREATH 
OF  FRESH 
AIR 


presented  this  season  at  the  Metropolitan 
Opera  (in  addition  to  two  Italian  operas  set 
in  France,  Adriana  Lecouvreur  and  La 
Hohinn-),  is  another  case  in  point.  Jacques 
Offenbach  was  the  supreme  master  of 
opera  comique,  the  virtual  creator  of  a 
genre  that  was  later  to  be  carried  to 
German  lands  by  Johann  Strauss  the 
Younger  and  to  the  English-speaking 
world  by  W.S.  Gilbert  and  Arthur  Sul- 
livan. The  sparkling  tunes  of  an  Orphee 
aux  Enfers  or  a  La  Belle  Helene  are 
irresistible  in  any  form,  including  the 
purely  orchestral  or  balletic,  but  the 
operettas  themselves  can  only  be  fully 
savored  in  the  original  French  text,  so 
closely  integrated  are  story,  verses  and 
score. 

Like  the  apocryphal  clown  who  wanted 
to  play  Hamlet,  Offenbach  was  determined 
to  write  one  "serious"  opera  to  assure  his 
immortality.  The  result  was  The  Tales  of 
Hoffmann,  in  which  the  lines  between 
comedy  and  tragedy,  the  bizarre  and  the 
beautiful,  vanish  in  a  blaze  of  musical 
brilliance.  Despite  its  origins  in  the  Ger- 
man romanticism  of  E.T.A.  Hoffmann, 
Offenbach's  opera  actually  is  based  on  a 
Paris  boulevard  play  by  Jules  Barbier  and 
Michel  Carre,  and  is  every  bit  as  French  in 
style  and  spirit  as  his  Orphee  or  Helene. 

Far  from  dying  with  him,  the  wit  and 
irreverence  of  Offenbach's  Parisian  oper- 
ettas have  flourished  in  many  a  sub- 
sequent French  opera.  They  are  well  repre- 
sented in  Parade,  the  triple  bill  that  has 
become  part  of  the  Metropolitan's  reper- 
tory. Erik  Satie,  one  of  French  music's 
great  eccentrics,  composed  the  insouciant 
ballet  score  that  opens  the  bill,  and  the 
same  Montmartre  spirit  carries  over  into 
Francis  Poulenc's  Les  Mamelles  de  Tire- 
sias.  The  wit  of  the  concluding  work, 
Ravel's  opera  L' Enfant  ex  les  Sortileges,  is 
considerably  more  tender.  This  is  a  fairy 
tale  about  childhood,  but— with  a  text  by 
Colette— always  a  French  fairy  tale, 
concise,  unsentimental  and  charming. 

But  the  quintessential  French  opera,  or 
at  least  the  one  opera  that  no  other 
tradition  could  have  produced,  remains 
that  singular  and  solitary  masterpiece, 


17 


Claude  Debussy's  Pelleas  et  Melisande. 
Just  as  Carmen  is  the  great  French  inter- 
national opera,  so  is  Pelleas  the  great 
French  French  opera. 

Debussy  was  no  recluse.  He  was  deeply 
involved  in  the  musical  currents  of  his 
time,  and  took  an  intense  interest  in  what 
other  composers  of  his  country,  as  well  as 
those  of  others,  were  producing.  As  a 
young  man  living  in  Italy  after  winning  the 
Prix  de  Rome,  he  wrote  home  that  he 
could  hardly  wait  to  return  to  Paris  "to  see 
some  Manet  and  hear  Offenbach" — hardly 
the  sort  of  music  one  would  expect  to  find 
uppermost  in  his  mind. 

In  Pelleas  et  Melisande  Debussy  com- 
posed a  lyric  drama  without  antecedents  or 
descendants.  At  times  it  seems  almost  an 
apotheosis  of  the  French  language.  Taking 
its  text  almost  intact  from  a  play  by 
Maurice  Maeterlinck,  it  depicts  in  veiled 
and  filmy  music  a  mysterious  romance  be- 
tween shadowy  figures  in  a  mythological 
kingdom.  The  orchestration  is  like  sunlight 
glinting  through  clouds,  and  the  vocal  line 
is  almost  a  chant  that  follows  the  contours 


of  the  words  themselves.  A  translation  into 
another  language  would  seem  to  be  un- 
thinkable, not  to  mention  unsingable. 

The  place  of  Pelleas  at  the  summit  of 
French  operatic  art  was  reaffirmed  in  a 
strange  but  moving  way  during  World  War 
II.  In  1943,  during  the  dark  days  of  the 
German  occupation,  a  group  of  French 
musicians,  wishing  to  reaffirm  the  values 
of  their  art  at  a  time  when  the  state  musical 
theaters  were  under  Nazi  and  collabora- 
tionist control,  decided  to  make  a  com- 
plete recording— the  first  ever  attempted— 
of  Pelleas  et  Melisande. 

It  was  an  endeavor,  one  feels,  that  would 
have  gladdened  the  heart  of  Debussy,  who 
died  after  a  prolonged  illness,  at  the  age 
of  55  in  March,  1918,  while  his  country  was 
locked  in  the  crucial  climactic  battles  of 
World  War  I.  In  those  last,  difficult  years 
of  his  life  he  took  to  signing  all  of  his  com- 
positions with  the  words  "Claude  Debussy, 
musicien  francais."  It  was  all  the  title  he 
needed. 

Herbert  Kupferberg,  Senior  Editor  at  Parade, 
is  the  author  of  several  books  on  the  arts. 


6 


CONCORD 

CENTURION 


The  Concord  Centurion.  An 
ultra-thin  sportswatch  sculpted 
from  18  K  gold  crafted  by  hand 
in  Switzerland.  215  separate 
elements  create  a  bracelet  of 
such  flexibility  it  rivals  the  feel 
of  a  leather  strap.  And  is  so 
unique  a  design  a  patent  is 
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Sensual  on  the  wrist. 
Beautiful  to  the  eye.  Water- 
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The  Word  Is  Out  About 


For  decades  the  comic  strip  "Bringing 
Up  Father,"  also  known  as  "Maggie 
and  Jiggs,"  presented  a  negative  picture  of 
opera  to  the  American  public.  According 
to  the  strip,  opera  was  a  painfully  boring 
form  of  music  that  no  one  could  really  like, 
but  social-climbing  women  (like  Maggie) 
inflicted  it  on  their  long-suffering,  tired- 
businessmen  husbands  (like  Jiggs)  and  pre- 
tended to  enjoy  it  in  hopes  of  passing  for 
members  of  an  elite. 

Eventually  the  truth  about  opera  leaked 
out.  Ordinary  Americans  discovered  that  it 
is  a  form  of  musical  theater  that  deals  with 
sex  and  violence  as  openly  as  most  movies 
— or  even  comic  books — and  when  they 
found  out  that  operatic  music  is  exciting 
and  emotional,  the  number  of  opera- 
producing  organizations  in  the  United 
States  increased  from  fewer  than  a  hun- 
dred in  1940  to  nearly  a  thousand  in  1980. 

Something  very  like  that  is  happening 
with  chamber  music  now.  I  can't  find  a 
cartoon  source  of  its  negative  image,  but 
Charles  Wadsworth,  artistic  director  of  the 
Chamber  Music  Society  of  Lincoln  Center, 
agrees  that  the  stereotypical  view  is  un- 
appealing. "What  the  term  'chamber 
music'  brings  to  mind  for  most  people,"  he 
says,  "is  a  dowdy  piano  trio  or  a  string 
quartet  of  four  old  guys  in  tired  tails  who 
totter  out  and  launch — cautiously — into 
allegro  arthritico." 

Nothing  could  be  further  from  the  truth 
about  chamber  music,  at  least  as  it  is  per- 
formed at  Alice  Tully  Hall  by  the  Chamber 
Music  Society  of  Lincoln  Center.  "Our 


Chamber 
Music 

players  so  completely  enjoy  themselves  in 
performing  this  music,"  Wadsworth  says, 
"that  their  joy  communicates  itself  to  the 
public.  A  great  many  of  the  letters  I  receive 
from  members  of  the  audience  are  about 
how  much  their  pleasure  is  enhanced  by 
seeing  the  performers  have  such  a  good 
time." 

Although  the  number  of  series  has  been 
increased  to  meet  the  demand  for  tickets  to 
concerts  by  the  Chamber  Music  Society  of 
Lincoln  Center,  overall  ticket  sales  last 
season  totalled  a  whopping  96  per  cent  of 
capacity.  In  its  first  season,  which  began  in 
September  1969,  the  Society  gave  sixteen 
concerts.  This  season  it  will  give  seventy- 
four. 

The  Society  tours  extensively,  perform- 
ing regularly  in  Washington  where  it 
repeats  four  of  its  Alice  Tully  Hall  pro- 
grams at  the  Kennedy  Center.  It  has  also 
played  at  the  White  House  for  President 
Carter  and  for  President  Reagan's  in- 
augural festivities.  Records,  radio,  and 
television  take  the  Chamber  Music  Society 
of  Lincoln  Center  to  a  wide  national 
audience.  Its  records  are  distributed  by  the 
Book-of-the-Month  Club  and  Musical 
Heritage  Society  and  National  Public 
Radio  broadcasts  all  the  Tully  concerts. 


William  Livingstone 
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Souffle  or 
not  Souffle. 

After  all,  there  is  the  Cheese 
&  Fruit  Tray  and  selections 
from  The  Dessert  Wagon  to 
consider  as  well.  Available  to 
you  from  10:30  pm  to  midnight 
in  our  redefined  Bar  Room. 
Monday  through  Friday. 


Tom  Margittai 
^  •   Paul  Kovi 


•   Paul  Kovi 


A I  Lincoln  Center 


After  the  Theatre 
Prix  Fixe  <  Supper  <$!< 


Open  7  days  •  Dinner 

One  Lincoln  Plaza    c  droadway  &  bird  Mreel  > 


The  latest  television  appearance  of  the 
Society  is  its  January  9  concert  in  the  "Live 
from  Lincoln  Center"  series  sponsored  by 
Exxon  on  PBS.  A  guest  artist  at  that 
concert  is  the  jazz  pianist  and  composer 
Chick  Corea,  and  the  program  will  include 
his  pieces  Tweedledee  and  Day  Dances  in 
addition  to  a  major  composition  by  Corea, 
his  Septette  for  Winds,  Strings  and  Piano, 


Chick  Corea  rehearses  with  Chamber  Music 
Society  members. 

commissioned  for  the  Society  by  The  New 
World  Festival  of  the  Arts.  The  world 
premiere  of  the  Septette  was  given  by  the 
Society  at  the  New  World  Festival  in 
Miami  last  June,  and  the  New  York 
premiere  is  scheduled  for  this  month  at 
Alice  Tully  Hall. 

This  all  makes  chamber  music  look  like 
a  major  growth  industry  in  the  performing 
arts.  In  any  case,  the  Chamber  Music 
Society's  history  is  one  of  the  happiest 
success  stories  connected  with  Lincoln 
Center.  When  1  discussed  this  with  Charles 
Wadsworth  last  month,  he  emphasized  the 
beauty  and  variety  of  the  music  the  Society 
performs.  "The  chamber  literature  is 
almost  infinitely  varied  when  you  con- 
sider the  possible  combinations  of  instru- 
ments and  the  many  periods  and  styles 
available  for  us  to  draw  on.  Except  for  the 
conventional  trio  and  quartet  literature, 
this  music  was  not  being  performed  regu- 
larly before  the  Society  was  formed. 

If  there  is  one  key  to  the  successful  pre- 
sentation of  this  kind  of  music,"  he  says, 
"there  has  to  be  a  tremendous  interest  in 
the  message  of  the  composer  and  a  devo- 
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Great  Performances  presents  the  timeless  tale  of  gods  and  man,  of  power 

and  love-illuminated  by  music  of  genius  See  the  complete 
Bayreuth  Centennial  Production  of  Richard  Wagner's  magnificent  operas. 


INTRODUCTION 

A  Ring  for  Television  Jan.  17 

DAS  RHEINGOLD  Jan  24 
DIE  WALKURE 

Act  I  Feb  21 

Acts  II  &  III  Feb  28 


SIEGFRIED 

Acts  I  &  II 
Act  III 


Apr  11 
Apr  18 


GOTTERDAMMERUNG 

Act  I  June  6 

Acts  II  &  III  June  13 


Great  Performances,  Mondays  at  9  PM,  Channel  Thirteen  PBS 
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150  WEST  57th 
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Tonight  dine  43  stories 
TOP  aDOve  New  York 

Of  THE  Complete  Dinners  from 
PJDl/        $15.95  No  Extras. 

IV  IX     Cocktail  lounge  open  bl  after  midnight. 

RESL4U&4NT      reservations  333-3800 


63rd  St.  &  Broadway/Open  lite  (Just  across  from  Lincoln  Center) 


Superb 
4-Star  Chinese  food! 
Lunch:  12-4.  Dinner:  4-10. 
After-Theatre  Dem  Sem:  10-12. 
All  dishes  freshly  cooked,  and  you're  out 
in  time  for  your  Lincoln  Center  curtain! 
Special  Sat. -Sun.  Dem  Sem  Brunch:  Noon-4. 

43  West  65/595  8895 


tion  on  the  part  of  the  artist  to  conveying 
that  message,  that  emotion,  to  the  audi- 
ence. When  you've  got  that,  a  very  differ- 
ent kind  of  music-making  takes  place. 
When  eight  great  instrumentalists  working 
with  colleagues  they  respect  perform  a 
piece  like  the  Mendelssohn  Octet  for 
Strings,  the  effect  is  electric." 

Programming  the  concerts  of  the  So- 
ciety is  complicated  by  the  schedules  of  its 
resident  members,  whose  number  has  just 
been  increased  to  fourteen.  "Our  members 
are  all  solo  virtuosos  with  independent 
careers,"  Wadsworth  says,  "but  they  give 
us  first  call  on  their  time.  At  no  concert  do 
all  of  them  appear  at  once,  and  we've 
always  engaged  many  guest  artists,  includ- 
ing string  quartets  and  vocalists.  This 
season  the  Emerson  String  Quartet  has 
joined  us  as  resident  members,  and  so  has 
the  mezzo-soprano  Frederica  von  Stade, 
which  will  make  it  possible  for  us  to 
explore  further  the  extensive  literature  for 
voice  and  instruments." 

The  roster  of  guests  who  have  performed 
with  the  Chamber  Music  Society  of  Lin- 
coln Center  includes  John  Browning, 
Dietrich  Fischer-Dieskau,  Zino  Frances- 
catti,  Itzhak  Perlman,  Hermann  Prey, 
Jean-Pierre  Rampal,  Rudolf  Serkin, 
Beverly  Sills,  Isaac  Stern,  Andre  Watts  and 
Pinchas  Zukerman,  among  many  others.  I 
asked  John  Browning  why  a  successful 
pianist  would  bother  to  play  chamber 
music. 

"For  me  the  principal  reason  is  that  the 
literature  is  so  fantastic,"  he  answered. 
"And  it  is  rewarding  to  work  with  other 
performers.  Music  is  a  sharing  act,  and  it 
has  an  extra  dimension  when  there  is  a 
sense  of  sharing  among  the  musicians  as 
well  as  sharing  between  performers  and 
audience." 

"Chamber  music  is  not  a  refuge  for  weak 
players,"  Browning  continued.  "Four 
timid  players  cannot  give  an  interesting 
performance  of  a  quartet.  Four  minuses 
don't  add  up  to  a  plus.  It  takes  strong 
artists,  and  I  think  that  has  been  the  secret 
of  Charles  Wadsworth's  success  with  the 
Chamber  Music  Society  of  Lincoln  Center 
—he  has  never  settled  for  less  than  first- 
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(Just  W  ol  B  way  near 
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class  musicians,  and  I've  learned  a  lot  from 
working  with  them." 

When  I  suggested  to  Wadsworth  that  it 
is  a  testimony  to  the  prestige  of  the  Society 
that  it  can  attract  glamorous  international 
soloists,  he  laughed  and  said,  "We  are  not 
in  the  same  glamour  area  as  Luciano 
Pavarotti.  We  are  given  star  treatment  in 
certain  university  communities,  but  cham- 
ber music  doesn't  yet  attract  the  same  kind 
of  publicity  as  an  operatic  tenor  with  all 
those  high  C's.  Still,  being  a  part  of  Lincoln 
Center  has  meant  that  our  activities  have 
been  widely  covered  by  the  press  and  on 
television." 

Definitions  of  chamber  music  differ,  but 
it  is  usually  described  as  music  for  small 
groups  of  instruments  (and  sometimes 
singers)  in  which  the  emphasis  is  on  en- 
semble, rather  than  solo  virtuosity,  and  in 
which  there  is  only  one  player  per  part. 
Unlike  some  music  of  the  past  that  was 
written  by  the  yard  as  sonic  background 
for  the  picnics,  parties,  and  balls  of  the 
aristocracy,  chamber  music  was  meant  to 
be  listened  to.  It  was  composed  for  small 
groups  to  play  in  small  halls  for  apprecia- 
tive audiences. 

But  suppose  you  are  Mr.  Jiggs,  a  tired 
businessman  who  does  not  want  to  be 
dragged  off  to  a  recital  of  music  he  expects 
will  be  pedantic,  boring,  or  elitist.  "We  are 
still  fighting  that  bad  image,"  Wadsworth 
says.  "Curiously,  it's  worse  in  the  larger, 
more  sophisticated  cities.  I  have  found 
least  resistance  in  places  where  the  poten- 
tial audience  knows  nothing  about  cham- 
ber music  and  hasn't  been  exposed  to  bad 
propaganda." 

Wadsworth  would  advise  Mr.  Jiggs,  or 
anybody  else  nervous  about  appreciating 
chamber  music,  to  stop  putting  music  in 
pigeon-holes.  "Just  sit  back,  relax,  and 
respond  to  the  music,"  he  says.  "I  want  to 
have  a  gut  reaction.  I  don't  want  to  feel  that 
I  have  to  analyze  the  structure  of  a  piece 
that's  being  played.  All  you  have  to  learn  is 
to  trust  your  own  responses." 

William  Livingstone  is  Editor-in-Chief  oj "Stereo 
Review  and  a  regular  quiz  panelist  on  the  Satur- 
day broadcasts  of  the  Metropolitan  Opera. 


A  Happy  Restaurant 
just  ten  minutes  from  Lincoln  Center 
11  A.M.-Midnite.  Special  Brunch     Piano  Bar 
7  days.  Major  Credit  Cards  (Open  Late) 

200  West  End  Ave  (69th  St)  787-4100 


HUNAN  PARK 

*  Recommended  by  the  N  Y.  Times  &  Post 

*  Finest  Hunan  and  Szechuan  Cuisine 

*  Prepared  by  Chef-Owner  Liang 

*  Cozy  Atmosphere 

*  Excellent  Service 

*  Moderate  Prices         kg  t  A:   o  »  , 
Open  Everyday  from  12  to  12      ^3  j) 
Open  Wed  -  Sat  12  noon  to  1  a.m. 
Special  Pre-  and  After  Show  Dinner 
Major  Credit  Cards  Accepted 
235  Columbus  Ave.  (bet.  70  &  71  St.) 
Free  Delivery  12  to  12.  Call:  724^41 1 


THE  RED  BARON 


LEISURELY  DINING 
in  the 

CONTINENTAL  MANNER 
at 

AFFORDABLE  PRICES 

Late  Supper  «  Continuous  Piano  Musi 
Do.ly  S  P.M  -  M.dnigM 
No  Cover  No  Minimum 


t69th  St./799-8090 


25 


•Audi  4000  4E  5  Speed  $10,055.  4000S  5  Speed  $1 U05.  4000  IV-el  5  Speed  510.855  c  mz  Porsche  Audi 
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Audi:  the  art  of  engineering. 


Philharmonic  Music  Director  Zubin  Mehta  has  programmed 
six  Schoenberg  works  this  season,  including  his  monumental 
cantata  Gurrelieder  for  April  performances. 


Another  Side 
to  Schoenberg 


The  20th  century  has  had  more  than  its 
share  of  problematic  composers— 
those  acknowledged  to  be  significant  and 
original,  but  whose  music  has  found  its 
way  into  the  regular  repertoire  and  the 
hearts  of  the  audience  rather  slowly  and 
against  considerable  resist- 
ance. Of  these  composers, 
perhaps  none  has  been  per- 
ceived as  so  intensely  prob- 
lematic as  Arnold  Schoen- 
berg. On  the  one  hand,  not 
even  Schoenberg's  detrac- 
tors would  deny  his  impor- 
tance as  a  pivotal  figure  in 
the  history  and  evolution  of 
modern  musical  language. 
Nor  would  they  claim  that 
his  developments— from  his 
early  break  with  the  stric- 
tures of  tonality,  to  his  de- 
velopment of  the  twelve-tone  serial  meth- 
od—have been  merely  theoretical  ones. 

On  the  other  hand,  nearly  32  years  after 
his  death,  Schoenberg's  name  still  strikes 
fear  into  the  hearts  of  many  concertgoers 
who  have  never  come  to  terms  with  his 
theories  (or  what  they  believe  to  be  his 
theories)  and  his  music  (or,  in  many  cases, 
what  they  suspect  his  music  must  be  like). 

But  is  Schoenberg's  music  really  all  that 
fearsome? 

During  the  composer's  earliest  period, 
which  lasted  until  about  1908,  Schoenberg 
offered  music  in  which  we  can  hear  a  late- 
19th  century  use  of  tonality— that  is,  an 
approach  in  which  tonality  as  such  con- 
tinues to  exert  its  traditional  hold  over  the 


music,  although  its  power  is  diluted  by  the 
complete  freedom  the  composer  had  to 
travel  between  distant  keys.  By  1908, 
Schoenberg  felt  he  had  taken  this  extended 
use  of  tonality  as  far  as  he  could.  He  was 
also  finding  himself  attracted  to  texts  for 
vocal  settings,  as  well  as 
purely  instrumental  ideas, 
that  he  felt  demanded  a  new 
way  of  using  dissonance 
within  musical  structures. 
The  music  of  this  period  is 
known  by  many  names, 
among  them  atonality 
(Schoenberg  preferred  pan- 
tonality),  and  perhaps  better 
because  of  its  relation  to 
other  artistic  currents  of 
the  time,  expressionism. 

The  style  Schoenberg  is 
most  strongly  associated 
with,  though,  is  the  serial  method,  in  which 
the  twelve-tones  of  the  scale  were  used  in 
predetermined  sequences — or,  in  permuta- 
tions of  those  sequences  and  in  harmonic 
combinations  based  on  either  the  sequences 
or  their  permutations.  Schoenberg  devel- 
oped this  method  in  about  1920,  and  devel- 
oped it  until  the  mid- 1930s,  after  which  he 
began  combining  twelve-tone  writing  with 
some  of  the  less  rigidly  ordained  atonality 
of  the  period.  It  is  the  music  of  these  last 
two  periods  that  has  given  Schoenberg's 
music  its  reputation  for  severity. 

The  six  Schoenberg  works  chosen  by  the 
Philharmonic  are  presented  nearly  chro- 
nologically (that  is,  at  least,  in  order  of 
(continued  on  page  34) 
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OFFICERS 

tin  E  Segal.  Chairman  of  the  Board 
\mes.  Honorary  Chairman  of  the  Board 
ank  E.  Taplin.  Vice  Chairman    Lawrence  A.  Wien, 
Leonard  N  Block.  Treasurer 
President    John  O'Keefe.  Lire  President    Evelyn  M  Finkebl 


BOARD  OF  DIREC  TORS 


Consolidated  Corpo 

Fund  Drive 
D  Ronald  Daniel 
Wilbur  Daniels 


Chairman.  The  Assoc, 
of  Lincoln  Center 
Richard  L  Gelb 

Jerome  L  Greene 
Gurnee  F  Han 
Harrv  B  Helmslev 
Mrs  Leon  Hess 
Mrs  Robert  L  Hoguet 
Francis  Keppel 


Peter  L  Malkin. 
Chairman.  Planned 
Giving  Program 
Alton  G  Marshall 
William  F.  May 
Katharine  T  O'Neil 
Peter  S.  Paine 
Stephen  R  Petschek 
Lewis  T.  Preston 
Richard  Salomon 
Richard  Schwartz 


Martin  E  Segal 

Peter  Jav  Sharp 

Richard  R.  Shinn 

Frank  E  Taplin 

Miss  Alice  Tullv 

George  Weissman 

Taggart  Whipple 

Lawrence  A.  Wien 

Thomas  H  Wyman 

Mrs  Whitney  M.  Young  Jr 


John  D  Rockefeller  3rd  I  I90c»-IQ?8).  Honorary  Chairman 


Honorable  Edward  I.  Koch.  Mayor  of  the  City  of  New  York 
Honorable  Gordon  J  Davis,  Commissioner.  Department  of  Parks  and  Recrec 
Honorable  Henry  Geld/ahler.  Commissioner.  Department  of  Cultural  Affai 


DIRECTORS  EMERITI 

William  Schuman.  President  Emeritus 


Hoyt  Ammidon 
Robert  E  Blum 
Mrs.  Lewis  W  Douglas 


Clarence  Francis 
Arthur  A.  Houghton,  Jr. 
Laurence  J  McGinley.  S  J. 


Charles  M.  Spofford 
Frank  Stanton 
Edgar  B.  Young 


Leonard  de  Paur.  Director.  Community  Relations    William  W.  Lockwood.  Jr  .  Executive  Producer.  Programming 
John  Goberman.  Executive  Producer.  Television    Mark  Schubart,  Director.  Lincoln  Center  Institute 
Andre  R   Mirabelh,  Director.  Business  Affairs 
Richard  Baker,  Associate  Director.  Media  Development 
Larry  E  Condon,  Associate  Director.  Lincoln  Center  Institute 
Judith  DeMott,  Associate  Director.  Development 
June  Dunbar,  Associate  Director.  Lincoln  Center  Institute 
Delmar  D.  Hendricks,  Booking  Director.  Concert  Halls 

Marilynn  F  Lundy,  Director.  Marketing 
Joe  McKaughan,  Associate  Director.  Public  Information 
David  Oldham,  Director.  Operations  and  Central  Facility  Services 

Robert  Ronan.  Director.  Personnel 
Susanne  Faulkner  Stevens.  Associate  Director.  Public  Information 
Robert  Turner.  General  Manager.  Concert  Halls 
Donald  F.  Warner.  Director.  Finance 


THE  LINCO 

Anthony  A  Bliss.  Metropolitan  Opera 

Dr  Vartan  Gregorian.  The  New  York  Public  Library 

Richmond  Cnnklev.  Lincoln  Center  Theater  Company 

Lincoln  Kirstein,  New  York  City  Ballet 

Joanne  Koch.  The  Film  Society  of  Lincoln  Center 


CENTER  COUNCIL 

Peter  Mennm.  The  Juilliard  School 
Albert  K  Webster.  New  York  Philharmonic 
Beverly  Sills.  New  York  City  Opera 
Mark  Schubart.  Lincoln  Center  Institute 

Charles  Wadsworth.  Chamber  Music  Society  of  Lincoln  Center 


LINCOLN  CENTER  COl  NC1L  ON  EDC  CATION  A  L  PROGRAMS 


Mark  Schubart.  Linc  oln  Center  Institute  (Chairman) 
Mrs  Alexander  M  Frame.  Metropolitan  Opera 

and  Metropolitan  Opera  Guild 
Edwin  S  Holmgren.  New  York  Public  Library 
Nancy  Kelly.  New  York  City  Opera 


Wendy  Keys.  The  Film  Society  of  Lincoln  Center 

Mrs.  Norman  Lassalle.  New  York  City  Ballet 

Joanne  Cossa.  Chamber  Music  Society  of  Lincoln  Center 

Daniel  Windham.  New  York  Philharmonic 

Gideon  Waldrop.  The  Juilliard  School 


LINCOLN  CENTER  FOR  THE  PERFORMING  ARTS,  INC.,  140  W  EST  65TH  STREET,  N  Y  C.  (212)  877-1800 

The  public  areas  of  Lincoln  Center— including  the  Plaza  and  Damrosch  Park— are  owned  by  the  City  of  New  York  and  are  being 
reconstructed  with  capital  funds  provided  by  the  City  of  New  York  with  the  cooperation  of  the  Department  of  Cultural  Affairs 
and  the  Department  of  Parks  and  Recreation.  The  performing  arts  companies  at  Lincoln  Center  are  grateful. 
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Alice  Thlly  Hall 


Lincoln  Center  Jor  the  Performing  Art 


NEW  YORK  RECITAL  ASSOCIATES 
presents 


Westchester  Lyric  Festival,  Inc. 


FRANCO  IGLESIAS,  General  Director 
PLACIDO  DOMINGO,  Honorary  Chairman 


Monday  Evening.  January  31,  1983  at  8:00 

Center  for  Opera  Performance  Orchestra 

JAMES  MEENA,  Conductor 


Duets  from  the  Great  Operas 


BIZET    Parle  moi  de  ma  mere,  from  "Carmen' 

CHRISTINA  BRITTON  (MiWa) 
DENNIS  PETERSON  (Don  lost) 

LEONCAVALLO    Silvio!  a  quest  ora,  from  "Pagliacci" 

MARY  ANN  POLES1NELLI  Wrdda) 
MALCOLM  ARNOLD  (Sifofo) 

PUCCINI    Non  la  sospira,  from  "Tosca" 

PAMELA  CASELLA  (T«m) 
FREDERICK  DONALDSON  [Caoaradossi) 

MASSENET    Pardonnez  moi!  Dieu!,  from  "Manon" 

DEBORAH  MILLER  (Manon) 
MARK  BEUDERT  (D«  Grim) 

DONIZETTI    II  pallor  funesto,  from 
"Lucia  di  Lammermoor" 

HENRIETTE  KRISTHEA  (Lucia) 
JEFF  McCLENDON  [Enrico) 


Intermi 


NEW  YORK  RECITAL  ASSOCIATES 
1776  Broadway  at  57th  Street 
New  York.  NY  10019 
(212)  581-1429 

>nsiderat.on  of  the  perform.ng  artists  and  members  of  the  audience,  those  who  must  leave  before  the 

end  of  the  performance  are  asked  to  do  so  between  numbers,  not  during  the  performance 
The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  building 


4A  beautifully 

orchestrated^ 
idea  in  hotels." 


The  Guest  Quarters  Suite  is  the 
heart  of  a  very  special  hotel.  Because  at 
Guest  Quarters  we  have  only  suites.  No 
single  rooms.  So  you  can  enjoy  a  bed- 
room, living  room,  and  kitchen.. .and  a 
level  of  service  you've  never  imagined. 
At  a  price  you  will  call  a  luxurious  value, 
The  Guest  Quarters  Suite.  If  you  like  the 
way  it  sounds,  you're  going  to  love 
the  way  it  feels, 


Washington,  D.C.,  Houston,  TX.,  Greensboro,  NC,  Atlanta,  GA.,  Alexandria,  \A. 

For  reservations  and  information  call  toll-free 
800424-2900 
In  Washington,  D.C.  call  861-6610 


VERDI 

Piu  tranquilla,  from 
"La  forza  del  destino" 

DIANA  REED  (honora) 
JAMES  BUTLER  (Guardmo) 

BIZET 

Au  fond  du  temple  saint,  from 
"Les  Pecheurs  de  perle" 

LOUIS  TURNER  (Nad,r) 
ERIC  HANSON  (Zurga) 

BELLINI 

Mira,  o  Norma,  from  "Norma" 

ROSALIE  OLINSKI  (Norma) 
KATHLEEN  MURPHY  (Adalgha) 

BELLINI 

Riccardo,  Riccardo,  from  "I  Puritani" 

PAUL  AQUINO  (Riccardo) 
RYAN  ALLEN  (Giorgio) 

MASCAGNI 

Suzel  buon  di,  from  "L'amico  Fritz" 

(CATHERINE  LUNA  (Saul) 
CESAR  ULLOA  (Fnli) 

GOUNOD 

11  se  fait  tard,  Adieu,  from  "Faust" 

HENR1ETTE  KRISTHEA  (Marguerite) 
DENNIS  PETERSON  (Faust) 

Meet 

the  Artists 


^^^^  H  James  Meena,  a  native 
j£    J^^^^ht    lof  Cleveland,  Ohio, 

H  was   graduated  from 
^^^^^^^M  the  Baldwin-Wallace 
Hhfeb  gmj^^t  College  Conservatory 
P^^J  ^^^B  of  Mus'c<  Berea,  Ohio 

\  in  1973  with  a  Bache- 

—  W        lor's  degree  in  music. 
J?         He  earned  a  Master  of 
^^■^^II^^^BB  Fine  Arts  degree 

J^B  music  w>th  a  major  in 
WKk  conducting  from  Car- 

negie-Mellon University,  Pittsburgh,  Penn- 
sylvania in  1978.  Mr.  Meena  was  a  conduct- 
ing apprentice  at  the  Blossom  Festival  School 
of  the  Cleveland  Orchestra,  Kent,  Ohio  and 
served  as  an  opera  conducting  and  directing 
intern  with  the  Minnesota  Opera,  St.  Paul, 
Minnesota.  He  served  as  Music  Director  for 
the  Pittsburgh  Public  Theatre,  Pittsburgh, 
Pennsylvania  where  he  was  responsible  for 


all  incidental  music  for  Public  Theatre 
productions.  He  has  studied  conducting  with 
Thomas  Michalak,  New  Jersey  Symphony; 
Robert  Page,  Cleveland  Orchestra;  and  violin 
and  conducting  with  Boris  Halip,  formerly  of 
the  Bolshoi  Ballet.  At  present,  James  Meena 
serves  as  General  Director  for  The  Opera 
Workshop,  Inc. /Pennsylvania  Opera  Festival; 
the  Music  Director  for  the  McKeesport  Sym- 
phony Orchestra  and  McKeesport  Sym- 
phony Chamber  Orchestra;  the  Chorus 
Master  for  Pittsburgh  Opera,  Inc.,  and  the 
Associate  Conductor  of  the  Mendelssohn 
Choir  of  Pittsburgh.  Under  his  artistic  and 
administrative  guidance,  the  Opera  Work- 
shop, Inc.  sponsors  "Domingo  in  Pittsburgh" 
— a  series  of  master  classes  with  Placido 
Domingo  and  Franco  Iglesias  in  February 
1983.  The  annual  Pennsylvania  Opera  Festi- 
val has  been  expanded  to  a  five-week  season 
including  the  mounting  of  a  double  bill, 


Cavalleria  Ruslkana  and  The  Medium;  The  Barber 
of  Seville  and  a  world  premiere  of  Hippolytus 
by  Pennsylvania  composer  Joseph  Summer. 


Franco  Iglesias  has  en- 
joyed an  international 
career  with  much  suc- 
cess in  the  operatic 
field.  He  made  his  de- 
but at  the  age  of  fif- 
teen singing  zarzuela 
music  with  the  mother 
of  Placido  Domingo 
in  his  native  Mexico. 
Five  years  later,  he 
joined  the  roster  of 
La  Scala  after  winning  their  prestigious 
competition,  and  began  a  career  that  would 
encompass  a  repertoire  of  sixty-two  roles. 
Iglesias  has  performed  in  the  major  opera 
houses  of  London  and  Paris  as  well  as 
throughout  Germany  and  Italy,  and  shared 
the  stage  with  such  great  artists  as  Callas, 
Tebaldi,  del  Monaco  and  di  Stefano.  Franco 
Iglesias  was  the  recipient  of  two  major  grants 
in  the  United  States:  the  Ford  and  Rockefeller 
Foundations.  In  addition,  he  was  winner  of 
such  competitive  contests  as  the  Verdi 
Competition  in  Bussetto,  and  those  of  Parma, 
Lyons  and  Marseilles.  As  Artistic  Director, 
Maestro  Iglesias  held  posts  in  both  El  Palacio 
de  Bellas  Artes  in  Mexico  City  and  the 
National  Opera  of  Venezuela.  He  is  presently 
the  advisor  to  the  Israeli  National  Opera 
Company  in  Tel  Aviv,  where  he  directed  for 
many  years.  It  was  during  this  period  that  he 
was  influential  in  the  guidance  of  Placido 
Domingo's  career.  In  addition  to  his  extensive 
directing  experience  throughout  the  United 
States,  he  is  currently  Director  of  the  Special 
Opera  Training  Program  at  the  Philadelphia 
College  of  Performing  Arts  and  vocal  advisor 
for  the  Astral  Foundation.  Franco  Iglesias  is 
the  General  Director  and  Founder  of  the 
Westchester  Lyric  Festival  as  well  as  the 
Center  for  Opera  Performance,  an  extension 
of  that  Festival.  Future  artistic  endeavors 
include  two  premiere  festivals  in  Mexico:  as 
Artistic  Director  of  the  Festival  of  Music  and 
Dance  in  Taxco  and  the  International  Opera- 
tic Festival  of  Acapulco  in  the  summer  of 
1983,  both  of  which  will  engage  young 
American  singers. 


Interested  in 
placing  an  ad  in 


Call  (212)686-7740 
for  information 
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ALICE  TULLY  HALL 


Staff 

Robert  L  Turner,  General  Manager 
Delmar  D  Hendricks,  Booking  Manager 
Edmund  T  DeBobes,  Jack  L.  Kirkman, 

Associate  Managers 
Ira  Simmonds,  House  Manager 
Willard  Bucklin,  Box  Office  Treasurer 
Paula  Gibbs,  Head  Usher 

Sleinway  is  the  official  piano  of  Alice  Tully  Hall 
The  4.192  pipe  organ  in  Alice  Tully  Hall  was  built  by 
Th  Kuhn,  Ag  of  Mannedorf.  Switzerland 

Directory  of  Facilities  and  Services 

Booking  Information.  All  persons  and  organizations 
interested  in  using  Alice  Tully  Hall  auditorium  or  public 
areas  should  contact  the  Booking  Manager  at  580-8700. 
Box  Office  Plaza  level  Southeast  corner  Telephone 
EN  2-1911. 

Centercharge.  Tickets  for  performances  in  Avery  Fisher 

Hall  and  Alice  Tully  Hall  may  be  purchased  by  phone.  Major 

credit  cards  accepted  874-6770. 

Coat  Lockers  Lobby  level.  East  and  West. 

Green  Room  Take  stairs  at  bottom  of  East  stairwell. 

House  Doctor  Contact  nearest  usher. 

Lincoln  Center  Gift  Shop  Telephone  799-2442 

Lost  and  Found  Telephone  874-0515 

Public  telephones  Box  office  lobby;  bottom  of  West 
stairwell;  Ladies'  &  Men's  Rooms.  East  stairwell;  Ladies' 
Room.  West  stairwell 

Rest  Rooms  Loge  East  side";  Orchestra  East  &  West 
Tour  Guide  Service  877-1800 

Wheelcha'f  accommodations  Call  for  information: 


The  management  is  no 

responsible  for  perse 

nal  apparel  or 

other  property  of  patr 

>ns  unless  these  item 

Patrons  are  advised  tot 

ake  wraps  with  them 

Doctors  who  expect  to 

be  called  during  perf 

give  their  seat  locations 

to  an  usher,  who  will 

Ten  advise  the 

Manager's  office 

The  photographing  or  sound  recording  of  any  performance 
or  the  possession  of  any  device  for  such  photographing  or 
sound  recording  inside  this  theater,  without  the  written 
permission  of  the  management,  is  prohibited  by  law. 
Offenders  may  be  elected  and  liable  for  damages  and  other 
lawful  remedies  

FIRE  NOTICE.  The  exits  indicated  by  a  red  light  and  the  sign 
nearest  to  the  seat  you  occupy  are  the  shortest  routes  to  the 
street  In  the  event  of  fire  or  other  emergency,  please  do  not 


Pal rons  of  Lincoln  (  tenter 

lor  Ihe  Performing  Arts  11)5711)79 

Lincoln  Center  gratefully  acknowledges  the  support  of  those  individuals,  foundations  and  corporations  whose  gifts  to  the  capital 
drive  helped  build  Lincoln  Center  and  maintain  its  operations  during  its  formative  years,  hollowing  is  a  chronological  list 


lohn  I).  Rockefeller. Jr. 
Mr.  and  Mm.  David  M.  Keiser 
Mrv  Mix  M.  Warburg 

Srth.ir  A.  Houghton.  Jr. 
Mr.  and  Mrv  John  D.  Rockefeller  3rd 
Mr.  and  Mrs.  Pierre  David  Weill 
Mrs.  V.  Beaumont  Allen 
Mrs.  John  T.  Pratt 
Mrs.  Richard  Charlton 
Frasier  W.  McCann 
Mrv  Joseph  V.  McMullan 
Mrs.  Arthur  Lehman 
Mrv  Alia  Rockefeller  Prentice 
Mrs.  Robert  Walton  Goelet 
Francis  Goelet 
Mr.  and  Mrs.  John  Goelet 
Robert  G.  Goelet 
Mr.  and  Mrs.  llavward  F.  Manice 
Alfred  P.  Sloan.Jr. 
Mr.  and  Mrs  Frank  Altschul 
Mr.  and  Mrs.  Robert  E.  Blum 
Mr.  and  Mrs.  David  Rockefeller 
Mr.  and  Mrs.  Waller  H.  Anncnbcrg 
Mr.  and  Mrv  Louis  J.  Horowitz 
John  S.  Newberrv 
Barbara  Hutton 
1-auder  Greenway 
Mr.  and  Mrs.  Francis  Kernan 
Mrs.  Thomas  J.  Watson 
Mr.  and  Mrs.  Thomas  M.  Evans 
Family  of  Cornelius  N.  Bliss 
The  Family  of  Julius  Rosenwald 
Mr.  and  Mrs.  Kenneth  Apple  ton  Ives 
James  Donahue 
Robert  Lehman 
Audrey  Love 

Mr.  and  Mrs.  O.  Roy  Chalk 
Nancy  Susan  Reynolds 
Huntington  Hartford 
The  Family  of  Edward  H.  and 

Mary  W.  Harriman 
Mr.  and  Mrs.  John  N.  Irwin  II 
The  Family  of  Carl  M.  Loeb 
Mr.  and  Mrs.  Albert  A.  List 
Mrs.  Charles  V.  Hickox 
Mr.  and  Mrs.  Henry  Itileson.Jr. 
Mr.  and  Mrs.  John  Hay  Whitney 
Mrs.  John  D.  Rockefeller.  Jr. 
Mr.  and  Mrs.  Owen  Robertson  Cheatham 
Mr.  and  Mrs.  Leon  Hess 
Mrs.  Charles  W.  Engelhard 
Mr.  and  Mrs.  Irwin  Hamilton  Kramer 
Mr.  and  Mrs.  Lansdell  K.  Christie 
Mr.  and  Mrs.  Cornelius  V'anderbilt 

Whitney 
Mr.  and  Mrs.  Percy  Uris 
Mr.  and  Mrs.  Harold  D.  Uris 
Mrs.  Ambrose  Monell 
Mrs.  Hazel  Hopkins  Ford 
The  Family  of  Clarence  and  Anne  Dillon 
Alice  Bigelow  Tully 
Mr.  and  Mrs.  John  R.  Kimberlv 
Mr.  ai  d  Mrs.  Charles  Shipman  Pavson 
Mr.  and  Mrs.  Willis  H.  Booth 
Mrs.  Vincent  Astor 
Harold  Stirling  Vanderbili 
Mrs.  Josephine  Lawrence  Graeber 
Allan  P.  Kirby 

Mr.  and  Mrs.  Walker  G.  Buckner 
Mr.  and  Mrs.  Amvas  Ames 
Mr.  and  Mrs.  GuiUve  L.  Lew 
Mr.  and  Mrs.  Henry  J.  Heinz  II 
Margaret  Mellon  Hitchcock 
Mr.  and  Mrs.  Seymour  H.  Knox 
Mr.  and  Mrs.  Frank  Stanton 
Mr.  and  Mrs.  David  Hunter  McAlpin 
Mr.  and  Mrs.  Douglas  Dillon 


Mr.  and  Mrs.  Lawrence  A.  Wien 
The  Family  of  Carl  II.  Pfor/heimer 
Mr.  and  Mrs.  W.  Van  Alan  Clark 
Mr.  and  Mrs.  Harry  B.  Helmsley 
Mr.  and  Mrs.  Eugene  Ferkauf 
Mr.  and  Mrs.  Nathan  Cummings 
Mr.  and  Mrs.  Andre  Meyer 
David  and  Irene  Schwartz 
Mr.  and  Mrs.  Edwin  S.  Marks 
Mr.  and  Mrs.  Richard  Rodgers 
Mr.  and  Mrs.  Gardner  Cowles 
Mr.  and  Mrs.  Roger  L.  Stevens 
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SCHOENBERG  (cont.  from  p.  27) 
completion:  Gurrelieder  was  started  in 
1900,  making  it  the  earliest  work  in  the 
series,  in  one  sense;  but  it  was  not  com- 
pleted until  1912,  and  is  presented  as  the 
penultimate  work,  just  before  the  twelve- 
tone  Variations  for  Orchestra).  First  on  the 
bill  (already  performed,  this  past  October) 
was  Pelleas  und  Melisande,  Op.  5,  a  sen- 
suously scored  symphonic  poem  Schoen- 
berg  composed  in  Berlin,  in  1902,  appar- 
ently unaware  of  Debussy's  opera  on  the 
same  subject,  premiered  that  year.  Then  28 
years  old,  Schoenberg  had  moved  to  Berlin 
from  Vienna  (he  would  move  back  and 
forth  between  those  two  poles  several  times 
before  settling  in  the  United  States  in  1934) 
after  encountering  resistance  there  from 
the  conservative  musical  establishment.  It 
was  in  Berlin  that  Richard  Strauss  took  an 
interest  in  Schoenberg,  after  the  younger 
composer  showed  him  the  scores  (in 
progress)  of  Pelleas  and  Gurrelieder. 

Completed  by  1903,  Pelleas  did  not  have 
its  premiere  until  1905 — two  years  after 
Schoenberg  returned  to  Vienna.  Gustav 
Mahler  had  also  become  interested  in 
Schoenberg's  early  music,  and  while  he  did 
not  always  understand  Schoenberg's  goals, 
he  remained  supportive  (publicly,  privately 
and  even  financially)  until  the  end  of  his 
life.  Strauss,  on  the  other  hand,  eventually 
rescinded  his  early  support,  noting  in  a 
letter  to  Alma  Mahler  (in  1913)  that  "only  a 
psychiatrist  can  help  poor  Schoenberg 
now,"  but  adding  that  he  ought  to  be 
awarded  the  Mahler  Memorial  grant 
anyway,  because  "you  never  can  tell  what 
posterity  will  say." 

Pelleas  (and  Gurrelieder,  for  that  mat- 
ter) drew  together  the  styles  of  two  hitherto 
opposing  and  seemingly  unreconcilable 
camps — the  Wagnerian  and  the  Brahms- 
ian,  to  which  Schoenberg's  own  early 
thumbprint  was  added.  That  thumbprint 
grew  more  distinctive  in  the  Chamber 
Symphony  No.  1,  Op.  9  (January  27,  28, 
29,  February  1,  8),  scored  for  fifteen  solo 
instruments,  and  completed  in  1906.  At  the 
start,  Schoenberg  distances  his  music  from 
the  strictures  of  tonality  by  establishing 
two  thematic  elements,  one  based  on  the 
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interval  of  a  fourth,  the  other  on  a  whole- 
tone  scale.  Elements  of  Romanticism 
remain — particularly  in  the  way  the  Ada- 
gio section  develops— but  on  the  whole, 
the  melodies  are  more  angular  than  lush. 

Schoenberg  has  written  that  the  Cham- 
ber Symphony  marks  the  end  of  his  first 
period,  and  indeed,  there  was  a  tran- 
sitional hiatus  during  which  he  increas- 
ingly devoted  his  creative  energies  to 
painting,  rather  than  to  composition.  By 
1908  his  works  took  a  new  course — but  one 
hinted  at  in  the  Chamber  Symphony — in 
which  dissonance  could  stand  on  its  own  as 
an  expressive  element,  no  longer  de- 
pendent upon  a  consonant  resolution  for 
its  meaning. 

Erwartung,  Op.  17  (February  17,  18,  19, 
22)  is  an  extraordinary  demonstration  of 
the  second  style's  expressive  latitudes.  A 
half-hour  monodrama  (composed  in  the 
space  of  seventeen  days,  in  1909)  for  an 
unnamed  woman,  Erwartung  captures  the 
protagonist's  apprehension  as  she  searches 
for  her  lover  in  the  forest,  finds  him 
murdered,  and  recalls  their  love— a  set  of 
dramatic  circumstances  Schoenberg  be- 
lieved could  not  be  adequately  conveyed 
within  the  bounds  of  tonality. 

The  Five  Pieces  for  Orchestra,  Op.  16 
(April  7,8,9,12)  were  completed  just  a  few 
months  before  Erwartung,  and  shows  the 
other  side  of  Schoenberg's  new  coin,  his 
desire  to  capture  even  the  most  tumul- 
tuous (and  alternately,  the  calmest)  emo- 
tions in  brief,  concise  forms.  At  the  time  of 
its  premiere  (by  Sir  Henry  Wood,  at  a 
London  Promenade  Concert  of  1912),  even 
critics  sympathetic  to  Schoenberg  con- 
fessed they  didn't  know  what  to  make  of 
the  set.  Today,  its  dissonances  are  part  of 
our  vocabulary  and  sound  more  ordinary. 

For  many,  the  enormous  Gurrelieder 
(April  21,  26)  is  Schoenberg's  masterpiece; 
in  any  case,  it  is  his  largest,  most  extra- 
vagant orchestral  work,  scored  for  solo- 
ists, a  large  orchestra  and  a  huge  chorus. 
It  also  boasts  a  dramatic  text  by  poet 
Jens  Peter  Jacobsen. 

Gurrelieder  opens  with  a  lengthy  or- 
chestral prelude  in  a  shimmering,  Wagner- 
ian style  (there  are,  in  fact,  35  leitmotifs 
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from  which  the  score  is  woven),  followed 
by  an  exposition  of  the  love  between  King 
Waldemar  and  Tove.  Waldemar's  jealous 
queen  has  Tove  killed,  as  we  are  informed 
at  length  by  the  Wood-Dove  as  the  first 
part  comes  to  a  close.  In  Part  II,  Waldemar 
laments  Tove's  death  and  curses  God  for 
allowing  her  murder.  In  the  third  part,  his 
spirit  is  condemned  to  ride  nightly  at  the 
head  of  his  ghostly  band  of  vassals,  search- 
ing for  Tove,  only  to  be  swept  back  into 
their  graves  at  daybreak,  when  Waldemar 
realizes  that  through  the  beauty  of  na- 
ture— wood,  lake,  starlight  and  clouds — 
he  can  again  feel  Tove's  love. 

The  work  was  a  spectacular  success 
when  it  was  first  performed,  in  1913.  But  as 
Charles  Rosen  writes  in  his  fascinating 
analysis  of  the  composer's  work,  Schoen- 
berg (Princeton  University  Press,  1981), 
this  triumph  "was  a  posthumous  one.  . . 
for  a  composer  who  had  changed  almost 
beyond  recognition."  His  more  recent 


music  was,  in  fact,  encountering  resis- 
tance. 

The  First  World  War  interrupted  Schoen- 
berg's  creative  quest.  When  he  returned 
to  composing,  it  was  in  1920,  and  he  began 
working  along  the  new  lines  of  the  twelve- 
tone  method.  As  at  the  start  of  the  expres- 
sionist period,  he  at  first  turned  to  smaller, 
concise  forms.  By  1928,  though,  he  had 
completed  the  first  full-scale  orchestral 
twelve-tone  work,  the  Variations  for 
Orchestra,  Op.  31  (April  28,  29,  30, 
May  3),  a  landmark  20th-century  score. 
For  Schoenberg,  this  was  an  orchestral 
variation  set,  in  a  neo-Classic  form  (but  a 
Romantic  feeling  of  grandness),  with  an 
introduction,  a  theme,  nine  variations  on 
that  theme,  and  a  finale — only  in  a  new 
language  that,  Schoenberg  believed,  was 
only  a  natural  outgrowth  of  all  that  had 
gone  before  it. 

Allan  Kozinn  is  a  frequent  contributor  on  the 
arts  to  various  national  publications. 
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The  Reader's  Digest  Association.  Inc. 
The  Starr  Foundation 
Texaco  Inc. 

999 

RCA  Corporation 
Rockefeller  Center,  Inc. 
Helena  Rubinstein  Foundation 
A  Sulka  A  Company 
SYMS  Clothing  Inc 

Union  Pacific  Foundation 
United  States  Steel  Foundation,  Inc 
*vcrox  Corporation 


Newsweek,  Inc. 

North  Amencan  Philips  Corporation 
Peat.  Marwick.  Mitchell  A  Co. 
The  Penn  Central  Corporation 
PHIBRO-SAI.OMON  INC 
Reliance  Group  Holdings,  Inc. 
Rcvlon  Foundation,  Inc. 
R.J.  Reynolds  Industries,  Inc. 
Rockwell  International 
L  F.  Rothschild.  Unterberg.  Towbin 
St.  Joe  Minerals  Corporation 
Schering-Plough  Foundation 
Sony  Corporation  of  America 

Foundation.  Inc. 
Sperry  Corporation  Foundation 
Sterling  Drug  Inc. 
Times  Mirror 

Union  Carbide  Corporation 
Wenhcim  A  Co 


Owens-Illinois  Fund 

The  Park  Lane  Hotel 

J  C  Penney  Company.  Inc 

Phelps  Dodge  Foundation 

Richard  A  Plehn.  Inc. 

Procter  A  Gamble  Fund 

Republic  National  Bank  of  New  York 

Reynolds  Metals  Company 

Rogers  A  Wells 

The  St.  Montr  Hotel 

St  Regis  Paper  Co. 

Saks  Fifth  Avenue-Gimbel  Brothers 

J.  Henry  Schroder  Bank  A  Trust  Company 
Joseph  E  Seagram  A  Sons.  Inc. 
Martin  E  Segal  Co 

Shell  Companies  Foundation.  Incorporated 

Simpson  Thacher  A  Bartlett 

Stauffer  Chemical  Company 

J  P  Stevens  A  Co  .  Inc.  Foundation 

Sun  Company,  Inc. 

Tiffany  A  Co 

Touche  Ross  A  Co. 

UMC  Industries,  Inc. 

Universal  Leaf  Tobacco  Co.  Incorporated 

Wallace-Murray  Foundation 

Warner  Communications  Inc. 

The  Warner-Lambert  Charitable 

Foundation 
Westinghouse  Electnc  Corporation 
John  Wiley  A  Sons.  Inc. 
Arthur  Young  A  Company 
Young  A  Rubicam  Inc. 
Two  Anonymous 


PAt  LSt.TTr.KS/ Corporate  contributors  of  $25,000  to  $49, 


American  Express  Foundation  Manufacturers  Hanover  Trust 

J  Aron  A  Company  Mlrin  4  Mclennan  Companie 

Rankers  Dml  Company  McGraw-Hill  Foundation.  Inc 

Celanesc  Corporation  Metropolitan  Life  Foundation 


Chemical  Bank 


Milberg  Factors.  Inc 


Coca-Cola  Company  Morgan  Guaranty  Trust  Company  of  New  York 

Grace  Foundation  Inc  The  New  York  Times  Company  Foundation.  Inc 

Gull  A  Wcsicrn  Industries.  Inc  The  Pfirer  Foundation 

International  Telephone  and  Telegraph  Corporation  The  Prudential  Insurance  Company  of  America 


CORPORATIONS  SUPPORT  THE  PERFORMING  ARTS  (Continued) 


VB.D.  Securities  Corporation 
\CF  Industries.  Inc. 
The  Air  Products  Foundation 
American  Re-Insurance  Company 

\W  A>er  ABH  International 

BBDO  International,  Inc 

Backer  A  Spielvogel,  Inc. 

Bank  Leumi  Trust  Company  of  New  York 

Hie  Bank  of  New  York 

John  Blair  A  Company 

CPC  International  Inc 

Chubb  A  Son  Inc 

Cluett.  Pea  body  A  Co.,  Inc 

Danskin  Esmark.  Inc 

Dresser  Foundation,  Inc 

Drexel  Burnham  Lambert  Incorporated 

Foremost-McKesson.  Inc 

Fnbourg  Foundation.  Inc 

General  Reinsurance  Corporation 

The  Guardian  Life  Insurance  Compan\ 

Frank  B  Hall  A  Co.,  Inc 

H  J  Heinz  II  Charitable  A  Family  Trust 

Home  Life  Insurance  Company 

The  Hongkong  and  Shanghai  Banking  Coi 


Corporate  contributors  of  $2,500  to  $4,999 

International  Paper  Compam  Foundation 
Kane-Miller  Corporation 
LeaRonal.  Inc 
Liggett  Group  Inc. 
LIN  Broadcasting  Corporation 
Lord  A  Taylor 
Main  Hurdman  Foundation 
MAPCO  Inc 
Vera  Maxwell.  Inc 
Mudge  Rose  Guthrie  &  Alexander 
Paul  Napolitan  Inc 
Need  ham,  Harper  &  Steers,  Inc 
Neuberger  A  Berman 
OgiU>  A  Mather  Inc 
Oppenheimer  A  Co. 
Owens-Corning  Fiherglas  Corporation 
Panasonic  Co. 
PepsiCo  Foundation  Inc 
The  Perkin-Elmer  Corporation 
The  Pittston  Company 
Price  Waterhouse  A  Co. 
Prudential-Bache  Securities  Inc. 
RKO  General.  Inc. 
Restaurant  Associates  Industries,  Inc 
Sando/,  Inc 
tion  Schlumberger  Horizons.  Inc. 


The  Seamen's  Bank  for  Savings 

Sears.  Roebuck  &  Co. 

Shereff.  Friedman,  Hoffman  A  Goodman 

Skidmore,  Owings  A  Merrill 

Squibb  Corporation 

Standard  Motor  Products.  Inc 

Sterling  National  Bank  A  Trust 

Company  of  New  York 
Stewart  Stamping  Corporation 
The  Levi  Strauss  Foundation 
Swiss  Bank  Corporation 
J  Walter  Thompson  Company 
USLIFE  Corporation 
United  Brands  Company 
United  States  Trust  Company 

of  New  York 
Van  Brunt  A  Co  Advertising 

Marketing  Inc. 
Louis  Vuitton  U.S.A..  Inc. 
Hiram  Walker  A  Sons.  Inc. 
Waterman  Steamship  Corporation 
Westinghouse  Broadcasting  Co.,  Inc. 
Wheelabrator-Frve  Inc 
White  &  Case 


AMF  Foundation 
Alexander's  Inc 

Algemene  Bank  Nederland  N.V. 

Allied  Stores  Corporation 

Amerace  Corporation 

American  Stock  Exchange,  Inc. 

Angel  Records 

Arab  Banking  Corporation 

Ashland  Oil.  Inc 

The  Atlantic  Companies 

Banca  Commercial  Italiana-New  York  Branch 

Banco  de  Bilbao-New  York 

Banco  Nacional  S.A.  (Brazil) 

The  Bank  of  lokyo  Trust  Company 

Barclays  Bank  International  Limited 

Barton  Sans  International 

Beneficial  Corporation 

Don  Buchwald  A  Associates.  Inc. 

Burjess  Allison  Associates 

Canter.  Achenbaum.  Associates.  Inc. 


Citizens  Utilities  Company 
Cole.  Yeager  &  Wood.  Inc 
COMMUNI-VU.  Inc. 
Croscill  Curtain  Co..  Inc 
Culbro  Corporation 
Daben  Realty  Co..  Inc. 


Corporate  contributors  of  $1,000  to  $2,499 

Deblinger  Sales  &  Marketing  Corporation 

Dovlc  Dane  Bernbach  Inc 

DTrso  Supermarkets,  Inc 

Ehrlich-Bober  A  Co..  Inc. 

Emigrant  Savings  Bank 

EXECI  SPACE  INCORPORATED 

The  First  Boston  Foundation  Trust 
f-roehch  Greene  1  itho  Corp. 
General  Instrument  Corporation 
General  Signal 

Alexander  Grant  A  Company 
Grow  Tunneling  Corp 
Haley  Associates.  Inc 

Hilton  International  Co. 

E  Holzer  Inc 

Ingersoll-Rand  Company 

Joyce  Beverages  New  York 

kellogg  (  ompany 

Kohlberg  Kra\is  Roberts  A  Co 

M  H   Lamston  Variety  Stores 

Lasker.  Stone  A  Stern 

Kenneth  D.  Laub  A  Company.  Inc 

Estee  Lauder.  Inc 

l  ever  Brothers  Compans  Foundation,  Inc. 
Mayer  A  Schweitzer.  Inc 
Mercedes-Ben/  ot  North  America,  Inc 
Mickelberry  Corporation 
New  York  Stock  Exchange.  Inc. 


New  York  Stock  Exchange,  Inc 

North  American  Reinsurance  Corporation 

The  Paige  Company 

Phillips.  Nizer.  Benjamin.  Knm  A  Ballon 
Reavis  A  McGrath 

Reeves  Communications  Corporation 

Roure  Bertrand  Dupont,  Inc. 

Yves  Saint  Laurent  Inc. 

L  A  Salomon  A  Bro  Inc 

Scidman  A  Scidman 

Shopwell.  Inc. 

Siemens  Corporation 

Sloan's  Supermarkets.  Inc 

The  Smith,  Barney  Foundation 

Specials  Products  Company 

Standard  Chartered  Bank  Limited 

Sugar  Foods  Corp. 

Sverdrup  Corporation 

Thomas  A  Betts  Corporation 

UNIBANCO-Un.ao  de  Bancos  Brasile.ros  S.A. 

Union  Bank  of  Switzerland 

New  York  Branch 
The  United  Slates  G\psum  Foundation,  Inc 
Vereins-Und  Westbank 
Whirlpool  Corporation 
Witco  Chemical  Corporation  Foundation 
Sid  Woloshin  Inc. 
Three  Anonymous 


ADT  Security  Systems 

Alliance  Capital  Management  Corporation 

American  Airlines 

American  Society  of  Composers.  Authors 

and  Publishers 
Asiel  A  Co. 

Atlantic  Bank  of  New  York 

Avco  Corporation 

BEA  Associates.  Inc 

Bairnco  Corporation 

Banca  Nazionale  Del  Lavoro 

Banco  de  Credito  Nacional  S.A. 

Banco  Portugues  do  Atlantico-New  York  Agency 

The  Bendix  Corporation 

Benton  A  Bowles.  Inc. 

Arnold  Bernhard  A  Co..  Inc 

Bond  Adhesives  Company 

Bowater  North  America  Corporation 

Broadcast  Music  Inc. 

Brown-Forman  Distillers  Corporation 

Burroughs  Wellcome  Co 

Cahill  Gordon  A  Reindel 

Canadian  Imperial  Bank  of  Commerce 

Consolidated  Foods  Corporation 

Consolidated  Natural  Gas  Company 

Cooper  Industries  Foundation 

Corning  Glass  Works  Foundation 

Corroon  A  Black  Corporation 


Corporate  contributors  of  $1,000 

Crompton  &  Knowles  Corporation 
D'Agoslino  Supermarkets.  Inc. 
Diamond  International  Corporation 
The  Distillers  Company.  Limited 
Clifford  Drake  A  Co.,  Inc. 
Dresdner  Bank  AG 

The  Ginger  Man  Restaurant  Group 

The  Grand  Union  Company 

David  J  Greene  and  Company 

Gnstede  Bros 

Grumman  Corporation 

Harris  Trust  and  Savings  Bank 

Walter  E  Heller  International  Corporation 

Heublein  Foundation,  Inc 

Harry  Hyman  A  Son,  Inc 

International  Flavors  A  Fragrances,  Inc 

Israel  Discount  Bank  of  New  York 

H  Kohnstamm  A  Co..  Inc 

Lebenthal  A  Co..  Inc. 

M  Lowenstein  A  Sons,  Inc 

MAT  Chemicals  Inc. 

MEM  Co..  Inc. 

Marcus  A  Company 

William  Douglas  McAdams  Inc. 

The  New  Yorker  Magazine 

Olm  Corporation  Charitable  Trust 

Pomerantz  Levy  Haudek  A  Block 


Prcn-Hall  Foundation 

Rabobank  Nederland 

Richardson-Vicks  Inc. 

The  Royal  Bank  A  Trust  Company 

Royal  Insurance 

The  Russian  Tea  Room 

The  S  A  H  Foundation.  Inc 

M  A  Schapiro  A  Co..  Inc 

THE  SECURITIES  GROUPS 

Shea  A  Gould 

Storer  Broadcasting  Company 

Technicon  Instruments  Corporation 

Thacher.  Proffitt  A  Wood 

Transway  International  Corporation 

UBAF  Arab  American  Bank-New  York 

United  Airlines 

U.S.  Industries.  Inc. 

Washington  Forge,  Inc. 

Weiskopf  A  Pickworth 

Weiskopf.  Silver  A  Co. 

Weiss.  Peck  A  Greer 

Weissman  A  Weissman  Incorporated 

Wells  Fargo  Foundation 

The  Westdeutsche  Landesbank— 

New  York  Branch 
Richard  S  Zeisler  A  Co. 
Two  Anonymous 


Why  drive  an  ordinary  wagon 
when  you  can  drive  the  Ultimate  Wagon? 


Any  similarity  between  the 
Jeep  Wagoneer  and  a  conven- 
tional two-wheel  drive  station 
wagon  is  purely  coincidental 

Because  no  conventional 
full-size  wagon  gives  you  the 


Wagoneers  four-wheel  drive 
traction  and  security  together 
with  Wagoneer  s  two-  mm 
wheel  drive  economy 
betterEPAestimated 
MPG  than  any  full-size 
two-wheel  drive  wagon: 
Add  to  that  the  comfort  and  lux 
ury  you  d  expect  to  find  only  in 
the  plushest  automobiles,  and 
it's  hard  to  call  Wagoneer  any- 
thing but  beautiful 

Introducing  Selec-Trac. 

Now  Wagoneer  offers  even 
more  convenience:  two-wheel 
dnve  or  full-time  four-wheel 


drive  at  your  fingertips  No  wheel 
hubs  to  adjust  And  no  need  .to 

leave  the  driver's  seat 
Just  flick  the  dash- 
mounted  Selec-Trac 
switch,  and  you're  on 
your  way. 
Two-wheel  drive  for  improved 
fuel  economy  Four-wheel  drive  for 
sure  traction  in  ram,  sleet  or  snow, 
either  on-road  or  off-road  ...  even 
at  faster  highway  speeds. 

So  why  drive  a  conventional 
wagon  when  you  can  drive  the 

—  1  Ultimate  Wagon 

18      23       Jeep  Wagoneer 
 I  Limited. 


ri  Jeep  Wagoneer  Limited.  The  Ultimate  Wagon. 


'Use  these  figures  tor  comparison  Your  results  may  ditler  due  to  dnving  speed  weather  conditions  and  trip  length  Actual  highway  mileage  lower 
Jeep  Corporation  a  subsidiary  of  American  Motors  Corporation 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director  i 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  31  January  1983  at  8:00pm 


TWENTY-SIXTH  STUDENT  RECITAL  - 


I 

Quartet  in  B  flat  major  for  Winds  Amilcare  Ponchielli 

with  Piano  Accompaniment  (l83l*-l886) 
Mark  McEwen,  oboe      Burt  Hara,  clarinet 
Bart  Feller,  flute      Paul  Garment,  Eb  clarinet 
Joanne  Pearce,  piano 

II 

An  Amethyst  Remembrance  Robert  Convery 

1  The  Bee  is  not  afraid  of  me    2  That  first  Day      (1951*-  ) 
3  A  sepal,  petal,  and  a  thorn    U  To  love  thee 
5  The  Heart  asks  Pleasure  -  first  -      6  A  single  Clover  Plank 
T  Forbidden  Fruit    The    8  The  Spider    9  I  held  a  Jewel 
10  After  great  pain 

Judith  Pannill,  soprano 
Robert  Convery,  piano 

Fables  .    .  Convery 

1  The  Purpose  of  Fable-Writing    2  AEsop  at  Play 
3  The  Dog  in  the  River    k  The  Man  and  the  Weasel 
5  The  Purpose  of  Fable-Writing 
Reginald  Pindell,  baritone       Edward  P.  Gazouleas,  viola 
Bart  Feller,  flute       Richard  Ranti,  bassoon 

Songs  for  Ruth  .  Convery 
1  Now  for  a  few  Days    2  Strawberries 
3  Some  days  are  Born  Clowns    U  That  Summer 
5  Walking  Your  Farm 

Ruth  Starkey,  mezzo-soprano       Edward  P.  Gazouleas,  viola 
Violaine  Melancon,  violin       Robert  Convery,  piano 


INTERMISSION 


III 

Piano,  Oboe,  and  Bassoon  Francis  Poulenc 

-  Andante  -  Rondo  ( 1899-1963) 

Mark  McEwen,  oboe        Richard  Ranti,  bassoon 
Makoto  Ueno,  piano 

Mark  McEwen:  Student  of  John  de  Lancie 
Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 

Burt  Hara:  Student  of  Donald  Montanaro 
Paul  Garment:.  Graduatingstudent  of  Donald  Montanaro 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 
Judith  Pannill:  Student  of  Raquel  Adonaylo 
Robert  Convery:  Student  of  Ned  Rorem 
Reginald  Pindell:  Graduating  student  of  Raquel  Adonaylo 
Edward  P.  Gazouleas:  Student  of  Michael  Tree 
Richard  Ranti:  Graduating  student  of  Sol  Schoenbach 
Ruth  Starkey:  Student  of  Raquel  Adonaylo 
Violaine  Melangon:  Graduating  student  of  David  Cerone 
Makoto  Ueno:  Student  of  Jorge  Bolet 
Dr.  Vladimir  Sokoloff  prepared  the  Poulenc 
Raque}.  Adonaylo  prepared  the  songs 
Mr.  Convery' s  songs  receive  their  World  Premiers  this  evening 


Trio  for 
Presto 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,   and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,   gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 


Our  Monday  broadcasts  on  WHYY ,  FM-91,  are  provided,  in  part, 

by  funds  from  The  Presser  Foundation  and  the  Lavrence  Saunders  fund. 


home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:   rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,   and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at   these  concerts.     The  Institute  is  proud   to  present  this  highly 
specialized,   gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  February  2  1983  at  8:00pm 


TWENTY-SEVENTH  STUDENT  RECITAL 


Dein  blaues  Auge 

Sonntag 

Wir  wandelten 


Johannes  Brahms 
(1833-1897) 


Widmung 
Er  ist's 

Warte,  warte,  wilder  Schiffmann 
Gestandnis 


Robert  Schumann 
(1810-1856) 


Blair  Wilson,  tenor 
Sylvia  Lee,  piano 


II 


Sonata  for  Violin  Solo 
Tempo  di  ciaconna 
Fuga 
Melodia 
Presto 


Bela  Bartok 
(1881-19^5) 


Michaela  Paetsch,  violin 
III 


Variations  serieuses,  Op.  5^ 


Felix  Mendelssohn 
(1809-18U7) 


Keiko  Sato,  piano 


Blair  Wilson:  Student  of  Marianne  Casiello 
Michaela  Paetsch:  Student  of  Szymon  Goldberg 
Keiko  Sato:  Student  of  Gary  Graffman 

Sylvia  Lee  prepared  the  songs 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  A  :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  

I 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  I982-I983 
Friday  k  February  1983  at  8:00pm 


TWENTY-EIGHTH  STUDENT  RECITAL 


Sonata  for  Cello  and  Piano 
in  A  major,  Op.  69 

Allegro  ma  non  tanto 

Scherzo 

Adagio  cantabile 
Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Ramon  Bolipata,  cello 
Keiko  Sato,  piano 


II 

The  Ugly  Duckling,  Op.  18 

(Romance  based  on  the  Andersen  Fairy  Tale) 


Sergei  Prokofiev 
(1891-1953) 


Karen  Noteboom,  soprano 
Ghenady  Meirson,  piano 


III 


Five  Melodies,  Op.  35bis 
Reve  d' enfant,  Op.  lU 


Prokofiev 

Eugene  Ysaye 
(1858-1931) 


Liebesleid 


Fritz  Kreisler 
(1875-1962) 


La  Gitana 


Kreisler 


Martin  Chalifour,  violin 
Ghenady  Meirson,  piano 

Ramon  Bolipata:  Student  of  Orlando  Cole 
Keiko  Sato:  Student  of  Gary  Graffman 
Karen  Noteboom:  Student  of  Marianne  Casiello 
Ghenday  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Martin  Chalifour:  Student  of  Jascha  Brodsky  and  David  Cerone 
Ghenady  Meirson  prepared  The  Ugly  Duckling 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,   tinkling  change, 
fidgeting  in  the  seats,   fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,   at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,   gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening 1 s  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,   Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  7  February  1983  at  8:00pm 


TWENTY-NINTH  STUDENT  RECITAL 


Prelude  and  Fugue  on  B-A-C-H  Franz  Liszt 

(1811-1886) 

Angelo  Rosati,  organ 
II 

String  Quartet  No.  5  Bela  Bartok 

Allegro  -  Adagio  molto  -  Scherzo  -  (1881-19^5) 
Andante  -  Finale:  Allegro  vivace 

Maria  Bachmann,  violin        Roberto  Diaz,  viola 
Ennnanuelle  Boisvert,  violin        Keith  Robinson,  cello 


INTERMISSION 


III 

Bachianas  Brasileiras  No.  1  Heitor  Villa  Lobos 

for  Eight  Cellos    (1930)  (1887-1959) 

Introduction  -  Aniraato 

Prelude  (Modinha) 

Fugue  (Conversa) 

Ramon  Bolipata,  cello        Eva  Leininger,  cello 
Michael  Kannen,  cello        Peter  Stumpff,  cello 
Raymond  Wang,  cello        Lawrence  Figg,  cello 
Keith  Robinson,  cello        Karen  Meier,  cello 
directed  by  Orlando  Cole 

Bachianas  Brasileiras  No.   5  for  Villa  Lobos 

Soprano  and  Eight  Cellos  (1938-19^5) 
Aria  -  Dansa 

Ruth  D'Agostino,  soprano 
Ramon  Bolipata,  cello        Eva  Leininger,  cello 
Michael  Kannen,  cello       Peter  Stumpf,  cello 

Raymond  Wang,  cello        Lawrence  Figg,  cello 
Keith  Robinson,  cello       Karen  Meier,  cello 

directed  by  Orlando  Cole 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

Our  Monday  broadcasts  on  WHYY,  FM-91,  are  provided,  in  part,  by  funds 
from  The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 
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Angelo  Rosati:  Student  of  John  Weaver 
Maria  Bachmann:  Student  of  Szymon  Goldberg 
Emmanuelle  Boisvert:  Student  of  David  Cerone 
Roberto  Diaz:  Student  of  Joseph  de  Pasquale 
Keith  Robinson:  Student  of  David  Soyer 
Ramon  Bolipata:  Student  of  Orlando  Cole 
Michael  Kannen:  Student  of  Orlando  Cole 
Raymond  Wang:  Student  of  Orlando  Cole 
Eva  Leininger:  Student  of  Orlando  Cole 
Peter  Stumpf:  Student  of  Orlando  Cole 
Lawrence  Figg:  Student  of 'Orlando  Cole 
Karen  Meier:  Student  of  Orlando  Cole 
Ruth  D'Agostino:  Graduating  student  of  Todd  Duncan 

Mischa  Schneider  prepared  the  Bartok 
Orlando  Cole  prepared  the  Villa  Lobos 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  9  February  1983  at  8:00pm 


THIRTIETH  STUDENT  RECITAL 
I 

Prelude  and  Fugue  in  D  major,  S.  532  Johann  Sebastian  Bach 

(1685-1750) 

Marco  Mendez,  organ 
II 

Sonata  in  G  Minor  for  Georg  Philipp  Telemann 

Violin  and  Continuo  (l68l-1767) 
Adagio  -  Vivace  -  Grave  -  Allegro 

Mary-Margaret  Rey,  violin 
Angelo  Rosati ,  organ 

III 

Sonata  for  Solo  Violin  Bela  Bart6k 

Tempo  di  ciaccona  (188I-I9I15) 
Fuga:  Risoluto  non  tro-po 
Melodia:  Adagio 
Presto 

Jun-Ching  Lin,  violin 
INTERMISSION 
IV 

Quartet  in  E  flat  major,  Op.  12  Felix  Mendelssohn 

Adagio  non  troppo  (1809-I8U7) 
Canzonetta:  Allegretto 
Andante  espressivo 
Molto  allegro  e  vivace 

Michaela  Paetsch,  violin      Christine  Rutledge,  viola 
Caroline  Dube,  violin      Pegsoon  Whang,  cello 

Marco  Mendez:  Student  of  John  Weaver 
•  :.Mary-Mar gar et  Rey:  Student  of  Yumi  Ninomiya 
Angelo  Rosati:  Student  of  John  Weaver 
Jun-Ching  Lin:  Student  of  Jascha  Brodsky  and  David  Cerone 
Michaela  Paetsch:  Student  of  Szymon  Goldberg 
Caroline  Dube:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Christine  Rutledge:  Student  of  Michael  Tree 
Pegsoon  Whang:  Student  of  David  Soyer 

Mischa  Schneider  prepared  the  Mendelssohn 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  lU  February  1983  at  8:00pm 


THIRTY-FIRST  STUDENT  RECITAL 


Sonata  for  Viola  and  Piano  Johannes  Brahms 

in  F  minor,  Op.  120,  No.  1  (1833-1897) 

Allegro  appassionato 

Andante  un  poco  adagio 

Allegretto  grazioso 

Vivace 

George  Pascal,  viola 
David  Lofton,  piano 

II 

Sonata  for  Violin  and  Piano  Brahms 
in  D  minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Michi  Sugiura,  violin 
Seung-Hee  Hyun,  piano 

INTERMISSION 

III 

Trio  for  Violin,  Cello,  and  Piano  Felix  Mendelssohn 

No.  1  in  D  minor,  Op.  U9  (1809-I8U7) 

Molto  allegro  agitato 

Andante  con  moto  tranquillo 

Scherzo 

Finale:  Allegro  assai  appassionato 

Cathy  Meng,  violin      Keith  Robinson,  cello 
Keiko  Sato,  piano 

George  Pascal:  Graduating  student  of  Michael  Tree 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Michi  Sugiura:  Student  of  Arnold  Steinhardt  and  Yumi  Ninomiya 
Seung-Hee  Hyun:  Student  of  Eleanor  Sokoloff 
Cathy  Meng:  Graduating  student  of  David  Cerone 
Keith  Robinson:  Student  of  David  Soyer 
Keiko  Sato:  Student  of  Gary  Graffman 

Karen  Tuttle  prepared  the  viola  sonata 
Felix  Galimir  prepared  the  Mendelssohn 

Our  Monday  broadcasts  on  WHYY,  FM  91 »  are  provided  in  part  by  funds  from 
The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  16  February  I983  at  8:00pm 


THIRTY-SECOND  STUDENT  RECITAL 


I 

Four  Times  Three  for  Percussion  Harold  J.  Brown,  Jr. 

Moderately  fast  (marcato) 
Slowly 

Moderately  fast 

David  DePeters      Charles  Ross 
Kenneth  Every      Patrick  Shrieves 

II 

Concerto  in  B-flat  major  for  Harp  George  Frederick  Handel 

Allegro  moderato  (1685-1759) 
Larghetto 
Allegro  moderato 

Therese  Elder,  harp 
Arnan  Wiesel,  piano 


INTERMISSION 


III 

Sonata  for  Violin  and  Piano 
No.  9  in  A  major,  Op.  hi  "Kreutzer" 

Adagio  sostenuto  -  presto 

Andante  con  variazioni 

Presto 

Michaela  Paetsch,  violin 
Ketty  Nez,  piano 

David  DePeters:  Student  of  Gerald  Carlyss 
Kenneth  Every:  Student  of  Gerald  Carlyss 
Charles  Ross:  Student  of  Gerald  Carlyss 
Patrick  Shrieves:  Student  of  Gerald  Carlyss 
Therese  Elder:  Student  of  Marilyn  Costello 
Arnan  Wiesel:  Student  of  Seymour  Lipkin 
Michaela  Paetsch:  Student  of  Szymon  Goldberg 
Ketty  Nez:  Graduating  student  of  Seymour  Lipkin 


Ludwig  van  Beethoven 
(1770-1827) 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A  :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
February  21,  1983  

THIRTY-FOURTH  STUDENT  RECITAL 


n 

I 

Sonata  for  Violin  and  Piano  Wolfgang  Amadeus  Mozart 

in  C  major,  K.  296  (1756-1791) 

Allegro  vivace 

Andante  sostenuto 

Rondo:  Allegro 


Da-Hong  Seetoo,  violin 
Ghenady  Meirson,  piano 


II 

Ballade  for  Harp  Carlos  Salzedo 

(1885-1961) 


Susan  Bennett  Taylor,  harp 


III 

Sonata  for  Viola  and  Piano,  Op.  11,  No.  h  Paul  Hindemith 

Fantasie  -  Thema  mit  Variationen  -  Finale  ( 1895-1963) 


Edward  P.  Gazouleas,  viola 
Nozomi  Takashima,  piano 


INTERMISSION 


IV 

Trio  for  Piano,  Violin,  and  Cello  Ludwig  van  Beethoven 

in  C  minor,  Op.  1,  No.  3  (1770-1827) 

Allegro  con  brio  -  Andante  cantabile  con  variazioni  - 

Menuetto:  Quasi  allegro  -  Finale:  Prestissimo 

Mitchell  Newman,  violin        Robert  LaRue,  cello 
Arnan  Wiesel,  piano 

Da-Hong  Seetoo:  Student  of  David  Cerone 
Ghenady  Meirson:  Student  of  Dr.  Vladimir  Sokoloff 
Susan  Bennett  Taylor:  Student  of  Marilyn  Costello 

Edward  P.  Gazouleas:  Student  of  Michael  Tree 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Mitchell  Newman:  Student  of  David  Cerone  and  Yumi  Ninomiya 
Robert  LaRue:  Student  of  David  Soyer 
Arnan  Wiesel:  Student  of  Seymour  Lipkin 

Karen  Tuttle  prepared  the  Beethoven  and  the  Hindemith 

Our  Monday  broadcasts  on  WHYY ,  FM-91,  are  provided,  in  part, 

by  funds  from  The  Presser  Foundation  and  the  Lawrence  Saunders  Fund. 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 

A  word  of  caution:     We  wouldn  t  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Fifty-eighth  Season  1982-1983 
Wednesday  23  February  1983  at  8:00pm  in  Studio  IIJ 


The  Curtis  Opera  Department  Presents 
An  Evening  of  Scenes  from  Opera 


Cosi  fan  tutte 
Duet  from  Act  II 
Fiordiligi 
Dorabella 


Wolfgang  Amadeus  Mozart 
(1T56-1T91) 

Judith  Pannill 
Janellen  Farmer 


The  Barber  of  Seville 
Duet  from  Act  I 

Count  Almaviva 

Figaro 
Aria  and  Duet,  Act  II 

Rosina 

Figaro 


Gioacchino  Rossini 
(1792-1868) 


Patrick  Romano 
Michael  Willson 


Candace  Sassaman 
Paul  Messal 


Idomeneo 

Aria  and  Duet,  Act  III 
Ilia 

Idamantes 


Judith  Pannill 
Sharon  Anstine 


Mozart 


Don  Pasquale 

Duet  from  Act  III 
Don  Pasquale 
Norina 


Gaetano  Donizetti 
(179T-18U8) 

Frank  Barr 
Bettina  Benedetto 


INTERMISSION 


Werther 

Aria  and  Scene,  Act  III 
Charlotte 
Sophie 


Sharon  Anstine 
Judith  Pannill 


Jules  Massenet 
(18U2-1912) 


Faust 

Church  Scene 
Marguerite 
Mephistopheles 

Otello 

Quartet  from  Act  II 
Desdemona 
Emilia 
Otello 
Jago 

The  Tales  of  Hoffmann 


Trio  from  Act 
Antonia 
Her  mother 
Dr.  Miracle 


III 


Karen  Noteboom 
John  Myers 


Ruth  D'Agostino 
Janellen  Farmer 
Gregory  Hopkins 
Reginald  Pindell 


Charles  Gounod 
(1818-1893) 


Giuseppe  Verdi 
(1813-1901) 


Jacques  Offenbach 
(1819-1880) 


Candace  Sassaman 
Sharon  Anstine 
Reginald  Pindell 


Staged  by  Boris  Goldovsky  and  Richard  Crittenden 
Played  by  Boris  Goldovsky  and  Kathleen  Scott 
Assistant  to  Mr.  Goldovsky:     Fredric  Popper 


Sharon    Anstine,  Gregory  Hopkins,  Judith  Pannill,  and 
Reginald  Pindell  are  students  of  Raquel  Adonaylo. 

Karen  Noteboom  is  a  student  of  Marianne  Casiello. 

Ruth  D'Agostino  and  John  Myers  are  students  of  Todd  Duncan. 

Janellen  Farmer,  Patrick  Romano,  Michael  Willson,  Candace 
Sassaman,  Paul  Messal,  Frank  Barr,  and  Bettina  Benedetto  are 
students  with  Mr.  Goldovsky  in  the  Operatic  Techniques  Department. 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 

Dr.  Vladimir  Sokoloff,  Director, of  Concert  Programs 

 Howard  Kornblum,  Concert  Division  Director  
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  25  February  I983  at  8:00pm 


THIRTY-FIFTH  STUDENT  RECITAL 


Chaconne  in  D  minor 

(from  Partita  No.  2,  S.  IOOU) 


Johann  Sebastian  Bach 
(1685-1750) 


David  Salness,  violin 


II 

Sonata  No.  1  for  Gamba  and  Keyboard 
Adagio  -  Andante  -  Allegro  moderato 


Bach 


Sonata  for  Viola  and  Piano  in  B-flat  major 
Maestoso  -  Allegro 
Barcarolla:  Andante  con  moto 
Finale  Scherzando:  Allegretto 


Henri  Vieuxtemps 
(1820-1881) 


Amy  Brandfonbrener,  viola 
Nozomi  Takashima,  piano 


III 


Sonata  for  Cello  and  Piano 
in  F  major,  Op.  5,  No.  1 

Adagio  sostenuto  -  Allegro 

Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Raymond  Wang,  cello 
Arnan  WiesoD ,  piano 

"INTERMISSION 


IV 

A  Night  Piece  for  Flute  and  Strings 


Arthur  Foote 
(1853-1937) 


Bart  Feller,  flute 
Violaine  Melangon,  violin        Christine  Rutledge,  viola 
Caroline  Dube,  violin       Pegsoon  Whang,  cello 


II  Tramonto       (Poemetto  lirico) 
(text  by  Shelley) 


Ottorino  Respighi 
(l879-n936) 


Ruth  D'Agostmo.  soprano 
David  Salness,  violin      MaryHammann,  viola 
Laura  Park,  violin      Lawrence  Figg,  cello 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1Q82-1983 
Monday  28  February  1983  at  8:00pm 


THIRTY-SIXTH  STUDENT  RECITAL 


I 

Sonata  in  D  minor  for  Organ,  On.  65,  No.  6        Felix  Mendelssohn 

(1800-I8U7) 


Angelo  Rosati,  organ 


II 

Sonata  in  A  minor  for  Flute,  Bassoon,  Antonio  Vivaldi 
Cello,  and  Harpsichord  ( 1678-17^1) 

Largo  -  Allegro  -  Largo  -  Allegro  molto 


Heidi  Ruby,  flute        Richard  Ranti,  bassoon 
Eva  Leininger,  cello 
Joanne  Pearce,  harpsichord 

Bachianas  Brasileiras  No.  6  Heitor  Villa  Lobos 

Aria  (1887-1959) 
Fantasia 


Heidi  Ruby,  flute        Richard  Ranti,  bassoon 


INTERMISSION 


III 

String  Quartet  No.  2  Bela  Bartok 

Moderato  (l88l-19^5) 
Allegro  molto  capriccioso 
Lento 


The  Ridge  Quartet 
Krista  Bennion,  violin      Matthias  Buchholz,  viola 
Robert  Rinehart,  violin      Ramon  Bolipata,  cello 

Angelo  Rosati:  Student  of  John  Weaver 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
Richard  Ranti:  Graduating  student  of  Sol  Schoenhach 
Eva  Leininger:  Student  of  Orlando  Cole 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 
Krista  Bennion:  Student  of  David  Cerone  and  Jaime  Laredo 
Robert  Rinehart:  Student  of  David  Cerone  and  Jaime  Laredo 


Our  Monday  broadcasts  on  WHYY,  FM-91,  are  provided,  in  part, 

by  funds  from  The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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Cathedral  Village 
600  Cathedral  Rd. 
Philadelphia,  PA  19128 


CATHEDRAL  HALL 


Woodwind  concert  by  students  of 
THE  CURTIS  INSTITUTE  OF  MUSIC 
March  1,  1983 


Divertissement  for  Oboe, 


Clarinet  and  Bassoon  Jean  Francaix 

(1912  - 

Roger  Wiesmeyer  (oboe) 
Carl  Jackson  (clarinet) 
David  McGill  (bassoon) 


Two  Pieces  for  Winds  Guy  Ropartz 

(1864-1955) 

John  Thome  (flute)    Roger  Wiesmeyer  (oboe) 
Carl  Jackson  (clarinet)      Lawrence  Burke  (bassoon) 
Susan  Carroll  (horn) 


Little  Symphony  for  Winds  Charles  Gounod 

(1818-1893) 

John  Thome  ) flute  Andrea  Plesnarski  )  oboes 

Roger  Wiesmeyer  ) 

Carl  Jackson         )  clarinets         t>    .  „  «      ^  r  \ 

David  Ciolkowski  )  Ciarinexs         David  Baughman.  Jr  ^3SOonB 

Lawrence  Burke  ) 

Shelley  Showers)  norns 
Susan  Carroll  ) 

Divertissement,  Op. 36  for  10  Winds  Emile  Bernard 

(1843-1902) 

John  Thome      )  flutes  David  Ciolkowski    )  rlar1ri(,ta 

Bart  Feller      )  Carl  Jackson  )  clarinets 

RoSr\Iesm2verki  )  oboes  *vi*  Baughman. Jr. )  Dassoon8 

Roger  wiesmeyer      )  Lawrence  Burke  ) 

Susan  Carroll    )  horn8 
Shelley  Showers) 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 
and  the 
CURTIS  INSTITUTE  OF  MUSIC 
John  deLancie,  VVklcAoi 


Student  Recital 


Wednesday,  March  2,  1903 


PROGRAM 
I 

Sonata  for  Viola  and  Piano  in  E  Flat  Major,  Opus  120  No.  2-Johannes  Brahms 
Allegro  amabile 

Appassionato  ma  non  troppo  Allegro 
Andante  con  moto 


Geraldine  Rice  -  Viola 


Depuis  Le  Jour,  from  "Louise 
At  the  Well 

Sheila   Harris  -  Soprano 


II 


III 


Di  Provenza  II  Mar,  from  "La  Traviata' 
Chanson  Du  Toreador,  from  "Carmen" 


Reginald  Pindell  -  Baritone 


Michael  Eto  -  Piano 


Charpentier 
Hageman 

Michael  Eto  -  Piano 


Verdi 
Bizet 

Michael  Eto  -  Piano 


IV 


Dost  Recollect  that  Light-Revealing  Journey,  Duet  from  "Thais"  Massenet 
Bess,  You  is  my  woman,  Duet  from  "Porgy  and  Bess"  Gershwin 


Sheila  Harris  -  Soprano 


Reginald  Pindell  -  Baritone 
Michael  Eto  -  Piano 


Dr.  Vladimir  Sokoloff,  V-Oi&cXoa.  oh  ConceA*  PxogiarM 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  2  March  1983  at  8:00pm 

THIRTY-SEVENTH  STUDENT  RECITAL 


The  King's  Hunt 

(arranged  by  Marcel  Grand j any) 

Impromptu  in  D-flat  major,  Op.  86 

Paula  Provo,  harp 

II 

Concert  Etude  in    D-flat  Major    "Un  sospiro" 

Concert  Etude ,  Gnomenreigen 

Scherzo  No.  2  in  B-flat  minor,  Op.  31 

Ostinato 

( from  Mikrokosmos) 

Kathy  Chi,  piano 
III 

Romance  for  Violin  in  F  minor,  Op,  11 
Polonaise  in  D  -major,  Op,  h 


John  Bull 
(1563-1628) 

Gabriel  Faure 
(181*5-19210 


Franz  Liszt 
(1811-1886) 
Liszt 

Frederick  Chopiri 
(I8IO-I8I49) 
Eg la  Bart 6k 
(1881,1914  5) 


Antonin  Dvorak 

(i8Ui-igoU) 

Henryk  Wieniawski 
(1835-1880) 


Vesna  Stankovic,  violin 
Nozomi  Takashima,  piano 

Paula  Provo:  Student  of  Marilyn  Costello 

Kathy  Chi:  Student  of  Eleanor  Sokoloff 
Vesna  Stankovic:  Student  of  David  Cerone 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 


+*+*+*  *+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+ *+*+»+»+»+»+*+»+* 


i  --  -.-The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
^  "quality,  and  our  audiences  can  add'  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  oribetween  movements  of  a  work.  l i  ij 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our  •■■=?  -M 

recitals  as  enjoyable  and  professional  as  possible:  rustling  programs,  i  • 

crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.     The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your  < 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall  I 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
1:   .  .  For  concert  information  please  call  893-5260' between  11 :00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff ,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Direr tor 


»+»+»+»+»+»+»  +»+»+»+»+»  ^»+»+»^»^^»>»+w^»^».t.»+».t.».t.»^».t.».t.».t.».t.».t.»^»^.»4»4.»4»4,»>»4» 

THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  FiTty-eighth  Season  I982-I983 
Friday  U  March  ]o83  at  8:00pm 


THIRTY -SEVENTH  STUDENT  RECITAL 


1  I 

Ballade  No.  1  in  G  minor,  Op.  23  Frederick  Chopin 

Ballade  No.  2  in  F  major,  Op.  38  (18IO-I8I49) 

Yang  Book  Lee,  piano 

II 

Marchenbilder ,  Op.  113  (1851)  Robert  Schumann 

Nicht  schnell  -  Lebhaft  -  (18IO-I856) 
Langsam,  mit  melancholichem  Ausdruck  -  Rasch 

Michaela  Kemp,  viola 
Yang  Sook  Lee,  piano 

INTERMISSION  ~ 

III 

This  Quiet  Dust:  Clark  Griffith 

Three  Poems  by  Emily  Dickinson  ( I96U-  ) 

After  Great  Pain 

This  Quiet  Dust 

Last  Directions 

Karen  Notrboom,  soprano      Lisa  Messineo,  oboe 
Clark  Griffith,  piano 

IV 

Suite  Italienne  for  Violin  and  Piano  Igor  Stravinsky 

Tntroduzione  -  Serenate  -  ( 1882-1971) 

Tarentella-  Gavotta  con  due  variazioni  - 
Scherzion  -  Minuetto  e  Finale 

Sara  Parkins,  violin 
David  Lofton,  piano 

Yang  Sook  Lee:  Student  of  Gary  Graffman 
Michaela  Kemp:  Student  of  Joseph  de  Pasquale 
Karen  Noteboom:  Student  of  Marianne  Casiello 
Lisa  Messineo:  Student  of  John  de  Lancie 
Clark  Griffith:  Composition  student  of  David  Loeb 
Sara  Parkins:  Student  of  Jascha  Brodsky  and  Yumi  Ninomiya 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 


»+*+*+»+*+»+*+*+*+*+*+*+*+»+*+»+*+*+*+*+*+*+*+*+*+*+ *+*+*+ 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+^ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  7  March  IQ83  at  8:00pm 


THIRTY-NINTH  STUDENT  RECITAL 


I 

Sonata  No.  30  in  E  major,  Op.  109  Ludwig  van  Beethoven 

Vivace  ma  non  troppo  -  Adagio  espressivo  ( 1770-1827) 

Prestissimo 

Tema  (andante  molto  cantabile)  -  Var.  I  (molto  espressivo) 
Var.  II  (leggerment)    Var.  Ill  (Allegro  vivace) 
Var.  IV  (un  poco  meno  andante)    Var.  V  (allegro  ma 
non  troppo)  Var.  VI  (tempo    prirao  del  Tema) 

Seung-Hee  Hyun,  piano 

II 

Quartet  for  Piano  and  Strings  in  C  minor,  Op.  60  J.  Brahms 

Allegro  non  troppo  (1833-1897) 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 

Laura  Park,  violin      MichaelKannen ,  cello 
Roberto  Diaz,  viola      Keiko  Sato,  piano 


INTERMISSION 


III 

Sextet  for  Strings  in  B-flat  major,  Op.  18  Brahms 
Allegro  ma  non  troppo 
Andante,  ma  moderato 
Scherzo:  Allegro  molto 
Rondo:  Poco  allegretto  e  grazioso 

David  Salness,  violin        Mary  Hammann,  viola 
Cathy  Meng,  violin        Keith  Robinson,  cello 
George  Pascal,  viola        Lawrence  Figg,  cello 

Seung-Hee  Hyun:  Student  of  Eleanor  Sokoloff 

Laura  Park:  Student  of  Jascha  Brodsky 
Roberto  Diaz:  Student  of  Joseph  de  Pasquale 
Michael  Kannen:  Graduating  student  of  Orlando  Cole 
Keiko  Sato:  Student  of  Gary  Graffman 
David  Salness:  Student  of  David  Cerone 
Cathy  Meng:  Graduating  student  of  David  Cerone 
George  Pascal:  Graduating  student  of  Michael  Tree 
Mary  Hammann:  Student  of  Michael  Tree 
Keith  Robinson:  Student  of  David  Soyer 
Lawrence  Figg:  Student  of  Orlando  Cole 

Mischa  Schneider  prepared  the  quartet 
Felix  Galimir  prepared  the  sextet 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.    And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Qur  Monday  broadcasts  on  WHYY  91-FM  are  provided^  in  part,  by  funds  from 
The  Presser  Foundation  and  The  Lawrence  Saunderz  Fund.. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1Q82-1983 
Wednesday  9  March  1983  at  8:00pm 

♦        FORTIETH  STUDENT  RECITAL 


Sonata  for  Two  Flutes 
Adagio  -  Allegro  - 
Sarabande  -  Allegro 


Jean  Jaques  Naudot 
(?  -  176?) 


Gigi  Mitchell  Velasco       Bart  Feller 
Andante  and  Rondo  for  Two  Flutes,  Op.  25 


Franz  Doppler 
(1821-1883) 


Gigi  Mitchell  Velasco       Bart  Feller 
Hugh  Sung,  piano 


II 


Centone  No.  5 
Kanon 

Golyarde's  Ground 
Woot  Beew  Wag 


Samuel  Scheidt 

(1587-I65fc ) 
Johann  Pachelbel 
(1653-1706) 
Malcolm  Forsyth 
(1936-  ) 
Billy  Joel 
(19«*9-  ) 


The  Goliard  Brass  Quintet 
C.  Benjamin  Mundy,  trumpet      Timothy  Sober ick,  trombone 
Joseph  E.  Burzinski,  trumpet      Blair  Bollinger,  bass  trombone 
N.  Martin  Tipton,  horn 


INTERMISSION 


III 

Divertissement  for  Two  Winds,  Op.  36 

Andante  sostenuto  -  Allegro  molto  moderato 
Allegro  vivace 

Andante  -  Allegro  non  troppo 


Emile  Bernard 
(l8h 3-1902) 


John  Thome,  flute 
Bart  Feller,  flute 
Andrea  Plesnarski »  oboe 
Roger  Wiesraeyer,  oboe 
Susan  Carroll,  horn 


David  Ciolkowski,  clarinet 
Carl  Jackson,  clarinet 
David  Baughraan,  Jr.,  bassoon 
Lawrence  Burke,  bassoon 
Shelley  Showers,  horn 


Gigi  Mitchell  Velasco:  Graduarin  student  of  Julius  Baker  and  John  Baker 
Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 
Hugh  Sung:  Student'  of  Jorge  Bolet  aNd  Eleanor  Sokoloff 
C.  Benjamin  Mundy:  Student  of  Frank  Kaderabek 
Joseph  E.     Burzinski :  Student  of  Frank  Kaderabek 
Timothy  Soberick:  Class  of  *8l 
Blair  Bollinger:  Student  of  Glenn  Dodson  and  Charles  Vernon 
N.  MArtin  Tipton:  Student  of  Myron  Bloom 
John  Thorne:  Student  of  Julius  Baker  and  John  Krell 
Andrea  Plesnarski :  Student  of  John  de  Lancie 
Roger  Wiesmeyer:  Student  of  John  de  Lancie 
David  Ciolkowski :  Student  of  Donald  Montanaro 
Carl  Jackson:  Student  of  Donald  Montanaro 
Lawrence  Burke:  Student  of  Sol  Schoenbach 
David  Baughman,  Jr.:  Student  of  Sol  Schoenbach 
Susan  Carroll:  Student  of  Myron  Bloom 
Shelley  Showers:  Student  of  Myron  Bloom 

John  de  Lancie  prepared  the  Bernard 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


#+#  +  #4-* +*+*+*+*  +  *+*  +  *+*  +  *  +  *+*  +  *  +  *  +  *+*  +  *  +  *  +  *  +  *  +  *  +  *  +  *  +  *  +  *  +  *  +  *  +  * +*+*+*  +  *  +*+*  +  *+*♦ 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  11  March  1983  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


ARNOLD  STEINHARDT 


I 

Sonata  in  A  major  For  Violin  Solo,  Op.  U2,  No.  2  Max  Reger 

Allegro  con  grazia  (1873-1916) 
Andantino 
Prestissimo 


II 

Partita  No.  2  in  D  minor 
for  Violin  Solo,  S.  100*4 

Allemande 

Courante 

Sarabanda 

Giga 

Ciaconna 


Johann  Sebastian  Bach 
(1685-1750) 


INTERMISSION 


III 

Sonata  in  A  minor  for  Violin  Solo,  Op.  27,  No.  2      Eugene  Ysaye 
Obsession  (1858-1931) 
Malinconia 
Danse  des  ombres 
Les  furies 

IV 

Three  Caprices  from  Op.  1  Niccolo  Paganini 

No.  17  in  E  flat  major  (1782-18U0) 
No.  9  in  E  major 
No.  2h  in  A  minor 

Arnold  Steinhardt,  violin 


»+»+»+*+ »+*+»+»+»+*+»+»+»+ »+»+»+*+»+*+*+*+*+»+*+»+»+»+»+*+»+»+ *+*+*+*+*+*+*+*+* 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1Q8?-1°83 
Sunday  13  March  1Q83  at  3:00pm 


FORTY-FIRST  STUDENT  RECITAL 
The  Doublebass  Class  of  Roger  Scott 


I 

Sonata  for  Doublebass  in    G  major 

Prelude  (adagio)  -  Allegro  -  Aria  affetuoso  • 
Adagio  -  Gigue  (allegro)  -  Gavotte  (allegro) 


J;  F.  Dandriou 
(1682-1738) 


Cleland  Noe,  doublebass 
Clark  Griffith,  piano 


II 

Per  questa  bella  mano ,  Concert  Aria  for 
Baritone,  Doublebass,  and  Piano,  K.  6l2 


W.  A.  Mozart 
(1756-1791) 


John  Myers,  baritone 
Calvin  Liddle,  doublebass 
Martha  Massena,  piano 


III 

Concerto  for  Doublebass  and  Piano,  Op.  3 


Serge  Koussevitsky 
(1877-1951) 


Timothy  Cobb,  doublebass 
Clark  Griffith,  piano 


INTERMISSION 


IV 

Pieces  en  concert 

Prelude  -  Sicilienne  -  La  Tramba 
Plainte  -  Air  de  Diable 


Francois  Couperin 
(1668-1733) 


Jeremy  McCoy,  doublebass 
Clark  Griffith,  piano 


Prayer  (from  Jewish  Life) 


Ernest  Bloch 
(1880-1959) 


Bruce  Ridge,  doublebass 
Clark  Griffith,  piano 


VI 

Sonata  for  Doublebass  and  Piano 


Paul  Hindemith 
(0895-1963) 


Nicolas  Tsolainos,  doublebass 
David  Lofton,  piano 

Clark  Griffith:  Composition  student  of  David  Loeb 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Qur  Monday  broadcasts  on  VHYY  91— FM  are  provided,  in  part,  by  funds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Concert  Division  Director 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  1*4  March  1982  at  8:00pm 


FORTY-SECOND  RECITAL 


I 

Sonata  for  Viola  da  Gamba  and  Piano  Johann  Sebastiwi  Bach 

No.  2  in  D  major,  S.  1028  (168V1750) 

Adagio  -  Allegro  - 

Andante  -  Allegro 


Michael  Kannen,  cello 
Keiko  Sato,  piano 


II 

Duo  III  for  Flute  and  Viola  Franqois  Dpvienne 

(1T5?-1803) 

Gigi  Mitchell  Velasco,  flute 
George  Pascal,  viola 


III 

Sonata  for  Flute,  Viola,  and  Harp 
Pastorale  -  Interlude  -  Finale 


Claude  Debussy 
(1862-1918) 


Gigi  Mitchell  Velasco,  flute 

Therese  Elder 


Joyce  Ramee,  viola 
harp 


INTERMISSION 


III 

Sonata  for  Piano  and  Cello  Ludwig  van  Beethoven 

in  C  major,  Op.  102,  No.  1  (1770-1827) 
Andante  -  Allegro  vivace 

Adagio  -  Tempo  d' Andante  -  Allegro  vivace 

Fantasiestiicke  for  Cello  and  Piano,  Op.  73  Robert  Schumann 

Zart  und  mit  Ausdruck  -  (.I8I&-I856) 
Lebhaft  leicht 
Rasch  und  mit  Feuer 

Michael  Kannen,  cello 
Keiko  Sato,  piano 

Michael  Kannen:  Graduating  student  of  Orlando  Cole 
Keiko  Sato:  Student  of  Gary  Graffman 
Gigi  Mitchell  Velasco:  Graduating  student  of  Julius  Baker  and  John  Krell 
George  Pascal:  Graduating  student  of  Michael  Tree 
Joyce  Ramee:  Graduating  student  of  Joseph  de  Pasquale 
Therese  Elder:  Student  of  Marilyn  Costello 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Our  Monday  broadcasts  on  WHYY  91-FM  are  provided,  in  part,  by  fnnds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


I 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  16  March  1983  at  8:00pm 


WILLIAM  SMITH 
Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
Senior  Student  Soloists 


I 

Concerto  in  D  major  for  Violin  and  Orchestra,  Op.  77    J.  Brahms 
(first  movement:  Allegro  non  troppo)  (1833-I807) 

Maria  Bachmann,  violin 

II 

Concertino  for  Clarinet,  Op.  26  Carl  Maria  von  Weber 

(1786-1826) 

Paul  Garment,  clarinet 
III 

Romanzefor  Viola  and  Orchestra,  Op.  85  Max  Bruch 

(1838-1920) 


Amy  Brandfonbrener ,  viola 


INTERMISSION 


IV 

Trauermusik  for  Viola  and  Strings  Paul  Hindemith 

(1895-1963) 

Geraldine  Rice,  viola 
V 

Fantasie  pastorale  hongroise  Albert  Franz  Doppler 

Molto  andante  -  Andantino  moderato  -  Allegro  (l821-l883) 

Gigi  Mitchell  Velasco,  flute 

VI 

Concerto  in  E  minor  for  Violin  and  Orchestra    Felix  Mendelssohn 
2nd  movement:  Andante  (J.809-I8U7 ) 

3rd  movement:  Allegro  molto  vivace 

Cathy  Meng,  violin 
Maria  Bachmann:  Graduating  student  of  Szymon  Goldberg 
Paul  Garment:  Graduating  student  of  Donald  Montanaro 
Amy  Brandfonbrener:  Graduating  student  of  Joseph  de  Pasquale 
Geraldine  Rice:  Graduating  student  of  Joseph  de  Pasquale 
Gigi  Mitchell  Velasco:  Graduating  student  of  Julius  Baker  and  John  Krell 
Cathy  Meng:  Graduating  student  of  David  Cerone 


THE  ORCHESTRA 


VIOLINS 

Violaine  Melancon 
Laura  Park 
David  Salness 
Martin  Chalifour 
Willem  Blokbergen 
Sharman  Plesner 
Alexander  Simionescu 
Pascale  Beaudry 

Susan  Synnestvedt 
Suzanne  Gilman 
Eliav  Priel 

Annalee  Patipatanakoon 
Paul  Roby 
Mary-Margaret  Rey 

VIOLAS 

Joyce  Ramee 
Nancy  Thomas 
Roberto  Diaz 
Mary  Hammann 
Andre  Roy 

CELLOS 

Eva  Leininger 
Robert  LaRue 
James  Cooper 
Lawrence  Figg 

DOUBLEBASSES 

Nicolas  Tsolainos 
Bruce  Ridge 


ORCHESTRA  LIBRARIAN 
Dr.  Edwin  E.  Heilakka 


FLUTES 

Brahms:  Heidi  Ruby,  Bart  Feller 
Weber:  John  Thorne 
Bruch:  Bart  Feller 
Doppler:  Bart  Feller 

Mendelssohn:  Bart  Feller,  John  Thorne 
OBOES 

Brahms:  Mark  McEwen,  Betsy  Starr 
Weber:  Betsy  Starr,  Roger  Wiesmeyer 
Bruch  and  Doppler:  Betsy  Starr 
Mendelssohn:  Betsy  Starr,  Roger  Wiesmeyer 

CLARINETS 

Brahms  and  Mendelssohn:  Burt  Hara,  Vadim  Kozarinsky 
Bruch  and  Doppler:  Vadim  Kozarinsky,  Burt  Hara 

BASSOONS 

Brahms:  Richard  Ranti,  Kathleen  McLean 
Weber:  Kathleen  McClean,  Lawrence  Burke 
Bruch:  Kathleen  McClean,  Lawrence  Burke 
Doppler:  Kathleen  McLean 

Mendelssohn:  Kathleen  McLean,  Lawrence  Burke 
HORNS 

Brahms:  Duncan  Brinsmead,  N.  Martin  Tipton 

Theodore  Peters,  Shelley  Showers 
Weber:  Lori  Amada,  Susan  Carroll 

Bruch:  N.  Martin  Tipton,  Lori  Amada,  Shelley  Shower 
Doppler:  Lori  Amada,  Susan  Carroll 
Mendelssohn:  N.  Martin  Tipton,  Lori  Amada 

TRUMPETS  TIMPANI 

Stephen  Luck  Charles  Ross 

Dan  Bowling 

STAGE  MANAGERS 

David  De  Peters 
Daron  Hagen 
Carl  Jackson 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  18  March  1983  at  8:00pm 


FORTY-THIRD  RECITAL 


I 

Sonatina  for  Trombone  and  Piano  Kazimierz  Serocki 

Allegro  -  Andante  molto  sostenuto  -  (1922-  ) 

Allegro  vivace 


Debra  Taylor,  trombone 
David  Lofton,  piano 


II 

Serenade  No.  6    for  Trombone  Vincent  Persichetti 

Viola,  and  Violoncello  (1915-  ) 


Debra  Taylor,  trombone 
Nancy  Thomas,  viola 
James  Cooper,  violoncello 


-III 

Concerto  in  D  minor  for  Two  Violins,  S.  I0U3  J.  S.  Bach 

Vivace  -  Largo,  ma  non  tanto  -  Allegro  ( 1685-1750) 

Mary-Margaret  Rey,  violin        Charles  Wetherbee,  violin 
Michael  Eto,  piano 


INTERMISSION 


Density  21.5 


John  Thorne,  flute 


Edgar d  Varese 
(1883-1965) 


Sonatine  for  Flute  and  Piano 
Allegretto  -  Anime 


Henri  Dutilleux 
(1916-  ) 


John  Thorne,  flute 
Joanne  Pearce,  piano 


Debra  Taylor:  Student  of  Glenn  Dodson 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 
Nancy  Thomas:  Student  of  Joseph  de  Pasquale 
James  Cooper:  Student  of  David  Soyer 
Mary-Margaret  Rey:  Student  of  Yumi  Nonimiya  Scott 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Michael  Eto:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
John  Thorne:  Student  of  Julius  Baker  and  John  Krell 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Our  Monday  broadcasts  on  WHYY  91— FM  are  provided?  in  part,  by  funds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


*3ks.  Caxtii  tfnitttuU  of  J\\  U1LC 
<^f[umni  cz/fnociation 
presents  an  afternoon  of 

RUSSIAN  ROMANCES 


SUNDAY,  MARCH  20,  1983  at  3:00  P.M. 
Curtis  Hall/ 1726  Locust  Street/ Philadelphia 


Program  Selected  and  Prepared 
by 

Ghenady  Meirson 


ram 


SONGS  AND  DANCES  OF  DEATH    Modest  Mussorgsky 

(1839-1881) 

Trepak  —  Lullaby  —  Serenade  —  The  General 

Lucas  Ernst,  Bass-Baritone 
Ghenady  Meirson,  Piano 

II 

THE  UGLY  DUCKLING,  Op  18   

Romance  based  on  the  Andersen's  fairy  tale. 

Paula  Brown,  Soprano 
Ghenady  Meirson,  Piano 

III 

"BEFORE  MY  WINDOW",  Op.  26  No.  10   Sergei  Rachmaninoff 

(1873-1943) 

(  Violin  obbligato  by  Ghenady  Meirson) 
"BELIEVE  IT  NOT",  Op  14  No  7 

"OH,  NEVER  SING  TO  ME  AGAIN",  Op.  4  No.  4 

( Violin  obbligato  by  Fritz  Kreisler) 

"ARION",  Op.  34  No.  5 

"DREAMS",  Op.  38  No.  5 

(  Violin  obbligato  by  Ghenady  Meirson) 

"SPRING  WATERS",  Op.  14  No.  11 

Noel  Espiritu  Velasco,  Tenor 
Martin  Chalifour,  Violin 
Ghenady  Meirson,  Piano 


INTERMISSION 


ROMANCES  FOR  TWO  VOICES,  Op.  46   Peter  llyitch  Tchaikovsky 

(1840-1893) 

"EVENING"  (Tenor  and  Baritone) 

"SCOTTISH  BALLARD"  (Soprano  and  Baritone) 

"TEARS"  (Tenor  and  Baritone) 

"IN  THE  GARDEN  NEAR  THE  RIVER"  (Tenor  and  Baritone) 
"THE  END  OF  PASSION"  (Soprano  and  Tenor) 
"DAWN"  (Arranged for  three  voices  by  Ghenady  Meirson) 


Sergei  Prokofiev 
(1891-1953) 


Paula  Brown 
Lucas  Ernst 


Noel  Espiritu  Velasco 
Ghenady  Meirson 


I  I  (  as  ERNST 


Bass-baritone  Lucas  Ernst,  is  a  graduate  of  Moravian  College  and  The  Curtis  Institute  of  Music.  In  1976  he 
received  a  Fulbright-Hays  Grant  for  the  study  of  German  Lieder  at  the  Hochschule  fur  Musik  in  Vienna,  as  well 
as  a  scholarship  to  the  Academie  Ravel  in  southern  France,  where  he  coached  melodie  with  the  eminent 
French  baritone  Pierre  Bernac.  Upon  returning  to  this  country  in  1978,  Mr  Ernst  became  Assistant  Director  of 
Music  at  Moravian  College  in  Bethlehem,  Pennsylvania,  and  instructor  in  voice  and  diction.  He  has  appeared  at 
the  Marlboro  Music  Festival,  the  Bethlehem  and  New  England  Bach  Festivals,  the  Bach  Aria  Festival  and 
Institute  on  Long  Island,  and  in  numerous  solo,  ensemble,  and  oratorio  concerts  in  cities  along  the  East  Coast. 
Since  September,  1982,  he  has  been  pursuing  operatic  studies  at  Philadelphia's  Academy  of  Vocal  Arts,  where 
he  will  be  performing  leading  roles  this  spring  in  operas  of  Mozart  and  Strauss.  Mr.  Ernst  is  a  member  of  the 
Philadelphia  Singers  and  the  Opera  Chorus  of  Philadelphia.  His  vast  art  song  repertoire  embraces  works  of 
nearly  every  major  composer,' in  a  dozen  different  languages. 


PAULA  BROWN 

A  native  Pennsylvanian,  Paula  Brown  is  a  recent  graduate  of  The  Curtis  Institute  of  Music,  where  she  was  a 
member  of  the  Opera  Department  under  the  direction  of  Boris  Goldovsky  and  a  vocal  student  of  Raquel 
Adonaylo,  with  whom  she  continues  to  study.  Ms.  Brown  has  appeared  as  soloist  with  many  musical 
organizations  in  the  Philadelphia  area,  including  the  Philadelphia  Singers,  The  Pennsylvania  Pro  Musica,  the 
University  of  Pennsylvania  Collegium  Musicum,  and  the  Concerto  Soloists  of  Philadelphia.  She  appeared  as 
soloist  in  Orf f  s  Carmina  Burana  under  the  direction  of  Raphael  Fruhbeck  de  Burgos  at  the  Academy  of  Music, 
and  joined  with  oboist  John  de  Lancie  and  the  Concerto  Soloists  for  an  evening  of  soprano  and  oboe  duets  at 
the  Walnut  Street  Theatre,  and  recently  appeared  with  the  Pennsylvania  Opera  Theatre  in  their  production  of 
Candide.  Ms.  Brown  teaches  voice  at  West  Chester  State  College. 

NOEL  ESPIR1TU  VELASCO 

A  graduate  of  The  Curtis  Institute  of  Music  in  1981,  Noel  Espiritu  Velasco  is  in  his  second  season  as  Artist- 
in-Residence  with  Sarah  Caldwell's  Opera  Company  of  Boston.  He  was  instrumental  in  engineering  the 
formation  of  the  Opera  Company  of  the  Philippines  and  appeared  in  its  inaugural  presentation  last  January  in 
Manila  as  Tamino  in  Mozart's  Magic  Flute.  He  will  be  remembered  as  the  only  Asian  tenor  (and  only  Curtis 
alumnus)  to  win  the  1981  Pavarotti  International  Voice  Competition,  as  well  as  the  first  lyric  voice  to  win  First 
Prize  in  the  Liederkranz  Foundation  Wagnerian  Competitions  within  its  23  years'  existence.  This  afternoon's 
performance  marks  Mr.  Velasco's  initial  venture  into  the  Russian  repertoire. 

MARTIN  CHALIFOUR 

Born  in  Montreal,  Canada,  Mr.  Chalifour  entered  the  Conservatory  of  Quebec  at  age  eleven,  in  the  class  of 
Taras  Gabora,  and  was  awarded  a  unanimous  first  prize  seven  years  later.  In  1979  he  began  participating  in  a 
number  of  musical  activities  in  the  United  States,  including  the  summer  school  of  Meadowmount,  the 
Cleveland  Chamber  Music  Seminar,  along  with  masterclasses  and  a  recital  at  the  St.  Louis  Conservatory  and 
School  for  the  Arts.  Since  1976,  Mr.  Chalifour  has  recorded  more  than  ten  solo  programs  for  radio  and 
television  broadcasts  in  Canada.  He  was  first  laureate  of  the  DuMaurier  and  the  National  Festival  of  Music 
competitions  in  1980,  and  the  overall  winner  of  Canada's  International  Stepping  Stone  contest  in  1981 .  Last 
summer  he  received  a  scholarship  from  the  "Mozarteum  Hochschule"  in  Austria,  performing  in  the  cities  of 
Salzbourg  and  Hallstadt.  He  had  previously  taken  part  in  the  Vienna  Festival  as  a  member  of  the  Montreal 
Young  Soloists,  during  a  televised  tour  in  1978.  Mr.  Chalifour  is  a  student  of  Jascha  Brodskyand  David  Cerone 
at  The  Curtis  Institute  of  Music. 


GHENADY  MEIRSON 

Born  in  Odessa,  Russia,  where  he  began  to  study  piano  at  the  age  of  six,  Ghenady  Meirson's  musical 
education  continued  in  the  Tel-Aviv  Conservatory,  Santa  Cecilia  Conservatory  in  Rome,  and  at  The  Curtis 
Institute  of  Music.  At  Curtis  he  studied  under  the  guidance  of  pianists  Seymour  Lipkin  and  Mieczyslaw 
Horszowski,  and  is  presently  studying  accompanying  with  Dr.  Vladimir  Sokoloff.  Mr.  Meirson  has  appeared  in 
many  solo,  chamber  music,  and  vocal  recitals  here  and  abroad.  Recently  he  wrote  a  handbook  of  Russian 
vocal  diction  for  singers  entitled,  "Do  Sing  in  Russian"  and  is  applying  his  system  in  practice.  This  afternoon's 
performance  is  a  result  of  Mr.  Meirson's  Efforts  to  revive  Russian  vocal  repertoire  and  to  enrich  this  country's 
cultural  progress. 


TRANSLATIONS 


SONGS  AND  DANCES  OF  DEATH  MUSSORGSKY 
TREPAK 

In  the  midst  of  a  gloomy  night  during  the  weeping  and  moaning  snow  storm,  Death  is  embracing  and 
caressing  a  drunken  man.  The  two  dance  the  TREPAK  and  Death  sings  a  song  in  his  ear:  "Lie  down!  Goto 
sleep.  I  will  warm  you  in  a  blanket  of  snow.  I  will  tell  you  a  tale  that  will  last  the  whole  night  through!  Sleep, 
my  happy  friend!" 
LULLABY 

All  night  the  sleepless  mother  rocks  the  cradle  with  a  sick,  moaning  child.  Suddenly  Death  came  offering 
to  comfort  the  child  against  the  mother's  will.  Death  sings  her  song  and  rocks  the  child  to  sleep. 
SERENADE 

Beneath  the  window  in  the  silence  of  midnight  Death  sings  a  serenade  to  a  sick  woman:  "I,  the  unkown  to 
you,  knight,  will  set  you  free.  You  have  seduced  me  and  I  am  here  to  claim  this  last  reward.  Your  hour  of 
ecstasy  has  come.  With  strong  embraces,  lovingly  I  murmur  to  you:  Listen.  . .,  be  still. . .,  you  are  mine!" 
THE  GENERAL 

After  the  intense  fighting  the  night  falls  upon  the  battlefield.  Death  appears  hearing  the  screaming  and 
prayers.  Full  of  proud  satisfaction  she  proclaims:  "Let  the  battle  cease!  I  have  conquered  all!" 

THE  UGLY  DUCKLING  PROKOFIEV 

This  is  a  story  of  a  duckling  who  was  born  into  a  duck  family  but  was  rejected  by  everybody  because  he 
was  so  ugly.  After  suffering  bitter  winter  days,  in  the  early  spring,  he  encountered  beautiful  white  swans. 
The  duckling  was  overcome  by  a  strange  force  that  drew  him  to  these  birds.  Making  a  decision  to  be 
killed  by  them,  rather  then  suffer  so  much  misery  in  the  winter,  he  discovered  his  own  reflection  in  the 
water.  Now  he  was  not  an  ugly  grey  bird  but  a  beautiful  white  swan.  It  does  not  matter  in  the  least  having 
been  born  in  a  duck's  nest,  if  only  you  come  out  of  a  swan's  egg! 

RACHMANINOFF  SONGS 

BEFORE  MY  WINDOW 

Before  my  window  stands  a  flowering  cherry  tree.  Lost  in  rapture  I  breathe  its  fresh  perfumes,  which 
makes  me  lose  my  senses.  Its  blossoms  sing  a  wordless  song  of  love. 
BELIEVE  IT  NOT 

Don't  believe  me,  when  full  of  grief  I  said  that  I  love  you  no  more.  But  now  I  feel  a  new  flow  of  passion  and 

once  again  I  lay  my  freedom  in  thy  hands. 
OH,  NEVER  SING  TO  ME  AGAIN 

Oh,  never  sing  to  me  again  the  songs  of  Georgia,  fair  maiden.  They  remind  me  of  a  different  life  and 

distant  shores.  I  try  to  forget  your  image  but  when  you  sing  I  envision  it  again 
ARION 

The  vessel  held  many  of  us,  skillful  seamen,  and  full  of  fate  I  sang  for  joy.  A  sudden  storm  destroyed  the 
vessel  and  all  of  our  men.  But  I  alone  surviving  the  tempest  was  thrown  to  the  shore  and  now  sing  the 
hymns  of  past  beliefs. 
DREAMS 

Dreams  are  the  most  enchanting  things  in  the  world.  They  are  full  of  comfort  and  serenity.  Their  light,  far 
out-spreading  wings  float  quietly  into  the  silence  of  the  night. 
SPRING  WATERS 

Though  the  fields  are  still  white  with  snow,  the  rushing  of  spring  floods  awakens  the  dreamy  banks.  In  full 
voice  they  announce:  "The  Spring  is  here!  We  are  the  young  Spring's  messengers.  .  .  Spring  is  here!" 

TCHAIKOVSKY  DUETS 

EVENING 

The  sun,  worn  out  by  the  daily  journey,  sets  down  with  a  fiery  glow  behind  the  river.  God  has  sent  peace 
and  quiet  to  the  Earth.  Silence. .  .,  but  my  heart  is  still  in  pain  from  the  troubles  of  the  day.  Please  God,  let 
me  rest! 
SCOTTISH  BALLAD 

In  anger  and  in  the  spur  of  a  moment,  Edward  kills  his  father.  He  condemns  his  motherforprovoking  his 
actions. 
TEARS 

Human  tears  are  as  inexhaustible  and  countless  as  rain  drops  in  the  middle  of  autumn. 
IN  THE  GARDEN  NEAR  THE  RIVER 

All  of  the  flowers  and  trees  in  the  garden  started  to  dry  out  because  the  young  maiden  forgot  to  water 

them.  She  became  distressed  and  cried  bitterly. 
THE  END  OF  PASSION 

The  passion  is  gone  and  the  anxiety  does  not  torment  my  heart.  I  can't  stop  loving  you  but,  also,  I  can't  go 
back  to  the  way  things  were.  My  love  for  you  will  remain  the  same  forever. 
DAWN 

Dawn.  .  .,  nature  is  waking  up  to  the  beautiful  singing  of  nightingales.  It  is  time  to  pray  and  depart. 


nporPAMMA 


necHM  m  nJiflCKM  CMepTM    MoAecT  n.  MycoprcKMfi 

1839  -  1881 

Tpenan  -  KoJibi6e;ibHafl  -  CepeHa^a  -  nojiKOBOAeu 

JlyKac  ?phct,  Eac-6apwroH 
TeHHaflHM  Meep30H,  $o-ho 


ra^KMM  yTeHOK,  Com.  18    Ceprefi  C.  FIpoKO$beB 

Cna3Ka  r.X.  AHflepceHa  1891  -  1953 

nojia  BpayH,  ConpaHo 
TeHHaflMH  Meep30H,  $o-ho 

"Y-Moero  oKHa"  /ApaHjxepoBKa  r.Meep30Ha/   Ceprefi  B.  PaxMaHMHOB 

"He  Bepb  MHe,  flpyr"  1873  -  1943 


"He  noH,  KpacaBHi^a,  npw  MHe"  / ApawKepo-BKa  $pnqa  Kpaficnepa/ 
"ApnoH" 

"Coh"  / ApaHJKepoBKa  r.Meep30Ha/ 
"BeceHHMe  BOflbi" 

Hoaji  8cnnpnTy  Bejiacno,  TeHop 
MapT3H  UIajm$op,  CnpHnna 
reHHa^iH  Meep30H,  $o-ho 

A  H  T  P  A  K  T 

PoMaHCbi  flJifl  AByx  rojiocoB,  Com. 46    EleTp  M.  HaMKOBCKMM 

1840  -  1893 

"Beqep" 

"UJoTJiaHACKan  6ajuiafla" 
"Cjie3bi" 

"B  oropofle,  B03Jie  dpofly..." 
"MnHyjia  CTpacTb. .  . " 

"PaccBeT"    /ApaHJKepoBKa  r.Meep30Ha,  rjih  Tpex  tojiocob/ 

nojia  BpayH  H03JI  GcnupnTy  BeJiacKO 

Jlynac  Ophct  reHHa^MM  Meep30H 
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THE      CURTIS      INSTITUTE      0~F  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  21  March  1983  at  8:00pm 


FORTY -FOURTH  STUDENT  RECITAL 


I 

Sonata  for  Violin  Alone  Johann  Sebastian  Bach 

No.  1  in  G  minor,  S.  1001  (1685-1750) 
Adagio  -  Fuga  -  Siciliana  -  Presto 

Violaine-Marie  Melancon,  violin 

II 

Sonata  in  F  major,  K.  332  Wolfgang  Amadeus  Mozart 

Allegro  -  Adagio  -  Allegro  assai  (1756-1791) 

Keiko  Sato,  piano 


INTERMISSION 


III 

Fantasia  in  E  minor  for  Solo  Flute  Georg  Phillip  Telemann 

Largo  -  Spirituoso  -  Allegro  (l68l-1767) 

Bart  Feller,  flute 

Sonata  for  Flute  and  Piano  Karl  Reinecke 

in  E  minor,  Op.  167    "Undine"  (182U-I910) 

Allegro  -  Intermezzo:  Allegretto  vivace  - 

Andante  tranquillo  -  Finale:  Allegro  molto 

Bart  Feller,  flute 
Nozomi  Takashima,  piano 

Violaine-Marie  Melancon:  Graduating  student  of  David  Cerone 
Keiko  Sato:  Student  of  Gary  Graffman 
Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 

Our  Monday  broadcasts  on  WHYY,  FM-91,  are  provided  partly  by  funds 
from  The  Presser  Foundation  and  The  Lavrence  Saunders  Fund. 

PLEASE  NOTE:  The  performance  at  Wanamaker's  by  the  Curtis  Opera 
Department  directed  by  Boris  Goldovsky  will  be  on  Wednesday  evening 
23  March.     The  program  begins  at  7 : 30pm .     It  will  be  given  in  the 
third- floor  auditorium  and  seating  is  on  a  first  come,  first  served 
basis.   


^^^^^^^^^^^^^^^^^^^^E^EEEEEEEEEEEEEEE^sis. 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Our  Monday  broadcasts  on  WHYY  91— FM  are  provided,  in  part,  by  funds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund.. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE     CURTIS      INSTITUTE     OF  MUSIC 
John  dz  Lanciz,  VixzctoK 
U^ty-zighth  Sza^on  19&2-19S3 
ThiAd  Flooh  AuduXohium  John  {jJanamakzA' & 
iilzdnziday  23  Match  7983  at  7:30pm 

The  CuAtii  OpzAa  VzpaAtmznt 

diAZctzd  by 
 BoaXa  Goldoviky  


Coti  ^an  tuttz  [iinalz  ^Kom  Act  J) 


Wolfgang  Amade.uA  WozahZ 
(1756-/791) 


(In  Engtiih) 
EioKditigi 
Voiabzlla 
FzAAando 
GuglizZmo 
Von  Alfionio 
Vtepina 


PyiamuA  and  ThiAby 

[an  opzAa  in  one  act) 
PztzA  Quu.nct 
Hick  Bottom/ Pynnmui 
¥fuancit>  FJtutz/Tfvtiby 


KaAzn  Notzboom 
Jan&ltzn  FaAmzA 
BlaiA  WiJUon 
RichaAd  Inch 
John  MyzA6 
KathzAinz  TuAnzA 
[A  gaAdzn) 


Paul  ttzAAal 
Guzgony  Hopkins 
BlaiA  WiJUon 


RobzAt  Convzny 
(1954-  ) 


Robin  Stah.yjzJU.ng/Uoon6hinz  John  MyzAA 
Snout/ Wall  KathzAinz  TuAnzA 

Snug/Lion  Ruth  StaAkzy 

[Fiut  pznhohmzd  at  thz  Eugene  0'NziIZ  \KzmohJuxl  ThzatzA  Czntzn) 

INTERMISSION 


Thz  UaAhJuaaz  oh  PigaAo    [Act  2) 


Mo  ZOKt 


[EngtUh  tAan&lation 
CountzAA  Almaviva 
Sua  anna 
TigaKo 
ChzAubino 
Count  Almaviva 
Antonio 
MaAczltLna 
Va.  BaAtolo 
BatiLLo 


by  E.  Vznt) 

Ruth  V'AgoAtino,  WahJULzz  WiZLLami 

JudiXh  PannilZ,  Bzttina  Bznzdztto 

John  MyzAA,  Vfiank  Banx 

Janzllzn  Famzn 

Paul  MzaaoI,  Michazl  WWtion 

RichaKd  luch 

ShaKon  Amtinz 

RichaAd  luch 

MaAk  Swindlz 


[Thz  Countz&A'  boudoiA) 


[plzaAZ  tuJin) 
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Staged  and  conducted  by  Boaaa  Goldov6ky 
AAtiAted  by  FfiedAic  PoppeA 
SceneAy  by  FtianciA  Ktunan 
CoAtumeA  and  makeup  by  Leo  Van  WitAen 
AloyiiuA  PetAuccelli,  Production  Manage*. 
CoitameA  from  EaveA-BKookA  Costume  Co. 
Opena  VepaAtment  Sta^:  RichaAd  Chittenden,  Kathleen  Scott 


ShaAon  AnAtine,  GnegoKy  HopkinA,  Judith  Pannill,  and  Ruth  StaAkey  one 
AtudentA  o&  Raquel  Adonaylo. 

KaAen  Noteboom  and  BlaiA  WilAon  aAe  AtudentA  o&  MaAianne  CaAiello . 
Ruth  V  AgoAtino,  John  MyeAA,  and  RichaAd  luch  aAe  AtudentA  o&  Todd  Duncan. 
Janellen  FanmeA,  Paul  MeAAal,  MaAilee  WilliamA,  Bettina  Benedetto,  T-nank  Bonn, 
Michael  WillAon,  and  MaAk  Swindle,  aAe  AtudentA  in  the  Operatic  Technique* 
department  with  Ma.  GoldovAky. 

THE  ORCHESTRA 


t  it  /\  t  t  (in 

VIOLINS 

FLUTES 

In  PynamuA  and  Thi&by 

Celine  Leathead 

BaAt  Fellen. 

Flute:  BaAt  FelleA 

Jun-Ching  Lin 

John  Thon.ne 

Oboe:  LiAa  MeAAineo 

Michi  SugijuAa 

BaAAoon:  Vavid  McGill 

Va-Hong  Seetoo 

OBOES 

PeAcuAiion:  Vavid  Ve  PeteAA 

MauAice  Sklan. 

Piano:  ClaAk  Ghi^ith 

Sam  PaAkinA 

LU>a  MeAAineo 

Violin:  Celine  Leathead 

AndAea  PleAnoAAki 

Viola:  EdwaAd  P.  GazouleaA 

Emmanuelle  BoiAveAt 

Cello:  Michael  Kannen 

Pyinah  Chon 

CLARINETS 

Vavid  Niwa 

ORCHESTRA  LIBRARIAN 

Lee  Chin  Slow 

CoaI  JackAon 

Vavid  Ciolkomki 

Vn.  Edwin  E.  Heilakka 

VWLAS 

BASSOONS 

ORCHESTRA  MANAGERS 

EdwaAd  P.  GazouleaA 

Michael  SteAn 

Vavid  McGUl 

Vavid  Ve  PeteAA 

Michaela  Kemp 

Vavid  Baughman,  Jfi. 

Vanon  Hagen 

CoaI  JackAon 

CELLOS 

HO  RMS 

Michael  Kannen 

LoKi  Amada 

PegAoon  Whang 

SuAan  CaAAoll 

HAiao-Lan  Wang 

TRUMPETS 

VOUBLEB ASSES 

Van  Bowling 

Calvin  Liddle 

Stephen  Luck 

JeAemy  McCoy 

TIMPANI 

Vavid  Ve  PeteAA 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  25  March  1983  at  8:00pm 


FORTY- FIFTH  STUDENT  RECITAL 


Quintet  in  E  flat  major  Wolfgang  Amadeus  Mozart 

for  Horn  and  Strings,  K.  407  (1756-1791) 
Allegro  -  Andante  -  Rondo 

Mitchell  Newman,  violin        Christine  Rutledge,  viola 
Mary  Hammann,  viola        Robert  LaRue,  cello 
N.  Martin  Tipton,  horn 

II 

Sonata  No.  7  in  D  major,  Op.    10,  No.   3  Ludwig  van  Beethoven 

Presto  -  Largo  e  mesto  -  (1770-1827) 
Allegro  -  Allegro 

Yaron  Etkovitch,  piano 


INTERMISSION 


III 

Suite  for  Viola  Solo  in  C  major,  S.  1009    Johann  Sebastian  Bach 

Preludio  -  Allamanda  -  Corrente  -  (1685-1750) 
Sarabanda  -  Bouree  I  &  II  -  Giga 

Geraldine  E.  Rice,  viola 

Sonata  for  Viola  and  Piano  Johannes  Brahms 

in  E  flat  major,  Op.   120,  No.  2  (1833-1897) 

Allegro  amabile  -  Allegro  appassionato  - 

Andante  con  moto  -  Allegro 

Geraldine  E.  Rice,  viola 
Michael  Eto,  piano 

Mitchell  Newman:  Student  of  David  Cerone  and  Yumi  Ninomiya 
Mary  Hammann:  Student  of  Michael  Tree 
Christine  Rutledge:  Student  of  Michael  Tree 
Robert  LaRue:  Student  of  David  Soyer 
N.  Martin  Tipton:  Student  of  Myron  Bloom 
Yaron  Etkovitch:  Student  of  Gary  Graffman 
Geraldine  E.  Rice:  Graduating  student  of  Joseph  de  Pasquale 
Michael  Eto:  Graduating  student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Mozart 


+¥+¥+¥+¥+¥+¥+»+¥+¥+Y+¥+¥+¥+¥+¥+¥+^ 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pm.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.     We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers . 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Our  Monday  broadcasts  on  WHYY  91-FM  arp  provided,  in  part,  by  fnnds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  A  :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornbl  urn,  Concert  Division  Director  
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THE      CURTIS       INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  28  March  1983  at  8?00pm 


FORTY-SIXTH  STUDENT  REC I TAI, 


I 

Quartet  for  Piano  and  Strings 
No.  2  in  A  major,  Op.  26 

Allegro  non  troppo 

Poco  adagio 

Scherzo:  Poco  allegro 

Finale:  Allegro 

Emmanuelle  Boisvert,  violin      Peter  Stumpf,  cello 
Michael  Stern,  viola      Beatrice  Long,  piano 


Johannes  Brahms 
(1833-1897) 


INTERMISSION 


II 

Partita  for  Solo  Flute  in  A  minor  Johann  Sebastian  Bach 

Allemande  -  Corrente  -  (1685-1750) 
Sarabande  -  Bouree  Anglaise 

Heidi  Ruby,  flute 

Poem  for  Flute  Charles  Tomlinson  Griffes 

(1884-1920) 


Heidi  Ruby,  flute 
Makoto  Ueno,  piano 


III 

Sonata  in  A  major  for  Flute  and  Piano  Cesar  Franck 

Allegretto  ben  moderato  -  Allegro  -  (1822-1890) 
Recitativo-Fantasia :  Ben  moderato  -  Allegretto  poco  mosso 

Heidi  Ruby,  flute 
Makoto  Ueno,  piano 

Emmanuelle  Boisvert:  Student  of  David  Cerone 
Michael  Stern:  Student  of  Joseph  de  Pasquale 
Peter  Stumpf:  Student  of  Orlando  Cole 
Beatrice  Long:  Student  of  Seymour  Lipkin 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
Makoto  Ueno:  Student  of  Jorge  Bolet 

Mischa  Schneider  prepared  the  Brahms 

Our  Monday  broadcasts  on  WHYY,  FM-91,  are  supported,  in  part,  by 
funds  from  The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Qur  Monday  broadcasts  on  VHYY  91— FM  are  provided,  in  part ?  by  fnnds  from 
The  Presser  Foundation  and  The  Lawrence  Saunderz  Fund.. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE 


CURTIS 
INSTITUTE 

OF 

MUSIC 


JOHN  de  LANCIE,  Director 

WEDNESDAY,  MARCH  30,  1983 
8:00  P.M. 


Port  of  History  Museum 
PENN'S  LANDING 


THE  CURTIS  INSTITUTE  OF  MUSIC 


SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 


conducted  by 
SERGE  ZEHNACKER 

I 

Prelude  to  Tristan  and  Isolde    Richard  Wagner 

(1813-1883) 

II 

Adagio  in  E  major,  K.  261    Wolfgang  Amadeus  Mozart 

Rondo  in  C  major,  K.  373  (1756-1 791 ) 

Suzanne  Leon,  violin 


INTERMISSION 


III 

Concerto  for  Violin  and  Orchestra    Alban  Berg 

Introduktion:  Andante  (1885-1935) 
Allegro  (ma  sempre  rubato,  frei  wie  eine  Kadenz) 
Sarah  Kwak,  violin 

IV 

Don  Juan,  Op.  20    Richard  Strauss 

(1864-1949) 


Sarah  Kwak  comes  from  Lawrence,  Kansas,  and  is  in  her  seventh  year  at  the 
Institute.  She  studies  with  Szymon  Goldberg. 

Suzanne  Leon  comes  from  Grosse  Pointe,  Michigan.  She  studies  with  Jascha 
Brodsky  and  Arnold  Steinhardt  and  is  in  her  fourth  year  at  Curtis.  Both 
performers  will  graduate  this  May. 


THE  CURTIS  INSTITUTE  OF  MUSIC 
John  de  Lancie,  Director 


VIOLINS 

Cathy  Meng 
Maria  Bachmann 
Laura  Park 
David  Salness 
Jun-Ching  Lin 
Michi  Sugiura 
Celine  Leathead 
Da-Hong  Seetoo 
Maurice  Sklar 
Sharman  Plesner 
Martin  Chalifour 
Ivan  Chan 
Willem  Blokbergen 
Susan  Synnestvedt 
Alexander  Simionescu 
Sara  Parkins 
Iwao  Furusawa 
Michaela  Paetsch 
(Diane  Pascal) 

Violaine  Melancon 
Pascale  Beaudry 
Mitchell  Newman 
Emmanuelle  Boisvert 
Suzanne  Gilman 
Pyinah  Chon 
Caroline  Dube 
Michael  Swan 
David  Niwa 
Vesna  Stankovic 
Eliav  Priel 

Annalee  Patipatanakoon 
Paul  Roby 
Charles  Wetherbee 
Mary-Margaret  Rey 
Yayoi  Numizawa 
Lee  Chin  Siow 

VIOLAS 

Joyce  Ramee 
Geraldine  Rice 
George  Pascal 
Amy  Brandfonbrener 
Nancy  Thomas 
Edward  P.  Gazouleas 
Michael  Stern 
Roberto  Diaz 
Michaela  Kemp 
Christine  Rutledge 
Mary  Hammann 
Andre  Roy 
Belinda  Reuning 


THE  ORCHESTRA 
VIOLONCELLOS 

Michael  Kannen 
Raymond  Wang 
Eva  Leininger 
Keith  Robinson 
Peter  Stumpf 
James  Cooper 
Robert  La  Rue 
Lawrence  Figg 
Hsiao-Lan  Wang 
Pegsoon  Whang 
Karen  Meier 

DOUBLEBASSES 

Nicolas  Tsolainos 
Calvin  Liddle 
Timothy  Cobb 
Jeremy  McCoy 
Bruce  Ridge 
Cleland  Noe 

HARPS 

Therese  Elder' 

Paula  Provo 

Susan  Bennett  Taylor1 

FLUTES 

Bart  Feller 
Gigi  Mitchell3 
Heidi  Ruby'  4 
John  Thorne 

OBOES 

Mark  McEwen 
Lisa  Messineo- 
Andrea  Plesnarski 
Betsy  Starr 
Roger  Wiesmeyer 


BASSOONS 

David  Baughman,  Jr. 
Lawrence  Burke 
David  McGill' 
Kathleen  McLean' 
Richard  Ranti' 

HORNS 

Lon  Amada 
Duncan  Brinsmead' 
Susan  Carroll 
Theodore  Peters'  4 
Shelley  Showers 
N  Martin  Tipton1' 

TRUMPETS 

Dan  Bowling 
Joseph  E.  Burzinski 
Stephen  Luck3 
C.  Benjamin  Mundy'  4 

TROMBONES 

Christopher  Dudley3 
Torsten  Edvar4 
Debra  Taylor' 
Blair  Bollinger  (bass) 

TUBA 

Matthew  Good 

TIMPANI  AND  PERCUSSION 

David  De  Peters 
Kenneth  Every 
Charles  Ross 
Patrick  Shrieves 

ORCHESTRA 
LIBRARIAN 


CLARINETS 

David  Ciolkowski 
Paul  Garment  4 
Burt  Hara 
Carl  Jackson 
Vadim  Kozarmsky 


Dr.  Edwin  E.  Heilakka 

STAGE  MANAGERS 

David  De  Peters 
Daron  Hagen 
Carl  Jackson 


PRINCIPAL  WINDS 

(1 )  =  Wagner 

(2)  =  Mozart 

(3)  =  Berg 

(4)  =  Strauss 


THE  CURTIS  INSTITUTE  OF  MUSIC 

RITTENHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  1 91 03 


The  Curtis  Institute  of  Music,  founded  by  Mary  Louise 
Curtis  Bok  (later  Mrs.  Efrem  Zimbalist,  Sr.),  opened  on  1 
October  1924,  and  has  been  a  tuition-free  school  since 
1927,  the  only  requisite  for  admission  being  exceptional 
musical  talent.  Attesting  to  the  school's  internationally 
recognized  position  as  one  of  the  supreme  institutions 
dedicated  to  the  art  of  musical  performance  is  the  fact  that 
Curtis  graduates  are  playing  in  orchestras  all  over  the 
world,  including  235  in  major  American  symphony 
orchestras.  As  of  this  season,  49  members  of  the 
Philadelphia  Orchestra  are  Curtis  trained. 

The  Institute  counts  among  its  graduates  some  of  the 
most  illustrious  names  in  music,  including  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet, 
Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris 
Goldovsky,  Gary  Graffman,  Eugene  Istomin,  Anton  Kuerti, 
Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna 
Moffo,  Vincent  Persichetti,  George  Rochberg,  Ned  Rorem, 
Aaron  Rosand,  Leonard  Rose,  Peter  Serkin,  Oscar 
Shumsky,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt, 
and  Benita  Valente. 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Tuesday  5  April  1983  at  8:00pm 


FORTY-SEVENTH  STUDENT  RECITAL 


String  Quartet  No.  22 
in  B-flat  major,  K.  589 

Allegro 

Larghetto 

Menuetto:  Moderato 
Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


II 

String  Quartet  No.  10 

in  E-flat  major,  Op.  74  "Harp" 

Poco  adagio  -  Allegro 

Adagio  ma  non  troppo 

Presto 

Allegretto  con  variazioni 


Ludwig  van  Beethoven 
(1770-1827) 


INTERMISSION 


String  Quartet  No.  4 
Allegro 
Prestissimo 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 


III 


Be.la  Bartok 
(1881-1945) 


NISAIKA 

David  Salness,  violin  Edward  P.  Gazouleas,  viola 
Violaine  Melangon,  violin      Peter  Stumpf,  cello 

David  Salness:  Student  of  David  Cerone 
Violaine  Melangon:  Graduating  student  of  David  Cerone 
Edward  P.  Gazouleas:  Student  of  Michael  Tree 
Peter  Stumpf:  Student  of  Orlando  Cole 

Mischa  Schneider  prepared  the  Mozart 
Karen  Tuttle  prepared  the  Beethoven 
Felix  Galimir  prepared  the  Bartok 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  

Our  Monday  broadcasts  on  WHYY  91-FM  are  provided,  in  part,  by  fnnds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund.. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE  FEDERAL  RESERVE  BANK  OF  PHILADELPHIA 

and  the 

CURTIS  INSTITUTE  OF  MUSIC 

John  deLancie,  ViKzzton 

Present  a 
Student  Recital 

Wednesday,  April  6,  1983 

PROGRAM 

I 

Suite  for  Viola  No.  Ill    &iayu>cAib&d  fi/iom  thz  CMo  veAAion    Johann  S.  Bach 

Prel ude 
Al  lemande 
Courante 
Sarabande 
Bouree  I 
Bouree  II 
Gigue 

Mary  Hamman,  Viola 
II 

Jeux  D'  Eau  (1901)    Maurice  Ravel 

Piano  Pieces  Opus  76,  Nos.  1  to  5    Johannes  Brahms 

Capriccio  in  F#  minor 
Capriccio  in  B  minor 
Intermezzo  in  Ab  major 
Intermezzo  in  Bb  major 
Capriccio  in  C#  minor 

Ketty  Nez.Rtano 
III 

Poeme    Ernest  Chausson 

Polonaise  in  D    Henri  Wieniawski 

Vesna  Stankovic.  Violin 
MmySm^y^SMK  David  Lofton,  Piano 

Dr.  Vladimir  Sokoloff,  VVklqXoh  o^  ConceAt  Vn.oQn.cuu 
The  Steinway  is  the  official  piano  of  the  Curtis  Institute  of  Music. 


NO  SMOKING  PLEASE 
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THE      CURTIS       INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  6  April  1983  at  8  00pm 


FORTY-EIGHTH  STUDENT  RECITAL 


Duetto  for  Viola  and  Violone 
Allegro  raoderato  -  Menuetto 
Menuetto  -  Moderato  -  Theme 


I 

K.  Ditters  von  Dittersdorf 
-  Adagio  -  (1739-1799) 
and  Variations 


Christine  Rutledge,  viola        Timothy  Cobb,  doublebass 

II 

Fantaisie  for  Violin  and  Harp  in  A  major        Camille  Saint-Saens 

(1835-1921) 


Susan  Synnestvedt,  violin    Paula  Provo,  harp 


III 

Sonata  for  Two  Pianos  and  Percussion  Bela  Bartok 

Assai  lento  (1881-1945) 
Lento,  ma  non  troppo 
Allegro  non  troppo 


Joanne  Pearce,  piano      Makoto  Ueno,  piano 
Patrick  Shrieves,  percussion      Kenneth  Every,  percussion 

Christine  Rutledge:  Student  of  Michael  Tree 
Timothy  Cobb:  Student  of  Roger  Scott 
Susan  Synnestvedt:  Student  of  David  Cerone 

Paula  Provo:  Student  of  Marilyn  Costello 
Joanne  Pearce:  Student  of  Eleanor  Sokoloff 
Makoto  Ueno:  Student  of  Jorge  Bolet 
Patrick  Shrieves:  Student  of  Gerald  Carlyss 
Kenneth  Every:  Student  of  Gerald  Carlyss 

Karen  Tuttle  prepared  the  Dittersdorf 
Dr.  Vladimir  Sokoloff  prepared  the  Bartok 


Concert  information:  Please  note  that  there  will  be  no  concert  here  on 
Sunday  10  April.    Darryl  Hobson-Byrd  will  give  his  graduation  recital  on 
Sunday  1  May  at  3:00pm  in  Curtis  Hall.  ,  
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE     CURTIS      INSTITUTE     OF  MUSIC 
John  dz  Lanciz,  DiAzctoK 
CuAti*  HoJUL  Ei^ty-zighth  Season  1982-1983 
EhJLday  8  AphJUL  19 S3  cut  & :00pm 

FORTY-NINTH  STUDENT  RECITAL 


I 

Violin  ConczAto  No.  2  in  D  minoh.,  Op.  44 
Adagio  ma  non  tAoppo 
Rzcilatlvo 

Einalz:  AllzgKo  motto 

biichazl  Swan,  violin 
Uichazl  Eto,  piano 

II 

Eanta&izstuckz,  Op.  12  Robznl  Schumann 

Dz&  Abznd*  -  Aufachwung  -  WaAum  -  GhUULzn  -  [  1810-  1856] 

In  dzA  Nacht  -  Eabzl  -  Ttvaumzb-WiAAzn  -  Endz  vom  Lizd 

So o- Jin  Vank,  piano 

INTERMISSION 


III 

SzAznadz  in  V  majon.,  Op.  8  Ludvoig  van  Bzzthovzn 

WaAcia  -  Adagio  -  Mznuztlo  -  Adagio -SchzAzo  -  [1770-1 827) 
AULzgiztto  alia  polacca  -  Thzma  con  vaAiazioni  -  WaAcia 

LauAa  VaAk,  violin       RobzAto  Viaz,  viola 
Michazl  Kannzn,  czllo 

11/ 

ConczAto  fan  Viola  (  7945) 
ModzAato 

Adagio  Kzllgiot>o 
AULzgno  vivacz 

RoboAto  Diaz,  viola 
David  Lofton,  piano 

Uichazl  Svoan:  Student  otf  Aanon  Roland 
Ulchazl  Eto:  Graduating  studznt  o£  Dn.  VladimU  SokoloU 
Soo-Jin  Pank:  Studznt  otf  Gary  Gna^man 
LauAa  Tank:  Studznt  o&  Jascha  BAod&ky 
RobzAto  Diaz:  Studznt  o£  Jo&zph  dz  Pa&qualz 
Michazl  Kannzn:  Graduating  studznt  o^  Ohlando  Colz 
David  Lofton:  Studznt  o&  Dn.  VladirniA  Sokoloit 

Hucha  SchnzidzK  pKzpaxzd  thz  Bzzthovzn 


Max  Biuch 
[1838-1920] 


BUa  BaAtok 
[1881-1945] 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A  :00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  11  April  1983  at  8:00pm 


FIFTIETH  STUDENT  RECITAL 


I 

Sonata  &OA  Violin  and  Piano,  Op.  I,  Wo.  3        PiztzA  Hzllzndaat. 
LaAgo  -  KUzgAO  -  AtlzgAo  a*6cU  {1721-  /  799 ) 

UiMzm  BlokbzAgzn,  violin 
Wonmi  Kan,  piano 

TiiAZZ  Paganini  CapAicci,  Op.  40  KoAOt  Szijmancicbki 

CapAA.cz  20  (ISS2-I937) 
Capnx.cz  21 
CapKA.cz  24 

WiMzm  BlokbzAgzn,  violin 
Wo  writ  Kim,  piano 

II 

VaittoKalu  dz  HotL  KndAi  Jolivzt 

L'ttoilz  -  Lz&  UagzA  -  ( 7905-  7974) 

La  VizAgz  zt  L '  Enfant  -  Entniz  zt  dan&z  du  bzAgztu 

Hzidi  Ruby,  llvAz     Vavid  McGiZl,  battoon 
ThZAZAZ  EldzA,  haAp 


INTERMISSION 


III 

Pofcme,  Op.  IS  EAnut  CftauiAon 

(1*55-1*99) 

CapJu.cz  d'apAli  L'ttudz  Eaglnz  Vtayz 

dz  Saint-Sa'inA,  Op.  52  (1*58-193/) 

LauAa  PaAk,  vioLLn 
Nozomi  Taka&kuna,  piano 

IV 

Qaintzt  in  A  majoA  ion  ClaAinzt  Wolfgang  Amadziu  Mozart 

andSVUngt,  K.  5*1  (1756-1791) 

KtlzgAo  -  LoAghztto  - 

Mznuztto  -  KVLzgAztto  con  vaAiazioni 

Cttinz  Lzathzad,  violin      Many  Hammann,  viola 
Emmanuztlz  BoiAvzJti,  vioLLn      Eva  ItiningzA,  czllo 
BuaX  HoAa,  claAin<ct 


Wlllem  Blokbergen:  Graduating  student  of  Aaron  Rosand 
Wonmi  Kim:  Class  of  '82 
Heidi  Ruby:  Graduating  student  of  Julius  Baker  and  John  Krell 
David  McCill:  Student  of  Sol  Schoenbach 
Therese  Elder:  Student  of  Marilyn  Costello 
Laura  Park:  Student  of  Jascha  Brodsky 
Nozomi  Takashima:  Student  of  Dr.  Vladimir  Sokoloff 
Celine  Leathead:  Student  of  Jascha  Brodsky 
Emmanuelle  Boisvert:  Student  of  Jascha  Brodsky 
Mary  Hammann:   Student  of  Michael  Tree 
Eva  Leiniriger:  Student  of  Orlando  Cole 
Burt  Hara:   Student  of  Donald  Montanaro 

Marilyn  Costello  prepared  the  Jolivet 
Mischa  Schneider  prepared  the  Mozart 


Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are- so  balanced  that  they  could  respond  In  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


»+»+»+» +»+»+»+»+»+»+»+»+»+»+»+»+»+»+»+»^^ 

THE      CURTIS      INSTITUTE      OF  MUSIC 


CURTIS      INSTITUTE  OF 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  13  April  1983  at  8:00pm 

FIFTY-FIRST  STUDENT  RECITAL 

I 


Suite  No.  3  in  C  major,  S.  1009 
Preludio  -  Allemande  -  Corrente  - 
Sarabande  -  Bouree  I  and  II  -  Gigue 

Mary  Hammann,  viola 

II 

Prelude  a  l'apres-midi  d'un  faune 
Andante  et  Scherzo,  Op.  51 

Fantasie  on  Themes  of  Weber's  Der  Freischiitz 


Gigi  Mitchell-Velasco,  flute 
David  Lofton,  piano 


Johann  Sebastian  Bach 
(1685-1750) 


Claude  Debussy 
(1862-1918) 

Albert  Roussel 
(1869-1937) 

Paul  Taffanel 
(18UU-1908) 


INTERMISSION 


Dmitri  Shostakovich 
(1906-1975) 


III 

Violin  Concerto  No.  1  in  A  minor,  Op.  99 
Nocturno 
Scherzo 
Passacaglia 
Burlesque 

Sharman  Plesner,  violin 
Clark  Griffith,  piano 

Mary  Hammann:  Student  of  Michael  Tree 
Sharman  Plesner:  Student  of  David  Cerone  and  Yumi  Ninomiya 
Clark  Griffith:  Student  of  Dr.  Vladimir  Sokoloff 
Gigi  Mitchell-Velasco:  Graduating  student  of  Julius  Baker  and  John  Krell 
David  Lofton:  Student  of  Dr.  Vladimir  Sokoloff 


+»+*+»+*+*+*+*+»+»+»+»+»+*+»+*+*+*+*+»+»+*+^^ 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:     We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.     These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C&C& 


THE      CURTIS      INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Friday  15  April  1983  at  8:00pm 


FIFTY-SECOND  STUDENT  RECITAL 


Variation*  on  a  Theme  oh  BAahmi 
ho  ft  Violin  and  Piano 


Vavid  loeb 


lauAa  PaAk,  violin 
Gavin  HaAtin,  piano 


II 


Chaconnz  h0/L  Violin  and  Origan 


Tomato  Vitali 
(1665-**  ) 


Cathy  Meng,  violin 
Angelo  Rot>atl,  oigan 

Sonata  No.  1  in  A  majoA. 
ion.  Violin  and  Piano,  Op.  7  3 

kULigtio  motto 

Andante. 

AlZejgKo  vivo 

AULeglo  qiuui  pK&bto 

Cathy  Meng,  violin 
KeU.ko  Sato,  piano 

INTERMISSION 

III 

Sonata  No.  7  in  C  minon. 
hon  VioLLn  and  Piano,  Op.  50,  No.  2 

AHngh.o  con  bfuo 

Adagio  cantabile 

ScheAzo:  AllegKo 

Finale.:  AULeqlo 

Suzanne  L.  Leon,  violin 
Catherine  Sc.hneA.deA,  piano 


GabhleJL  Y-auJie\ 
(  H4S-  1924) 


Ludwig  van  Beethoven 
(7770-7S27) 


11/ 


Concexto  ion.  Viola  ( 7945) 
ModeAato 

Adagio  fieZigijobo 
Allejgfto  vivacz 


Cfovtitine  Ruutledge,  viola 
David  Lofton,  piano 


Btla  Bant6k 
(7SS7-7945) 


LauAa  Vank:  Studznt  OjJ  JaAcha  BioCLsky 
Gavin  WaAtin:  Studznt  ofa  GaAij  Ghja^man 
Cathy  l\zng:  GAaduating  itu.de.nt  o{,  David  CeAonz 
Angelo  Ro6ati:  Student  o&  John  Weave/i 
Kziko  Sato:  Stu.de.nt  ofa  GaAy  GAa^man 
Suzanne.  L.  Leon:  GAaduating  student  oi  JaAcha  BnodAky  and  Arnold  StzinhaAdt 
Zath.eAi.ne  SchnzideA:  Studznt  o^  Vn.  VlaaUmiA  Sokolo^ 
CliA-utine  Rutledge:  Student  o&  Michael  Tazz 
Vavid  Lofton:  Student       Vn..  VladimiA  Sokolo^ 


[Vavid  Lozb' s  wonk  was  ccmpoAzd  In  7  977  faoA  the  AmzAican  violinist  BayLx  Kzyzs 
who  had  studied  at  Thz  QuAtls  Institute.    Thz  theme,  corner  &Aom  the.  last  movz- 
ment  oi  BnahmA'-S  Violin  Sonata,  Op.  7S  and  waA  BAahm&'A  own  lewoiklng  o&  idea* 
uAzd  in  two  iongi  &nom  a  cycle.  compoizd  tomz  ijzoaa  zaAlieA.) 


Vlea-se.  note:    TheAe  will  bz  conczAts  heAe  at  CuAtLs  on  Monday,  Tuesday,  and 
Wzdnejsday  o&  nzxt  [ApAil  IS,  7  9,  and  20)  at  the.  usual  time.    Atso,  theAe  will 
be  a  nzciXal  by  EawaAd  Aldwell,  o&  thz  Institute' 6  faculty,  on  ThuAAday  ApAil 
21  at  5:00pm.    The  all-Bach  pnogAam  mill  include  thz  GoldbeAq  VaAiautionA . 

TheAZ  iA  no  conceAt  at  CuAtiA  on  Monday  ApAil  25.  But  thzAZ  will  bz  AZveAal 
conceAtA  not  oAiginally  on  oua  i>chzdulz:  thzAZ  will  bz  ajtzn.  ApAil  26  and  wz 
will  tzll  you  about  them  as  .soon  oa  details  become  moKZ  ^iAm. 


Thz  Stzimmy  iA  thz  o^icial  piano  o^  Thz  CuAtiA  InAtiXutz  ofi  MuaIc. 
T-ok  conczAt  in&oAmation  plzaie  HowaAd  Koinblum  at  £93-5260. 


Va.  VladimiA  Sokolo^,  ViAectox.  ConceAtr  VKogKamA 
 HowaAd  KoKnblum,  ConceAt  ViviAion  ViAectoA  


THE 

CURTIS 
INSTITUTE 

OF 

MUSIC 

ALUMNI 

ASSOCIATION 


PRESENTS  A 

TRUMPET  RECITAL 


IN  HONOR  OF 

SAMUEL  G.  KRAUSS 


SATURDAY  •  APRIL  16,  1983  AT  3:00  P.M.     CURTIS  HALL 


RITTENHOUSE  SQUARE  PHILADELPHIA 


Program 


TRUMPET  TUNE 


Roger  Blackburn  -  Trumpet 
Robert  Elmore  -  Organ 


by  Quentin  Faulkner 


SONATA  FOR  TRUMPET 

Alex  Wilson  -  Trumpet 
Angelo  Silvio  Rosatf°r8an 

CONCERTO  FOR  TRUMPET 

Marchelle  Coffman  -  Trumpet 
Angelo  Silvio  Rosati  -  Organ 

MARCHE  TRIOMPHALE  FOR  FOUR  TRUMPETS  AND  ORGAN 


Roger  Blackburn,  Bruce  Barrie, 
Mark  Huxsoll,  Jeffrey  Miller  -  Trumpets 


by  Alessandro  Stradella 


by  Tartini 


by  Jean  Francaix 


Robert  Elmore  -  Organ 

MEMORIAL  QUICK  STEP 

(I  GOT  RHYTHM)  VARIATIONS 

The  Chestnut  Brass  Company 
Bruce  Barrie,  Mark  Huxsoll  -  Trumpets 
George  Barnett  -  Horn 
William  Stanley  -  Trombone 
Jay  Krush  -  Tuba 

CONCERTO  FOR  TRUMPET  IN  E  FLAT 


by  Jean  Baptiste  Arban 

(Arr.  by  Krush) 

by  George  Gershwin 

(Arr.  by  Krush) 


by  Johann  Hummel 


Louis  Opalesky  -  Trumpet 
Alexander  Fiorillo  -  Piano 

EXCERPTS  FROM  PHILADELPHIA  ORCHESTRA  RECORDINGS  FEATURING 
SAMUEL  G.  KRAUSS  AS  PRINCIPAL  TRUMPET 

Edited  by  Roger  Blackburn 


TESTIMONIAL 


by  John  Krell 


Banquet* 


In  Honor  of  Samuel  G.  Krauss 
at 

The  Warwick  Room  in  The  Warwick  Hotel 


Program  Chairman  -  Edwin  McCoy 


*By  Reservation 


Samuel  G.  Krauss 


3  year  old  Sam  with  his  sister. 


Thirteen  year  old  Sam  Krauss 
is  in  the  second  row,  third 
from  the  right.  His  father 
who  directed  the  Presbyterian 
Band  is  the  second  from  the 
left  in  the  front  row. 


Sam  Krauss'  birth  in  Salem,  Ohio,  in  1909, 
could  very  well  have  been  heralded  by  a 
trumpet  fanfare  because  his  father,  a  skilled 
machinist  by  trade,  was  a  trumpet  player  by 
avocation. 

With  a  Saxon  heritage  (his  father  came  from 
Transylvania  and  his  mother  from 
Austria-Hungary)  the  sounds  of  music  pervaded 
his  daily  life  and  young  Sam  soaked  it  up. 

At  the  age  of  eight  he  began  studying  piano  to 
provide  an  outlet  for  his  natural  talent.  But,  you 
can't  march  in  a  band  with  a  piano,  and  with  the 
image  of  his  father  playing  trumpet  in  two  bands 
(The  Presbyterian  Band  of  Lisbon,  Ohio,  and  the 
Salem  Quaker  City  Band),  eleven  year  old  Sam 
convinced  his  father  it  was  time  to  teach  him  to 
play  the  trumpet. 

It  didn't  take  long,  and  by  the  age  of  13  he  was 
playing  in  the  Presbyterian  Band  which  his  father 
was  conducting,  and  in  the  Quaker  City  Band  as 
well.  He  also  formed  his  own  dance  orchestra 
called  Krauss'  Peerless  Players. 


FinleyS  Melody  Band  of  Salem,  Ohio.  Sam  At  the  age  of  14,  he  got  his  Musician's  Union 

Krauss,  14,  is  fourth  from  the  right.  _     ,       , ,  ,  , 

'  1       '  5  Card  and  became  the  youngest  member  of 

Finley's  Melody  Band.  After  his  junior  year,  he 
left  high  school  to  attend  the  Dana  School  of 
Musicin  Warren,  Ohio,  fora  year.  Then,  he  went 
back  to  Salem  to  finish  high  school  and  at  the  age 
of  19,  organized  and  directed  the  Salem  High 
School  Band. 


Sam  Kraussatagel9. 


Fry's  Concert  Band  played  on  the  pier 
in  Ocean  City,  New  Jersey.  Sam 
Krauss.  right  of  center,  played  First 
Trumpet. 


The  right  half  of  the  Roxy  Theater 
Orchestra.  First  Trumpet  Sam 
Krauss  is  at  the  right  front. 


And  then  he  was  accepted  by  Curtis! 
Philadelphia  and  those  exciting  Curtis  years  .  .  . 
learning  from  his  trumpet  instructor,  Saul 
Caston,  Principal  Trumpet  of  the  Philadelphia 
Orchestra  .  .  .  and  in  the  summer  playing  with 
Fry's  Concert  Band  in  Ocean  City,  New  Jersey,  for 
an  astronomical  $60  a  week  (2  performances 
daily.)  When  Roxy  opened  a  theatre  in 
Philadelphia  for  a  brief  period,  Sam  was  First 
Trumpet  of  the  orchestra . 
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And  it  was  at  Curtis  that  he  met  a  voice  and 
piano  major,  Louise  Thompson,  with  whom  he 
later  formed  a  life-long  band  of  marriage. 

Sam  was  graduated  from  Curtis  in  May,  1935, 
the  Institute's  second  commencement,  and  was 
off  for  Washington  D.C.,  to  play  a  season  as  the 
National  Symphony's  First  Trumpet.  He  also 
became  Trumpet  Instructor  of  the  Peabody 
Conservatory  of  Music  in  Baltimore. 


Second  Commencement  Exercises  at 
the  Curtis  Institute,  May  22, 
1935.  Sam  Krauss  is  at  the  center 
near  the  rear  (see  center  of  close-up). 


Louise  Thompson  with  fiance  Sam 
Krauss  in  Washington  D.C.,  1935. 


The  Philadelphia  Orchestra 
conducted  by  Eugene  Ormandy. 


Then  in  1944,  it  was  back  to  Philadelphia  to 
join  the  Philadelphia  Orchestra  as  First  Trumpet, 
Saul  Caston  leaving  to  become  Conductor  of  the 
Denver  Symphony.  And  it  was  back  to  Curtis 
also,  this  time  as  the  Institute's  trumpet 
instructor.  In  his  many  years  of  teaching,  Sam 
holds  the  unique  distinction  of  having 
developed  17  First  Trumpeters  playing  in  major 
symphany  orchestras  throughout  the  world,  as 
well  as  a  number  of  Principal  Trumpets  in 
Broadway,  other  theatre  and  radio  and  television 
orchestras  throughout  the  country. 


Traveling  by  train  on  the  1948 
Transcontinental  Tour,  Sam  amuses 
the  group  with  his  vast  repertory  of 
jokes. 
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The  orchestra  waves  goodbye  as  the 
Cunard  Line's  R.M.S.  Parthia  leaves 
New  York  for  England,  May  13, 
1949.  Eugene  Ormandy  is  at  the 
lower  right,  Sam  Krauss  is  at  the 
upper  left. 


Under  Eugene  Ormandy,  the  Philadelphia 
Orchestra  began  to  travel  extensively.  And  these 
tours  took  Sam  all  over  the  world,  winning  him 
international  critical  acclaim  for  his  virtuosity. 

The  1948  Transcontinental  Tour  by  train  was 
the  precursor  of  the  first  overseas  tour  to  England 
the  following  year.  It  was  the  first  time  since 
1929,  that  an  American  orchestra  had  played  in 
the  British  Isles. 

(Continued  on  page  12) 


Building  up  steam  for  the  English 
tour,  Sam  Krauss,  right  practices  in 
the  ship's  boiler  room  with  Harold 


Sam  the  Teacher 


Sam's  former  students  universally  agree  that  his  teaching  style  provided  a  unique 
and  effective  learning  experience.  While  a  master  at  instilling  perfection  on  the  trumpet, 
the  thrust  of  the  Sam  Krauss  Method  was  "Musicianship  first,  trumpet  playing  sec- 
ond." But  Sam  went  farther  than  just  teaching  his  students.  Because  of  his  unusual 
understanding  of  the  physics  of  sound  and  acoustics  as  related  to  the  metalurgy  of  the 
trumpet  he  was  able  to  modify  and  customize  his  students'  trumpets  and  mouthpieces  to 
fit  their  particular  needs. 

"It  was  amazing,  if  scary"  recalled  a  former  student,  "he  would  take  a  trumpet  into 
his  basement  studio  and  workshop,  exert  his  wizardry  on  it  and  come  back-with  all  notes 
in  perfect  tune  and  with  the  proper  brilliance." 

Sam  believed  in  using  the  right  trumpet  for  the  right  music.  In  some  concert  prog- 
rams he  would  use  as  many  as  three  trumpets.  Conductors  got  used  to  Sam's  entourage 
of  trumpets,  and  one  time,  when  Sam  wasn't  playing,  a  conductor  waited  and  waited  to 
begin,  Finally  he  asked  the  other  trumpeter  when  he  was  going  to  be  ready.  The  trumpe- 
ter said  hewas  ready.  "But,  where  are  your  other  trumpets?"  the  conductor  demanded  to 
know.  "I  only  need  one"  he  responded,  "and  this  is  it!" 

Sam's  daughter,  Sally,  recalls  when  she  was  a  teenager  and  television  was  relatively 
new,  that  Sam  had  been  invited  to  give  a  talk  on  trumpet  playing  on  a  live  TV  program  on 
the  National  Educational  TV  Network.  She  was  all  concerned  because  he  didn't  appear  to 
have  prepared  any  speech.  He  told  her  he  didn't  need  to  prepare  a  speech.  He 
didn't!  The  program  won  the  National  Education  TV  Program  of  the  Year  Award. 

Recognizing  his  fine  abilities  in  performing  and  teaching,  Sam  is  listed  in  Who's  Who  in 
America  and  Who's  Who  in  the  East. 

Besides  teaching  at  Curtis,  Sam  taught  at  the  Peabody  Conservatory  of  Music  in 
Baltimore  for  two  and  a  half  years  and  at  the  Philadelphia  Musical  Academy  for  five 
years.  He  also  taught  at  Temple  University,  University  of  Wisconsin,  University  of 
Michigan  and  the  Interlochen  Music  Camp  in  Michigan.  And  of  course,  there  were  those 
special  students  who  were  fortunate  enough  to  be  able  to  take  private  lessons  in  the 
basement  studio  of  Sam's  home.  As  one  current  First  Trumpet  put  it,  "All  of  us  who 
'went  through  the  basement'  hold  a  special  place  in  our  hearts  for  Sam." 
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Sam  Krauss,  Bill  Smith  and  Marcella 
DeCray  catch  up  on  sleep  aboard  a 
train  enroute  to  Bordeaux,  during 
the  1955  European  Tour. 


The  Philadelphia  Orchestra's  third 
transatlantic  tour  in  1958,  covered  an 
estimated  18,000  miles. 


(Continued  from  page  9) 

The  35  day,  28  concert,  18  city,  11  country 
European  tour  of  1955,  included  Belgium,  France, 
The  Netherlands,  Spain,  Portugal,  Italy, 
Germany,  Switzerland,  Austria,  Sweden  and 
Finland. 

But  it  was  just  the  appetizer  for  the  incredible 
1958  Europeon  tour  ...  58  days,  43  concerts,  26 
cities,  in  14  countries  including  England,  France, 
Belgium,  The  Netherlands,  Germany,  Poland, 
Switzerland,  Austria,  Italy,  Rumania,  Sweden, 
Norway,  Denmark  and  the  Soviet  Union. 

Then  in  the  1960's  it  was  South  America  and 
Japan. 
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The  Orchestra  on  stage  at  Peking's 
Hall  of  the  Nationalities.  Banner 
above  read,  "Welcome  to  The 
Philadelphia  Orchestra." 
September,  1973. 


Sam  Krauss  on  the  Great  Wall  of 
China  during  the  1973  tour  of 
Mainland  China. 


And  in  1973,  the  Philadelphia  Orchestra 
became  the  first  U.  S.  orchestra  to  perform  in 
Mainland  China,  thus  becoming  the  keystone  in 
the  vanguard  of  cultural  exchanges  between  the 
two  countries. 


Perhaps,  the  Norwegian  artist  who  drew 
this  caracature  of  "Mr.  First  Trumpet" 
during  the  Orchestra's  1958  tour  caught 
the  spirit  of  Sam  Krauss  more  than  he  will 
ever  know.  The  spirit  of  a  man  who's 
heart  and  soul  were  more  one  with  his 
instrument  than  thought  humanly 
possible.  It  was  Sam's  heart  that  sang 
through  his  trumpet,  so  in  harmony,  so 
in  synergy  with  the  other  instruments  in 
the  orchestra  that  he  could  pick  up  a 
passage  from  where  a  flute  left  off  and 
carry  on  the  sound  and  the  feeling  so 
delicately  and  so  convincingly  that  the 
audience  was  surprised  to  find  that  it  was 
not  the  flute  that  was  still  playing,  but 
Sam  and  his  trumpet. 


In  1975,  after  31  years  of  service,  Sam  retired 
from  the  Philadelphia  Orchestra. 

For  40  years  Samuel  G .  Krauss  gave  his  heart, 
mindand  body  .  .  .  his  wholelife  .  .  .  tobringtothe 
world  the  sensitive  sounds  of  a  truly  master 
musician  and  trumpeter.  And  we  are  fortunate 
that  he  is  perhaps  the  most  recorded  Principal 
Trumpeter  in  the  world,  so  that  we,  and  future 
generations,  cancontinue  to  enjoy  and  appreciate 
the  artistry  of  a  Master  who,  not  only  reached  the 
peak  of  perfection,  but  also  gave  his  best  to  help 
others  climb  up  there,  too. 


Partial  Discography  Of  Commercially  Released  Recordings 
Featuring  Samuel  Krauss  As  Principal  Trumpet 

-Compiled  by  Roger  Blackburn 


ALFVEN 
BACH 


BARTOK 
BEETHOVEN 

BERG 
BERNERS 

BERNSTEIN 
BERLIOZ 

BIZET 

BORODIN 
BRAHMS 

BRAND 
BRITTEN 
CHABR1ER 
CHOPIN 

COPELAND 
DEBUSSY 

DELLO  JOIO 
DUKAS 


Swedish  Rhapsody 

Bach  by  the  Philadelphia  Orchestra 

B  Minor  Mass  (Bach  Choir  of  Bethlehem  and 

Philadelphia  Orchestra  members  conducted  by  Ifor 

Jones 

CantatNo.  71  (same  as  above) 
A  Bach  Program 

Concerto  for  Orchestra 

Egmont  Overture 
Symphony  No.  5 

Symphony  No.  6  (Bruno  Walter  conducting). 
Symphony  No.  7 

Three  excerpts  from  Wozzeck 

TheTriumph  of  Neptune,  BalletfBeecham 
conducting) 


Three  Dances  from  Fancy  Free  (Hilsberg  conducting)  AAL17 


ML5181 


ML5065 
SRL3623 


BB-100 
ML2058 

ML4973 

AAL15 
ML5098 
78set-MM631 
ML40UI78set-  MM557 

ML2140 

ML4593 


Roman  Carnival  Overture 
Symphonie  Fantastique 

L'Arlesienne  Suite 
Carmen  Suite 

Prince  Igor:  Dances 

Symphony  No.  1  (Leinsdorf  conducting) 
Symphony  No. 2 
Symphony  No. 3 
Symphony  No. 4 

The  Wonderful  One-Hoss  Shay 

Young  Person's  Guide 

Espana 

Chopiniana  (Mitropoulis  conducting) 
Les  Sylphides 

Appalachian  Spring  and  Billy  the  Kid 

Fetes 
Iberia 
La  Mer 

Air  Power  Suite 

Variations,  Chaconne  and  Finale 
Sorcerer's  Apprentice 


AAL34 
ML4467 

ML5035 

ML5356IMS6051 

ML5392IMS6073 

ML4477IMS6067  LBC-1004 

ML4827 

ML4088 

ML4017 

ML2141 

MS6027IML5183 

ML4983 

78  set-MM598 
ML5348ICL741 

ML5157 

ML4020IML5112 
ML4434 

ML4434IMS6077 

MS6029 
ML5263 

AAL26IML2156 
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DVORAK 

ENESCO 
FALLA 

FERNANDEZ 
FRANCK 

GABRIELI 

GERSHWIN 

GESENSWAY 

GLIERE 

GOULD 

GRIEG 

GLINKA 

HANDEL 

HARRIS 
HERBERT 

HINDEMITH 

HONEGGER 

IBERT 

KAY 

KERN 

KODALY 

LEHAR 

LISZT 

MAHLER 
MCDONALD 
MENDELSSOHN 
MENOTTI 
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New  World  Symphony 
Carnival  Overture 

Slavonic  Dances  Nos.  1  &  3  (St.  Louis  Symphony 
with  Golschmann  conducting) 

Roumanian  Rhapsody  Nos.  1  &  2 

La  Vide  Breve  Dance  No.  1 .  (St.  Louis  Symphony 
with  Golschmann  conducting) 

Batuque  (Saul  Caston  conducting) 

Symphony  in  D  minor 

(Leinsdorf  conducting) 

Sonata  Pian  e  Forte 

Rhapsody  in  Blue 

Four  Squares  of  Philadelphia 

Symphony  No.  3  "IlyaMurome" 

Interplay  (Gould  conducting) 

Peer  Gynt  Suites 

Russian  and  Ludmilla 

Concerto  for  Orchestra  in  D  major 
Water  Music  Suite 

Symphony  No.  7 

Pan  Americana,  American  Fantasy,  Irish  Rhapsody, 
Selection  from  Naughty  Marietta  and  Fortune  Teller 

Concert  Music  for  Brass  and  Strings  and  Mathis  der 
MalerNobUissima  Visions 

Joan  of  Arc 

Escales 

Cake  Walk 

Show  Boat 

Harry  Jonas  Suite 

Villa  from  "Merry  Widow" 

Les  Preludes 

Hungarian  Rhapsodies  Nos.  1  &  2 
Symphony  No.  10  (1st  Cornet  Part) 
Childern's  Symphony  (McDonald  conducting) 
Incidental  Music  to  Midsummer  Night's  Dream 
Sebastian  Ballet  Suite  (Mitropoulos  conducting) 


ML5115 
ML5242 
RCA  11-8566 


ML5242 
RCA11-8592 

ML2017 

ML4939 
LBC1001 

ML5129 

ML4026 

ML5108 

ML5189 

ML4218 

ML5035 

ML2043 

ML2054 

78  set-MX279 

ML5095 

ML5376IAAL21IAAL29 

ML4816 
ML4177 

SL-178 

ML4983 

ML4616 

ML4514ICL806 

ML4306 

CL849IML4893 

ML2066 
ML4132 

M2S-735 

ML2141 

ML5221 

ML2053 


M1ASK0VSKY  Symphony  No.  21 


ML4239 


M1LHAUD  Suite  Provencale  (St.  Louis  Symphony  with  RCA  DM951 

Golschmann  conducting) 

MUSSORGSKY  Night  on  Bald  Mountain  MS6073 

Pictures  at  an  Exhibition  ML4700 


OFFENBACH 

Gaite  Parisienne 

Orpheus  in  the  Underworld 

ML5348ICL741 
ML5206 

PERS1CHETTI 

Symphony  No.  4 

ML5108 

PISTON 

Symphony  No.  4 

ML4992 

PROKOFIEV 

Alexander  Nevsky 
Classical  Symphony 
Scythian  Suite 
Symphony  No.  5 
Symphony  No.  6 
Symphony  No.  7 
Peter  and  the  Wolf 

ML4247 
ML2035 
ML4142 

ML5260IMS6004 

ML4328 

ML4683 

ML5183IMS6027 

PURCELL 

Trumpet  Voluntary 

ML4629 

RACHMANINOFF 

The  Bells 
Isle  of  the  Dead 
Three  Preludes 
Symphony  No.  2 
Symphony  No.  3 

ML5043 
ML5043 
ML2158 
ML4433 
ML4961 

RAVEL 

Bolero 

Daphnis  and  Chloe  Suite  No.  2 
Rapsodie  Espagnole 
LaValse 

ML4983IAL51 
ML5U2IML4316IMS6077 
ML4306  IML5397 
ML4983 

RESPIGHI 


Feste  Romane 
Pines  of  Rome 


R1MSKY-K0RSAK0V  Capriccio  Espagnol 

Russian  Easter  Overture 
Scheherazade 


RODGERS 

ROSSINI 

SAINT-SAENS 
SCHUBERT 


South  Pacific  and  Slaughter  ( 
(Kostelanetz  conducting) 

William  Tell  Overture 

Symphony  No.  3 
Unfinished  Symphony 


SCHUMAN,  WILLIAM  Credendum 

Symphony  No.  3 
Symphony  No.  6 


ML4142 
ML4020 

CL707IML4856 
ML2035 

ML4089IML4888ICL850 


Tenth  Avenue  ML4514 


ML5206 


ML5212 
ML5221 

CR1 S-308IML5185 

ML4413 

ML4992 


SHOSTAKOVICH 


SIBELIUS 


Age  of  Gold-Polka  and  Russian  Dance  (St.  Louis  RCA  U-8592 
Symphony  with  Golschmann  conducting) 

Finlandia  ML2158IAAL-9IML5181 

Four  Legends  from  Kalevala  En  Saga,  Pohjola's  ML4672 

Daughter,  Ocenaides,  and  Tapiola  ML5249 

Symphony  No.  2  ML4131IML5207IMS6024 
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SIBELIUS 
SMETANA 


Symphony  Nos.  4&5 

Bartered  Bride 
Dance  of  Comedians 
The  Moldau 


ML5045 

ML5206 
ML2017 
ML5261 


STRAUSS,  RICHARD   Death  and  Transfiguration 
Don  Juan 
Don  Quixote 
Ein  Heldenleben 

Der  Rosenkavalier  (Dorati  conducting) 
Till  Eulenspiegel 
Salome-Dance  of  the  Seven  Veils 


STRAVINSKY 


SUPPE 


TCHAIKOVSKY 


THOMAS 

THOMSON,  VIRGIL 

VINCENT,  JOHN 
WAGNER 


WALTON 

WEINBERGER 

YARDUMIAN 


Firebird  Suite 
Petroucka  Suite 
The  Rite  of  Spring 

Beautiful  Galatea 
Poet  and  Peasant 
Light  Cavalry 

Capriccio  Italien 
Francesca  da  Rimini 
Marche  Slave 
Nutcracker  Suite 
1812  Overture 
Romeo  and  Juiet  Overture 
Sleeping  Beauty  Excerpts 
Swan  Lake  Excerpts 
Symphony  No.  4 
Symphony  No.  5 
Symphony  No.  6 

Mignon 

Five  Portraits  (Thomson  conducting) 
Louisiana  Story 

Symphony  in  D 


ML4044 
ML5177 
ML5292 
ML4887 

ML4044  RCALM(X)48 

ML5177 

AAL12 

ML4700 
ML5030 
ML5030 

ML5206 
AAL10 
AAL34 

CL707IML4856 
ML5242 
AAL24IML4997 
ML4729 

AAL24IMS6073IML5392 
ML4997  IML4997 
ML4729 
ML5201 

78set-MM736IML4050 

ML4400 

ML4544 

ML5206 

Columbia  78  set-X-255 
ML2087 


ML5263 


Music  from  Tristan  and  Isolde:  Funeral  Music  and  ML4742 

Immolation  Scene  from  "Die  Gotterdammerung" 

Tannhauser  Overture,  Lohengrin:  Prelude  to  Act  3, 

Die  Walkure:  Ride  of  the  Valkyries,  Magic  Fire 

Music,  Die  Meistersinger:  Prelude  to  Act  3,  Dance  of  ML4865 

the  Apprentices,  Procession  of  the  Meistersinger 

ML5080 


AAL17 


Parsifal:  Prelude,  Transformation  Scene, 
Scene  of  Act  1,  Klingsor's  Magic  Garden,  Good 
Friday  Spell,  Closing  Scene  of  Act  3 

Facade  (Hilsberg  conducting) 

Schwanda:  Polka  and  Fugue 


ML2043IAAL12 


Armenian  Suite,  Desolate  City,  Psalm  130,  Concerto  ML4991 
for  Violin 


All  recordings  are  with  the  Philadelphia  Orchestra,  Eugene 
Ormandy  conducting  unless  otherwise  noted. 


20 


CURTIS  ALUMNI  ASSOCIATION  WEST,  INC. 
Presents  for  the 

Third  Annual  Alumni  Week 

THE  SYMPHONY  ORCHESTRA  OF 
THE  CURTIS  INSTITUTE  OF  MUSIC 


SUNDAY,  APRIL  17,  1983 
3:00  P.M. 

PORT  OF  HISTORY  MUSEUM  THEATER 
PENN'S  LANDING 


<Lp*tioqxam 


Symphony  No.  4  in  E  Minor,  Opus  98  JOHANNES  BRAHMS 

Allegro  non  troppo 

Andante  moderato 

Allegro  giocoso 

Allegro  energico  e  passionato 


INTERMISSION 


Concerto  for  Violin,  Cello  and  Orchestra 

in  A  Minor,  Opus  102  JOHANNES  BRAHMS 

Allegro 
Andante 

Vivace  non  troppo 


This  year,  1983,  is  the  150th  Anniversary  of  the  birth  of  Johannes  Brahms. 


FRANCES  STEINER,  Conductor       .The  first  woman  to  direct  a 

professional  orchestra  at  the  Los  Angeles  Music  Center  Pavilion.  Frances  Sterner 
has  attracted  wide  acclaim  as  a  concert  cellist  and  conductor  As  guest  conductor, 
she  has  directed  the  Glendale  Symphony,  the  Oakland  Symphony,  the  Long  Beach 
Symphony,  the  Massachusetts  Institute  of  Technology  Orchestra,  and  The 
University  of  Southern  California  Ravel  Festival  She  currently  serves  as  Music 
Director  and  Conductor  of  the  Carson-Dominguez  Hills  Symphony  Orchestra  and  of 
the  Baroque  Consortium  Chamber  Orchestra,  and  has  also  headed  the  Compton 
(California)  Symphony  She  has  been  awarded  the  Conductor's  Guild  Prize  by  the 
Oakland  Symphony  and  the  American  Symphony  Orchestra  League  Conductor's 
Guild,  received  the  National  Federation  of  Music  Clubs  "Parade  of  American  Music" 
citation,  and  is  listed  in  the  international  "Who's  Who  in  Music." 

A  graduate  of  The  Curtis  Institute  of  Music  and  a  student  of  Gregor  Piatigorsky 
and  Leonard  Rose,  and  the  Fountainebleau  School  of  Music,  she  holds  degrees  from 
Curtis.  Temple  University.  Harvard  University  Graduate  School  and  a  Doctor  of 
Music  Degree  from  University  of  Southern  California 

Currently,  Dr  Steiner  is  Chairperson  of  the  Music  Department  at  California 
State  University.  Dominguez  Hills 


DIANA  STEINER,  Violinist 


A  concert  artist  ol  rare  ability  and 


mi  I. ii  lin  ,  i  n".i  i"  i'  I  nnnn  Steinei  has  rei  eived  the  highest  accolades  foi  her 
porformnncos  Both  as  a  soloist  and  in  ensemble,  she  has  played  throughout  the 
Unltod  States  and  Canada,  appearing  with  the  New  York  Philharmonic,  the 
Philadelphia  Orchestra,  the  Los  Angeles  Philharmonic,  and  the  ChicagoSymphony 
with  such  conductors  as  Ormandy,  Maazel.  Kostelanetz  and  Mehta  She  performed 
at  the  Chntnuqun.  Marlboro.  Tanglewood.  Brevard  and  the  Hollywood  Bowl  Summer 
Fostlvnls  Among  Ms  Stelner's  many  awards  and  honors  are  the  National  Federation 
of  Music  Clubs  Young  Artists  and  the  W  W.  Naumburg  Foundation  Competition 
Bwards 

Ms  Stonier  nntorod  The  Curtis  Institute  of  Music  at  the  age  of  five  as  a  pupil  of 
Etrom  Zimballst  After  graduation  from  Curtis  she  went  on  to  work  for  the  Doctor  of 
Musical  Arts  degree  at  the  University  of  Southern  California,  studying  with  Jascha 

Heilotz 

Currently.  Ms  Steiner  is  String  Department  Development  Coordinator  at  Loyola 
Mnrymount  University.  Los  Angeles,  and  is  well-known  for  recordings  on  the  Orion 
lobol  and  as  host/producer  ol  the  award  winning  radio  program  "Air  for  Strings  " 


RONALD  LEONARD.  Cellist  .  Currently  principal  cellist  with  the  Los 
Angeles  Philharmonic.  Ronald  Leonard  has  appeared  as  soloist  with  many 
orchestras,  including  the  Cleveland  Orchestra,  the  Rhode  Island  Philharmonic,  the 
Rochester  Philharmonic,  and  the  Los  Angeles  Philharmonic 

Mr  Leonard,  a  highly  acclaimed  chamber  music  performer,  is  a  former  member 
ot  the  Vermeer  and  Eastman  Quartets,  and  has  been  guest  artist  with  such  renowned 
groups  as  the  Lenox.  Fine  Arts,  and  Juilliard  Quartets  Before  accepting  the  Los 
Angeles  principal  cello  position,  he  was  professor  of  cello  at  the  Eastman  School  of 
Music 

He  recently  recorded  the  Haydn  Sinfonia  Concertante  with  Pinchas  Zukerman 
tor  Deutsche  Grammophon  and  is  an  annual  participant  in  the  festival  of  the  New 
School  in  Sarasota.  Florida  and  the  Aspen  Music  Festival 


SUPPORTERS  OF  THE  FIRST  EUROPEAN  TOUR  OF  THE 
SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


SPONSORS 

Mr  Solomon  M  Berman 

Mr.  Robert  J  Burrison 

Mr  Morris  Chaitt 

Mrs  Gertrude  Epstein 

Dr  Ferdinand  Fetter 

Mrs  Ruth  M  Fisher 

Mr  &  Mrs  James  Mitchell 

Mrs  Herman  Ostrum 

Mr  Alex  Reisbord 

Ms  Sayde  Rosen 

R  A  Ryerson 

Ms  Essie  Saltzman 

Ms  Sarah  L  Sharpe 

Mrs  Adrian  Siegel 

Mr  &  Mrs  Louis  Weiser 

PATRONS 

Mrs.  Clarence  C  Brinton 

Mr  &  Mrs  Wesley  Emmons 

Kathryn  A  Fields 

Miss  Bessie  L  Greenawalt 

Mr  &  Mrs  H  Ober  Hess 

Mr  &  Mrs  David  S  Levitan 

Dr  &  Mrs  Oscar  Libby 

Mr  &  Mrs  Charles  E  Mechem 

Mrs  Jane  Hill  Meyer 

Mr  &  Mrs  G  Ruhland  Rebmann.  Jr 

Mr  &  Mrs  Israel  Schless 

Mr  Myer  Schwartz 

Mr  Roger  W  Stone 

Dr  &  Mrs  Luther  Terry 

The  Reverend  Father  M  Walsh 

Dr  &  Mrs  Sidney  N  Zubrow 


DONORS 

Dr  &  Mrs  Randall  W  Bell 
Mrs  Constance  Benoliel 
Mr  &  Mrs  Frank  Binswanger 
Mr  &  Mrs  Iso  Briselli 
Mr  &  Mrs  J  Mahlon  Bucks.  Jr 
Mr  &  Mrs  Albert  J  Caplan 
Mrs  Betty  Chan 
Ms  Sylvia  Charny 
Chestnut  Hill  Women's  Committee 
lor  The  Philadelphia  Orchestra 
Mr  David  Cobb 
Dr  &  Mrs  John  L  Cotter 
Mr.  A.  C.  F.  Finkbiner 
Mr  John  E  Free 
Ms  Anne  L  Hearn 
Ms  Louise  M  Horner 
Mr  William  Kohler 
Mr  Marvin  Lundy 
Mr  Charles  Miller 
Mr  &  Mrs  W  Bernard  Morgan 
The  William  Penn  Foundation 
Dr  &  Mrs  J  Edward  Pickering 
Mr  Lachlan  Pitcairn 
Mrs  Richard  Rosenau 
Dr  &  Mrs  Samuel  R  Rossman 
Dr  Machteld  E  Sano 
Dr  &  Mrs  Joseph  G  Sirken 
Dr  &  Mrs  Vladimir  Sokololl 
Cecilia  Segawa  Tannenbaum 
Mr  &  Mrs  Alfred  Traiman 
Mr  &  Mrs  James  A  Weiss 
Mrs  John  P  Wheeler 
Mr  &  Mrs  Lawrence  White 
Mr  &  Mrs  William  White 


BENEFACTORS 

Mrs  Cary  W  Bok 

Mrs  Curtis  Bok 

Mr  Max  N  Carol 

Miss  Ruth  Cooper 

Mr  &  Mrs  John  T  Dorrance 

Mr  &  Mrs  Frank  Gorell 

Dr  Christine  Grad 

Mrs  Rena  Grad 

Mr  &  Mrs  Harris  N  Hollin 

Mrs  Philip  Klein 

Mr  &  Mrs  M  P  Potamkin 

The  Rittenhouse  Foundation 

Dr  &  Mrs  Milton  L  Rock 

Mrs  Michael  Stoll 

Miss  Ju-Hee  Suh 

Mr  &  Mrs  Ben  Woll 


List  not  complete 


ALUMNI  CONCERT  SUPPORTERS  FOR  THE 
ORCHESTRA  S  FIRST  EUROPEAN  TOUR 


SPONSORS 

The  Philadelphia  Branch  of 
The  American  Association  of 
University  Women  (AAUW) 
(Carolyn  R  Ancker  Benefit  Chairmai 
Philadelphia  Alumnae  Chapter  of 
Mu  Phi  Epsilon 

(Robin  M  Spencer.  Vice  President) 

Mrs  Betty  Chan 

Mr  &  Mrs  Morton  Neuman 

Mr  Harvey  LeRoy  Wilson 

PATRONS 

Mr  &  Mrs  Orlando  Cole 
Mrs  Jane  Hill  Meyer 
Mr  &  Mrs  Philip  F  Nelson 
Mrs  Adrian  Siegel 
Ms  Barbara  Somen 
Milly  E  Wynne 


DONORS 

Mr  &  Mrs  Iso  Briselli 

Dr  &  Mrs  Harris  R  Clearfield 

Mr  &  Mrs  Joel  Every 

Dr  &  Mrs  J  E  Pickering 

Mr  John  P  Slaman.  Jr 

CONTRIBUTORS 

Mr  &  Mrs  Michael  Dean 
Mr  Carl  Frischling 

BENEFACTORS 

Mr  &  Mrs  Frank  Gorell 
Mi  Robert  Prostkoff 
In  Memory  of 
Edith  L  Prostkoll 


THE  CURTIS  INSTITUTE  OF  MUSIC 

ALUMNI  WEEK  COMMITTEE 
1983 

EDITH  EVANS  FRUMIN,  CHAIRPERSON 
DIANA  STEINER  DICKSTEIN 
DORIS  HAMEL  EICHER 
HERSHEL  GORDON 
ROBERT  GROOTERS 
JOAN  DOLGONOS  GROSS 
RAYMOND  HEMINGWAY 
GABRIELLE  HUNT 
BLANCHE  BURTON  LYLES 
EDWIN  MC  COY 
LOUISE  PARKER 


THE      CURTIS       INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Monday  18  April  1983  at  8:00pm 


FIFTY-THIRD  STUDENT  RECITAL 


Eleven  Studies  fan  Eleven  Playen*  Ned  Ronem 

I  Pneludio    IT  Allegretto  (1923-  ) 

III  Bind  Call  [faom  Tenner ee  William*' 

"Suddenly  La*t  Summer") 
11/  The  Viany  [faom  "Suddenly  La*t  Summen") 

V  Content  idiom  "Motel") 

VI  Invention  fan  Batteny 

1/11  In  Memory  o&  Mt/  Peeling*  [afaten  a  poem  by  Pnank  O'HaAa) 
("The  neactlon*  mu*lc  evoke*  axe  not  Reeling*, 
but  they  one  the.  image*,  memonlz*  o&  Reeling*." 

[--Hlndemith) 

l/III  Pugato 

IX  Elegy  "...  death  i*  that  nemedy  all  *lngen*  dneam  oi  .  .  . 

(--Allen  Gln*beng) 

X  Pne*to    XI  Epilogue 

directed  by  Glenn  Vod*on 
Cathy  Meng,  violin       Bunt  Hana,  alani.net 


Genny  Rice,  viola 
Robent  LaRue,  cello 
Bant  Tellen,  tfutt 
Betsy  Stann,  oboe 

Gavin  Mantin, 


Van  Bouiling,  tnumpet 
Kenneth  Eveny,  pencu**ion 
Patnlck  Shnleve*,  pencu**lon 
Phene*e  Elden,  hanp 
piano 


INTERMISSION 


II 


Gnave  [Metamonpho*e*]  fan  CeJULo  and  Piano 

Eva  Leinlngen,  cello 
Gavin  Wanttn,  piano 


Witold  Luto*law*ki 
(19/3-  ) 


III 

Thnee  Bancanolle* 
Gnaceiul  -  Tenden  -  Lento  [Lively] 


Ronem 


Gavin  \hantln,  piano 


11/ 

Quantet  In  V  majon,  Op.  20,  Wo.  4 
Allegno  dl  motto 
tin  poco  adagio  a^etuo*o 
Menuetto:  allegnetto  alia  zlngane*e 
Pne*to  ScheAzando 


Pnanz  Joseph  Haydn 
[1132-1*09] 


Sanah  Ktrnk,  violin 
Suzanne  Leon,  violin 


Amy  Bnandfanbnenen,  viola 
Keith  Robln*on,  cello 


Cathii  Menq:  Graduatinq  student  of  David  Cerone 
Gerru  Rice:  Graduatina  student  06  Joseph  de  Pasquale 

Robert  LaRue:  Student  of  David  Soyer 
Bart  Feller:  Student  of  Julius  Baker  and  John  Krell 
Betsy  Starr:  Student  of  John  do.  Lancie 
BuAt  Hara:  Student  of  Donald  Uontanaro 
Dan  BoivLLng:  Student  of  Frank  Kaderabek 
Kenneth  Every:  Student  of  Gerald  Carlyss 
Patrick  Shrieves:  Student  of  Gerald  Carlyss 
Therese  Elder:  Student  of  Marilyn  Costetlo 
Gavin  Martin:  Student  of  Goalj  Graff man 
Eva  Leininger:  Student  of,  Orlando  Cole 
Sarah  Kwak:  Graduating  student  of  Szijmon  Goldberg 
Suzanne  Leon:  Graduating  student  of  Jascha  Brodsky  and  Arnold  Steinhardt 
Amy  Brand fonbrener:  Graduating  student  of  Joseph  de  Pasquale 
Keith  Robinson:  Student  of  David  Soyer 

Glenn  Dodi>on  prepared  the  Rorem  Studies 
Felix  GatimiA  prepared  the  Haydn 


Eleven  Studies  for  Eleven  Player*  uoas  uoritten  in  7  9 59  on  a  commission  from 
Buffalo  University  and  more  specifically  by  the  then  head  of  the  music 
department  [Cameron  Baird  voho  subsequently  died)  and  is  dedicated  to  ku> 
memory.    The  main  concern  was  to  use  each  of  the  eleven  players  over  the 
course  of  the  whole  work  as  virtuoso  soloists.    Hot  all  the  players  play 
all  of  the  numbers.    Certain  movement*  have  as  few  as  from  two  to  five 
performers.    So  the  sum  total  comprises  normal  sonorities  of  sonatas,  trios, 
quartets,  and  a  chamber  orchestra.    Six  of  the  eleven  sections  are  Variations 
of  a  Theme.    They  are  the  first  two  and  the  last  four. 

Our  Monday  broadcasts  on  WHVV,  9  7FM,  are  provided,  in  part,  by  funds  from 
The  Presser  Foundation  and  The  Lawrence  Saunders  Fund. 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  Howard  Kornblum  at  893-5260. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


8+6+8+S+6+8+S+6+S+S+6+8+S+6+6+8+8+8+S+S+S+i+i+S+i+S+S+S+S+S+&+S+S+S+S+S+S+S+S+ 


T  H  t      CURTIS      I  W  S  T  I  T  U  T  I      OF  MUSIC 
John  de  Lancie,  Vinectoi 
CuAtii  Hatt  Fi^ty- eighth  Season  79S2-I9S3 
Tuesday  19  ApAil  I9S3  at  6: 00pm 

Firry- rouRtH  student  recjTa'L 


i 

Tu)o  Sonnet*  a^teA  PetAaAch 
Sonnetto  123 
Sonnetto  104 


Fnanz  L-Uzt 
\W1-Ut6) 


Gavin  MaAtin,  piano 


II 

Tfiio  ^ok  Piano,  Violin,  and  Cello  BedAich  Smetana 

in  G  minon,  Op.   IS  [1Z24-U&4) 

ModeAato  at>i>ai 

AllegAo,  ma  non  agitato 

Finale.:  Puerto 


SaAah  Kioak,  viotin     Ketth  Robimon,  cello 
Gavin  WaAtin,  piano 


111 

Epitaph  £oa  Oboe  and  Piano  Witold  Luto6laiw>ki 

(  1973-  ) 

Matfe  McEwen,  oboe. 
RogeA  WieAmcyeA,  piano 

11/ 

Pance  PAeludu    (  7  959 )  Luto6lauo&ki 
AllegAo  molto  -  Andantino  -  AllegAo  gioco6o  - 
Andante  -  AllegAo  molto 

ViAected  by  Sol  Schoznbach 
BaAt  FELteA,  ^lute.     hi.  Uanttn  Tipton,  hofin 
Beti>y  StaAA,  oboe.     MaAia  Bachmann,  violin 
BuAt  HoAa,  claAinet     GeAAy  Ri.ce,  viola 
Vavid  WcGWL,  baut>oon     PeteA  Stumpy,  cello 
Nicola*  TiolainoA,  double.baA6 


1/ 

Quintet  (J OA  Piano  and  StAing*  RobeAt  Schumann 

in  E-^lat  majoA,  Op.  44  (7 810-1 S56) 

AllzgAo  bhJUUULante. 

In  mo  do  d' una  moAcia:  un  poco  toAgamente. 
ScheAzo:  molto  vivace. 
AllegAo,  ma  non  tAoppo 

SaAah  Kimk,  viotin     Amy  BAandfionbAeneA,  viola 
Suzanne  Leon,  violin     Keith  Robinson,  cello 
Gavin  Mantin,  piano 


+2+2+9+9+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+2+2+2+2+2+9+9+9+9+2+2+9+9+2+2+2+3+9+9 


Gavin  Martin:  Student       Gary  Gra^man 
Sarah  Kuxik:  Graduating  student  oft  Szymon  Goldberg 
Keith  Robinson:  Student  oft  Vavid  SoyeA 
UaAk  McEvoen:  Student  o&  John  de  Lancie 
RogeA  WiesmeyeA:  Student       John  de  Lancie 
EaJtt  TetieA:  Student  o&  Julius  Baker  and  John  Knell 
Betsy  StaAA:  Student  o&  John  de  Lancie 
Burt  Hara:  Student  o&  Vonald  MontanaAo 
Vavid  McGill:  Student  o&  Sol  Schoenbach 
M.  Martin  Tipton:  Student  o&  hUjron  Bloom 
h\ar,ia  Bachmann:  Graduating  student  o<$  Szymon  Goldberg 
Gcaaij  Rice:  Graduating  student  03  Joseph  de  Pasquale 
Peter  Stump^:  Student  o&  Orlando  Cole 
Mice  la*  Tsolainos:  Student  o&  Roger  Scott 
Suzanne  Leon:  Graduating  student  o&  Ja.^cha  BAodsky  and  Arnold  Steinhardt 
Amy  Brand ^onbrener:  Graduating  student  0^  Joseph  de  Ptequale 

Felix  GatimiA  prepared  the  Smetana  and  the  Schumann 
Sol  Schoenbach  prepared  the  Vance  Preludes 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  In  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  cautlonT   We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  Inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Stelnway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  A :00pm. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  


*+*+*+*+*+*+*+*+*+*+*+*+*+*+*+»+*+^^ 


THE      CURTIS       INSTITUTE      OF  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  20  April  1983  at  8:00pm 


FIFTY-FIFTH  STUDENT  RECITAL 


I 

Sonata  Mo.  2  ^on.  Violin  and  Piano  Johannes  Btiahmi 

in  A  ma  jo  A.,  Op.  100  (JS33-IS97) 

Attzgio  amabilz 

Andante  tAanqniZlo 

Allzgio  giazioto  [quasi  andantz) 

Pa^tcalz  Bzaudny,  violin 
Nozomi  Takashima,  piano 


II 

Sonata  Mo.  3  &ok  Violin  and  Piano 
in  G  minon,  {1916-1917) 
Allzglo  vivo 

Intzhmz'dz  [Pantasqaz  zt  Itgzn.) 
Pinalz  [tA&>  animz) 


Claudz  Vzbusnj 
[1S62-191&) 


Michazla  Paztsck,  violin 
Gkznady  MziASon,  piano 


III 


String  Quantzt  (1965) 

I  lntnodu.ctoh.y  Movzmznt 

II  Main  Movzmznt 


Witold  lotos  iamki 
[1913-  ) 


MaAia  Bachmann, 
Cathy  Mzng, 


violin 
violin 


Robznto  Viaz, 
Robznt  LaRuz, 


viola 
zzllo 


INTERMISSION 


11/ 

Qixantzt  in  B  minon.,  Op.  11  Samuzl  BatbeA 

Motto  allzgno  z  appassionato  (797  0-1961) 

Motto  adagio 
Motto  allzgno 

V 

Quantzt  in  F  majon. 
Modzn.1  -  T/iZs  doax 
Asszz  vi&  -  tA&>  nythmz' 

Iznt 
Vi&  zt  agitt 

SaAah  Kuoak,  violin     Amy  Bnand^onb^znzA,  viola 
Sazannz  Lzon,  violin     Kzith  Robinson,  czlto 

Vztix  GaJUmiA  puzpaKzd  thz  quaJitzts 


MauAicz  Ravzl 
(7875-7937) 


Pa&calz  Bcaudnj:  Student       Ja,scha  Brodsktj 
Nozomi  Taka,skbm:  Student  o&  VK.  Vladimir  Sokotc^ 
llichaela  Vaetseh:  Student.  o&  Szymon  Goldberg 
.  Ghenadij  MexAion:  Student  o{>  Vr.  Vladimir  Sokolo^ 
l\axia  Bachmann:  Graduating  student  o&  Szymon  Goldberg 
Ca-thij  Meng:  Graduating  student  o&  Vavid  Cerone 
Roberto  Viaz:  Student  o&  Joseph  de  Vuquale 
Sarah  Kwak:  Graduating  student  o ^  Szymon  Goldberg 
Suzanne  Leon:  Graduating  student  0&  Jascha  Brodsku  and  Arnold  Stcinhaxdt 
Amu  Brand^onbrcner:  Graduating  .student  o&  Joseph  de  Pasquaie 
Keith  Robin-son:  Student  ojj  Vavid  Setter 
Robert  LaRue:  Student       Vavid  Soyer 


Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution;    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  11:00am  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


T H E     CURTIS     INSTITUTE     0 F  MUSIC 
Jo/m  rfc  Lancte,  Pctccfo-t 
Cat f  <  5  Watt  Fi$*<y-&tqfe<fl  Season  I9S2-/9S3 
ThiiKbdaiJ  21  \pnit  7 9 S 3  af  5:00/.w 


EWARP  A /.DWELL 


French  OveA^uAe,  S.  S3 1  (1734) 

[VaAtiXa  Jin  8  maioA  ^tom  K^au^eAubung, 
OaueAtuA.e  SaAflbande 
CouAan-te  Bou*£e  I  5  II 

Gavotte  I  6  II  G-tgue 
Pa^epied  I  S  II  Echo 


PaAt  II) 


Johami  Sebastian  Back 
( 76^5- 7750] 


INTERMISSlflff 


II 

AAta  uJtct/i  30  VcvUcuUom,  S.  9&Z    (1742)  Bach 
(FAom  K£au>ccAubang,  PaAt  11/    "GoM>eAg  V(vUcuLLon&") 
KhJjx 

VaAicutionA  1  to  30 
AAta  da  capo 


EaWud  MduooJLt,  piano 


+3 +3 +3+3+3 +3 +3+3 +3 +3+ 3  +  3+3 +  3 +3 +3 +3 +3 +3  +  3 +3 +3 +3 +  9 +3 +  3 +  3 +  3+3  +  3  +  3+3+ 3  +  3 +  3 +3+3+3 +3 


[^JIid  Cuitii  OmtLtuts.  of  ^A/(u±ic 

FIFTIETH  COMMENCEMENT 
and 

CONFERRING  OF  DEGREES 


JOHN  de  LANCIE,  Director 

CURTIS  HALL 
Monday,  April  the  twenty-fifth 

One  Thousand  Nine  Hundred  and  Eighty-three 
at  Eleven  o'clock  in  the  Morning 


a£  ToesesruitueAs 


Prelude:  Passacaglia  and  Fugue  in  C  minor,  BWV  582 

J.S.  Bach 

Processional    Trumpet  tune  in  C 

Henry  Purcell 


JOHN  WEAVER 


e^emorueA 


ADDRESS 


Gian-Carlo  Menotti 


Honorary  Doctorate,  The  Curtis  Institute  of  Music 
Composer 

Founder  of  the  Festival  of  the  Two  Worlds 


CONFERRING  OF  HONORARY  DEGREES 

Citations  read  hy 

JOHN  de  LANCIE 


CONFERRING  OF  CERTIFICATES 

Chairman  of  the  Board 
Director  and  Chief  Executive  Officer 


AWARDING  OF  DIPLOMAS 


CONFERRING  OF  DEGREES  IN  COURSE 


THE  CHARLES  MILLER      ALFREDO  CASELLA  AWARD 


AWARDING 
OF 


THE  NATIONAL  ANTHEM 

THE  STAR-SPANGLED  BANNER 


GRADUATE  PROCESSION 


CARILLON  SORTIE 


HENRI  ML) LET 


JOHN  WEAVER 


Piano 

I  tani  1  a  Rose  (in  absentia) 
Keiko  Sato 

Accompanying 

No/omi  Takashima 

Voice 

Sheila  Harris-Jackson 
Ruth  Starkey         April  Woodall 

Operatic  techniques 

Candace  J.  Sassaman 
Mark  Thomas  Swindle  (in  absentia) 

Violin 

Willem  Johannes  Blokbergen  (in  absentia) 

Violoncello 

Ramon  Corpus  Bolipata  (in  absentia) 


Piano 

Catherine  Ketty  Nez 

Voice 
Reginald  Pindell 

Violin 

Maurice  Harrison  Sklar 

Bassoon 

Richard  Ranti 


Oboe 

Mark  Norman  McEwen 


Trombone 

Torsten  Edvar 


BACHELOR  OF  MUSIC 

Piano 

Darryl  Hobson-Byrd 

Accompanying 

Michael  Eto 

Voice 

Sharon  Anstine  Laura  M.  Davis 

Ruth  Mary  D'Agostino         Gooywon  Elissa  Kim 

Harp 

Susan  Bennett  Taylor 
Violin 

Maria  M.  Bachmann  Su/anne  Lai  Leon 

Sarah  Inshin  Kwak  Violaine  Melancon 

Cathj  I  1  isc  Meng 

Viola 

Amy  Brandfonbrener  Joyce  Adrienne  Ramee 

George  Walter  Pascal  Geraldine  E.  Rice 

Violoncello 

Michael  Kannen 

Flute 

Gigi  Mitchell  Heidi  M.  Ruby 

Clarinet 

Paul  Garment 

Horn 

Duncan  Brirismead  Theodore  Carl  Peters 

Composition 

Robert  Convery 


DOCTOR  OF  MUSIC 
MRS.  CARY  WILLIAM  BOK 

DOCTOR  OF  MUSIC 
NELLIE  LEE  BOK 

B.A.  1921  —  St.  Mary's  C  ollege 
Honorary  LL.D.  LaSalle  College 
M.A.  1922  —  University  of  Nebraska 
Honorary  DHL      Lake  Erie  College 


Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Assistant  Marshals 

Damn  Hagen  Michaela  Paetsch 

Richard  Zuch 


THE      CURTIS      INSTITUTE      0  T  MUSIC 
John  de  Lancie,  Director 
Curtis  Hall  Fifty-eighth  Season  1982-1983 
Wednesday  27  April  1983  at  8:00pm 


FIFTY-SIXTH  STUDENT  RECITAL 


I 

TnU.o  Sonata  No.  5  in  C  majon  Johann  Sebastian  Bach 

(J  415-1750] 

Piclude  and  Fugue  Ho.   1  in  C  minoK  Felix  Mendetiiohn 

(J!09*JJ47) 

Angelo  Rotati,  oKgan 
II 

Sonata  No.  2  ^ok  Solo  Violin  in  A  minoK,  S.    1003  Bach 
Giav e  -  Fug a  - 
Andante  -  Allegio 

hiichae,ta  Vaet&ch,  violin 

III 

VieA  EKntte  GeA'dnge,  Op.  121  Johannes  Btiahmi 

Penn  e4  gehe*  dam  Mencken  [U33-1S97] 
Icfi  wandte  mich 
0  Tod,  0  Tod,  vote  bitteA 
Wenn  ich  mit  l\znt>chen 

RichaJid  Inch,  banJXone 
hiasitha  Materia,  piano 


AngeJLo  Ro&ati:  Stu.de.nt  o^  John  WeaveA 
MLchaeZa  Vaetbch:  Student  o{,  Szymon  GoldbeAg 
RichaAd  luch:  Student  oh  Todd  Vuncan 


This  yeaA  it>  the  150th  anniveAAOAy  o&  Johannes  BtiahmA'i  biAth. 
VleaAe  note.:  thexe.  mXt  be.  a  concent  hene  at  Cu/utu>  on  Y-niday  evening. 


BRAHMS:  Four  Serious  Songs 


1  -  Denn  es  gehet  dem  Kenshcen 

For  it  befalls  man  as  it  does  the  beast; 
As  that  dies,  so  he  dies  also. 
And  they  all  have  the  same  breath. 
And  man  has  no  more  than  the  beast. 
For  all  is  vanity. 
All  things  go  to  the  same  place. 
For  everything  is  made  of  dust 
And  turns  to  dust  again. 

Who  knows  if  the  spirit  of  man  goes  upward 
And  the  breath  of  the  beast  downward. 
Downward  into  the  earth? 
Therefore  I  saw  there  is  nothing  better 
Than  that  man  should  rejoice  in  his  work. 
For  that  is  his  portion. 
For  who  shall  bring  him  to  see 
What  shall  be  after  him? 

2  -  Ich  wandte  mich 

I  turned  around  and  looked  at  all 
Who  suffered  wrongs  beneath  the  sun. 
And  behold,  there  were  the  tears  of  those 
Who  suffered  wrongs  and  had  no  comforter, 
And  they  who  wronged  them  were  too  mighty, 
So  that  they  could  not  have  any  comforter. 
Then  I  praised  the  dead  who  already  died, 
More  tha  the  living,  who  still  had  life. 
And  he  who  does  not  yet  exist  is  better  off  than  both, 
And  does  not  know  of  the  evil  that  happens  beneath  the  sun. 

3-0  Tod,  0  Tod,  wie  bitter 

Oh  death,  Oh  death,  how  bitter  are  you! 

When  a  man  thinks  of  you. 

He  who  has  a  good  life  and  enough, 

And  who  lives  without  cares, 

And  who  fares  well  in  all  things. 

And  who  still  may  eat! 

Oh  death.  Oh  Death,  how  bitter  are  you! 

Oh  death,  how  welcome  are  you  to  the  needy  one, 

He  who  is  weak  and  old. 

And  whose  life  is  filled  with  cares, 

And  has  nothing  better  to  hope  for,  nor  to  expect; 

Oh  death,  Oh  death,  how  welcome  are  you. 


Dr.  Vladimir  Sokoloff:  Director  of  Concert  Programs 
 Howard  Kornblum:  Concert  Division  Director 


4  -  Wenn  ich  mit  Menschen 

Though  I  speak  with  the  tongues  of  men 

and  of  Angels, 
And  I  have  not  love, 
I  am  become  as  sounding  brass  or  a 

tinkling  cymbal. 
And  though  I  have  the  gift  of  prophecy 
And  understand  all  mysteries,  and  all 
knowledge;  and  though  I  have  all 
faith,  so  that  I  could  move  mountains. 
And  yet  I  have  not  love,  I  am  nothing. 
And  though  I  bestow  all  my  goods  to  feed 
the  poor,  and  suffer  my  body  to  be  burned. 
And  have  not  love,  it  profiteth  me  nought. 
For  now  we  see  through  a  mirror  darkly, 
But  face  to  face. 

Now  I  know  it  partly;  but  then  I  shall 

know  it,  even  as  I  am  known. 
And  now  abideth  faith,  hope,  and  love, 

these  three; 
But  the  greatest  of  these  is  love. 
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THE     CURTIS      INSTITUTE     OF  MUSIC 
John  de.  Lancie,  ViAtcton. 
CuaUa  Hall  ti^ty- eighth  Season  J9«2-79S3 
Enlday  29  kphJX  79S3  a*  S :00pm 


FIFTy-SEl/EWTH  STUflEWT  RECITAL 


I 

Two  Bagatelle*  (1946) 

AndauXe,  motto  eApneAtivo 
ktlegn.o,  lie.ggi.eAo  e  gn.azi.o6o 

lmpn.omptu  in  A  ($£a^  majoh.,  Op.  7  42,  Wo.  2 
ImpA.omp.tu  -in  F  iruinoA,  Op.   142,  Wo.  4 

A^nan  WieAel,  piano 

II 

Tne  B^ctd  otf  the  WiZdeAneA6 
(text  &h.om  Tagoie.'*  "The,  Gan.de.neA") 

kphJUL  WoodaZt,  topnano 
MaAtha  MoAAena,  piano 

III 

Wi.dmu.ng,  Op.  25,  Wo.  I 

Meln  ^choneA  St:eAn,  Op.  101,  Wo.  4 

En.  iAt'6,  Op.  79,  Wo.  24 

GekeJjnniA,  Op.  71,  Wo.  3 

0  4.ch  doch  den  Wzg,  Op.  63,  Wo.  S 

VeAgehLLcheA  Standchzn,  Op.  S4,  Wo.  4 


Goof/u>on  E-6664a  /Con,  hoptux.no 
Ghenady  WelAAon,  piano 


IWTERMISSIOW 


Mo4ne  LuAtig 
(7922-795S) 


EKanz  SchubeAl 
(I797-7S2S) 


Eduoahd  HohAman 
( 7  S73-  7  9  7  SJ 


RobeA-t  Scnuinann 
(7870-7556) 


Johannes  B^ahmA 
(7S33-7S97) 


11/ 

Tweyvty-EouA  Vh.elu.deA,  Op.  28  EfizdeAi.dk  Chopin 

C  -  Am  -  G  -  Em  -  V  -  Bm  -  A  -  F*m  -  E  -  Cm  -  (7S70-7S49) 
B  -  Cm  -  F"  -  Ebm  -  Pb  -  Bbm  -  Ab  -  Fm  -  Eb  - 
Cm  -  Bb  -  Gm  -  F  -  Vm 

KeMio  Sato,  piano 

kn.nan  WizAzl:  Stu.de.nt  ofi  SzymouA  Lipkln 
kphJUL  Wooda&t:  Ghadualing  student  otf  Todd  Duncan 
Gooywon  EZiA6a  Kim:  Gnadnattna  6tu.de.nt  ofa  MaAiannz  CaAieLlo 
Ghznady  hiziAAon:  Stu.de.nt  o&  Vn..  VladimiA  Sokolo^ 
Kzlko  Sato:  Stu.de.nt  Oft  GaAy  Gia^man 


ThiA  yean.  iA  the  150th  anni.veAAaAy  ofi  JohanneA  Bnahms'i  biAth. 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes :  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  . 


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director  


! 
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THE      CURTIS      INSTITUTE      Of  MUSIC 
John  dz  Lanciz,  ViAzctoK 
CuAti*  HaUL  Fi^ty-zighth  Season  19Z2-19S3 
Monday  2  May  19 S3  at  & :00pm 

Fi^ty-ziahth  Stu.dz.nt  Rzcital 


I 

Im  WaldzAzinAamkzit,  Op.  S 5/6  Johannzi  BfiahmA 

VzAAat,  Op.   105/5  (7S33-7S97) 
0  wiliit'  ich  doch  dan  ttzg  zuAiick,  Op.  63/8 
Aug  dzm  KiAchhofiz,  Op.  105/4 
HzimkzhA,  Op.  7/6 


John  MyeAA,  baAitonz 
Sylvia  Lzz,  piano 


II 

Seven  PopulaA  Spanish  Song*  Manuel  de  Folia 

El  pailo  monuno  -  SzguidWUx.  muAciana  -  (7 $76- 1946) 

A6tivUa.na  -  Jota  -  Nana  -  Cancion  -  Polo 


KaAzn  Notzboom,  topAano 
Thomas  Jab  OA,  piano 


INTERMISSION 


III 

Ein  Schuoan,  Op.  25/2  {1S76)  EdvaAd  Giizg 

Solvzj*  WizgzntLzd,  Op.  23/2  (7S75)  (7S43-  7907) 

Solvzji  Had,  Op.  23/1,  [1S74] 


ApAil  Woodall,  Aopiano 
Thomas  JabzA,  piano 


11/ 

\)  zxgzblichzh  Stdndchzn,  Op.  S4/4  Johannzi  Biahmi 

Am  Sonntag  Moigzn,  Op.  49/1  [1S33-1S97] 
Viz  Mainacht,  Op.  43/2 
Stdndchzn,  Op.  106/1 

Vza  Tod,  dat>  u>t  dzA  Kuhlz  Nacht,  Op.  96/1 
Va6  Mdchzn  bphicht,  Op.  107/3 
Wizgznlizd,  Op.  49/4 

KathzAinz  TuAnzA,  &opAano 
Thomas  JabzA,  piano 

John  MyzAi>:  Studznt  ofi  Todd  Vancan 
Kan&n  Notzboom:  Studznt  0^  MaAiannz  CaAizllo 
ApAil  Woodall:  GAaduating  itudznt  o&  Todd  Vancan 
KathzAinz  TuAnzA:  Studznt  0^  Ellzn  Faull 

Tlrvti  yzaA  it>  thz  150th  annivzAioAy  o&  JohannzA  Bhahm&'A  biAth. 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.     We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers*  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 
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THE     CURTIS     INSTITUTE     OF  MUSIC 
John  do.  Lancie.,  ViAdctoA 
CuAtiA  HaJU  Fi^ty- eighth  Season  7 9S2- 7 9S3 
Wednesday  4  May  7 983  at  8:00pm 


EWTV-NWH  STUDENT  RECITAL 


Sonata  in  E  filat  majoA,  H.  Xt/I,  No.  52  Vnanz  Joseph  Haydn 

MIzqao  {1794)  (7  732-1809) 

Adagio 

Finale:  Vim  to 

II 


KlavieAAtiicke,  Op.  76  (J  878) 
QapAiccio  in  F  thaAp  minoA 
CapAiccio  in  8  minoA 
\nteAme.zzo  in  A  {lot  majon 
InteAmtzzo  in  8  filat  majoA 
CapAiccio  in  C  6haAp  minoA 
INteAmzzzo  in  A  majoA 
INteAmzzzo  in  A  minon 
CapAiccio  in  C  majoA 


Johannes  BAahmi> 
(7833-1897) 


INTERMISSION 


III 

VAeJbxdz  and  Fugue  in  A  minoA,  S.  865  Johann  Szba&tLan  Bach 

[{>Aom  thz  WeM-TempeAzd  ClavizA,  Bfe.  7}  (  7722)  (J685-7750) 


Jeux  d'eau  [1901 


MauAi.cz  Ravzl 
(7S75-7937) 


Sonata  ^oA  Vixino  [1926) 
KllzgAO  modzAato 
Sottznuto  z  pztantz 
A-UzgAO  motto 


BUa  BaAt6k 
(7887-7945) 


Kztty  Nzz,  piano 


Kztty  Ntz  u>  a  gnadixating  itu.de.nt  oi  SzymouA  Lipkin 


Tha>  yzaA  U>  thz  150th  annivzAAOAy  o£  the.  biAth  orf  Johannes  BAahm 
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The  Institute's  students  offer  stimulating  musical  occasions  of  professional 
quality,  and  our  audiences  can  add  to  that  quality  by  remembering  that  the 
starting  time  for  our  events  is  8:00pra.    We  would  appreciate  your  leaving 
home  early  enough  so  that  you  get  to  Curtis  Hall  before  8:00pm.     If  delays 
are  unavoidable  we  hope  you'll  understand  that  we  cannot  seat  latecomers 
during  a  performance  or  between  movements  of  a  work. 

We  also  ask  you  to  join  with  us  in  an  effort  to  make  the  ambience  of  our 
recitals  as  enjoyable  and  professional  as  possible:  rustling  programs, 
crackling  candy  wrappers,  opening  and  closing  pocketbooks,  tinkling  change, 
fidgeting  in  the  seats,  fanning  oneself,  and  similar  actions  are  distracting 
to  the  performers  and  annoying  to  the  audience.     And  thoughtful  concertgoers 
can  develop  techniques  to  stifle  coughs  and  sneezes,  or,  at  the  very  least, 
can  condition  themselves  not  to  cough  or  use  a  handkerchief  just  as  a  slow 
movement  comes  to  its  coda. 

Hours  of  physical  application  and  mental  concentration  produce  the  results 
you  hear  at  these  concerts.    The  Institute  is  proud  to  present  this  highly 
specialized,  gifted  group  of  young  musicians.    We  would  appreciate  your 
showing  your  approval  by  remaining  to  hear  all  of  each  evening's  dedicated 
performers. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are 
occasionally  at  crosspurposes:  our  programs  may  sometimes  differ  from  the 
announcements  in  our  monthly  schedules. 

The  taking  of  photographs  and  the  use  of  recording  equipment  in  the  Hall 
are  not  allowed  without  authorization. 


A  word  of  caution:    We  wouldn't  want  any  of  you  to  injure  yourselves. 
Although  our  concerts  often  do  inspire  rapt  attention,  we  would  urge  you, 
please,  not  to  inadvertently  inch  up  to  the  forward  edge  of  the  chairs 
in  the  Hall.    These  chairs  are  so  balanced  that  they  could  respond  in  a 
hostile  way  to  such  actions.  


The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 
For  concert  information  please  call  893-5260  between  ll:00ara  and  4:00pm. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum,  Concert  Division  Director 


THE      CURTIS      INSTITUTE     OF  MUSIC 
John  dz  LancXz,  ViAzcXoA 
Fi^ty-zlghth  Season  79S2-J9S3 

Tuuday  3  May  79S3  at  S :00pm  in  Studio  IT  J 

THE  CURTIS  OPERA  DEPARTMENT 
diA2.cX.zd  by 
BORIS  GOLVOVSKV 


AN  EVENING  OF  OPERATIC  SCENES 


Von  Giovanni 
Scene  fC5S  Ac*  I 
Von  Giovanni 
LzpoAzllo 
Vonna  ElviAa 


Wolfgang  Amadzuus  MozaAt 
(  7  756-  7  79  7 ) 

Michael  WltUon 
Ffiank  BaAA 
MaAilzz  Wiltiami 


Vox  FAziAch'dtz 
Vazt  ^Aom  Act  II 
Aecmchen 
Agathz 

ElixiA  o^  lovz 
Vazt  ^Aom  AcX  I 
Adina 
N  zmohX.no 


CahJL  Mania  von  WebeA 
( 17S6-U26) 

KathzAinz  TuAnzA 
ShaAon  Ani>tXnz 


GazXano  VonizzXXX 
(7797-7M*) 


Candacz  SaAAaman 
MaAk  Svoindlz 


VazX  ^Aom  AcX  I 
Adina 
NzmoAino 

Thz  MaAJiXagz  FiaaAo 
Finalz  &Aom  AcX  11/ 
FigaAo 
ChzAiibino 
CounXzJ>6 
Susanna 
Count 
MaAczUUna 
EaAboAina 
Von  BaAilio 
Antonio 


KaAzn  Notzboom 
GAzgoAy  Hopkins 


John  MyzAA 
Janzllzn  FaAmzA 
RuXh  V Ago^tino 
JadiXh  Pannill 
Paul  M&ual 
ShaAon  Anttinz 
KathzAinz  TuAnzA 
MaAk  Svoindlz 
Lzo  van  WitAzn 


MozaAt 


INTERMISSION 


plzaAz  txxAn 


*?*Z»?»?t?*?t9t?t3t3t3t3t3*3*3*3*3.3*3*3*3*3.3.3*3*3.3.3.3.3.3»3*3*3*3*3*3*3.3 


faZUa££ 
Scene  ^Aom  Act 

Quickly 

BaAdolph 

PlAtol 


IT 


John  WyeAA 
Ruth  StaAkzy 
Monk  Swlndlz 
PaUl  MeAial 


GluAzppz  Vexdl 
[1813-1901] 


Thz  BaAteAed  BAldz 
VueX  ^om  Act  IT 
MaAznka 
VaAhzk 


MoaIZzz  William* 
VaXAA.dk  Romano 


BzdAlch  Smetana 
[1824-1884] 


lakmi 

VueX  ^Aom  Act  I 
Lafeme" 
Maltika 


Candacz  SaAtaman 
Janellzn  ToAmeA 


Leo  Pe^ibe* 
{U36-U9D 


La  Gloconda 
duet  lAom  Act  IT 
Enzo 
LauAa 


AmllcaAZ  PonchlzlLL 
[1834-1886] 


GAzgoAy  HopklnA 
Ruth  StaAkzy 


Von  PaAqualz 

Finale.  ^Aom  Act  TT 
Von  PaAqualz 
Va.  MalateAta 
Ho  Aim 
EAneAto 
hlotaAy 
MajoAdomo 
SeAvant 


Vonlzzttl 

Ehjxnk  Boaa 
Michael  WWUon 
Bzttlna  Benedetto 
PatAlck  Romano 
Leo  Van  WlXAZn 
RtchoAd  luck 
EAzd  HUt^Azlch 


Staged  and  playzd  by  BoaIa  Goldovtky  and  PazoaIc  PoppeA 
OpeAa  Ve.paAtme.nt  6ta^:  RlchaAd  CAlXtzndzn  and  Kathlzzn  Scott 

KathzAlnz  TuAneA  Ia  atudznt  o&  Ellen  Taull. 

ShaAon  AnAtlnz,  GAegoAy  Hopkins,  Judith  PannWL,  and  Ruth  StaAkzy 

oaz  6tudzntA  o&  Raquel  Adonaylo. 

KaAzn  Notzboom  lb  a  student  o^  MaAlannz  CoaIzIIo. 

Ruth  V AaoAtino,  John  \KyeAA,  and  RlchaAd  luch  oaz  AtudzntA  0& 

Todd  Vuncan. 

Michael  WUttAon,  FAank  Boaa,  WoaIIzz  WllLLami,  Candacz  SaAAaman, 
MaAk  Suolndlz,  Janellzn  PoAmzA,  Paul  MeAAal,  PatAlck  Romano,  and 
Bzttlna  Bznzdztto  oaz  itudzntA  In  thz  OpzAatlc  TzchnlqueA  VzpaAtmznt 
uuMi  M^l.  Goldovtky. 


8+8+8+8+8+8+8+8+8+6+8+6+8+6+8+8+6+6+8+6+6+8+8+6+8+8+6+8+6+8+8+8+8+6+8+8+8+8+6+ 


THE     CURTIS      INSTITUTE     OF  MUSIC 
John  dz  Lanciz,  ViAzctoK 
Pi^ty-zlghth  SzaAon  7 9«2- 7 9S3 
Phlday  6  Ma</  79S3  a*  8:  00pm  -to  S*udto  IIJ 


OPERA  SCENES 
THE  CURTIS  OPERA  DEPARTMENT 


Lucia  di  Lammznmoon. 
Scene  £*om  Ac*  I 
Lacx.a 
A-tose 
EdgaAdo 

Vuzt  {>iom  Act  II 

LlMUA 

EnAico 


Gaztano  Vonizztti 
[1797-1S4S] 


KaAzn  Notzboom 
ShaAon  Anbtinz 
Gn.ZQox.ij  Hopkins 


Candacz  Sa&6aman 
Paul  Mz*6ol 


Thz  MaAAMiqz  oft  PigaAo 
Vuzt  ifiom  Act  1U 
Countz66 
Su&anna 


Wolfgang  Amadzu&  UozaAt 
(1756-179/) 


ShaAon  Anhtinz 
KathzAinz  TuAnzA 


Co6i.  jan  tuttz 
OpzyUng  TkJLo 
PzAAando 
GugtLztmo 
Von  AlfanAO 

Talzh  Ho^jmann 
ThA.o  {Kom  Act  III 
Antonio. 
Vn.  UiAaclz 
MothzA 


EIcua  Wilton 
Paul  Me44a£ 
RlchaAd  lack 


Candacz  Sa66aman 
John  Myzra 
Shawn  Amtinz 


Mozant 


Jacquz*  O^znbach 
(7«79-7M0) 


Stagzd  and  diAzctzd  by  RlchaAd  ChJJXzndzn 
Miuical  diAzction  by  Kathlzzn  Scott 
RzhzaJual  planlbtA:    Michazl  Eto,  ClaAk  GhX^iXh,  Cathznlnz  SchnzldzA,  and  Nozomi  Taka&hima 

KaAzn  Notzboom  ti>  a  htudznt  oj$  Maniannz  Ca&izllo. 

ShaAon  An6tinz  and  Guzgohjy  HopfUn*  oaz  &tudznt6  otf  Raquzl  Ado  nay  to . 

RsLchaAd  luch  and  John  MyzAA  oaz  t>txx.dzntM  oh  To&6  Vuncan. 

KathzrUnz  TuAnzA  i&  a  Atudznt  o&  EZJLzn  Poult. 

ZlaiA  Wil&on,  Paul  Uz6ial,  and  Candacz  Sat>i>aman  oaz  AtudzntA  in 

thz  QpzAatic  TzchniquzA  VzpaAtmznt  \aiXh  Wi.  Goldovtky. 


+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3+3 


6*6*6*6*8*6*6*6*6*6*6*6*6*6*6*6*6*6*6*6*8*6*6*6*8*6*6*6*6*6*6*6*6*6*6*6*6*6*6* 


THE     CURTIS      INSTITUTE     OF  MUSIC 
John  dz  Lanciz,  ViAectoi 
CuAtti  Hall  Ei^ty-elghth  Season  19U-1913 
Sunday  &  May  19  S3  at  3:00pm 


SIXTIETH  STUVENT  RECITAL 


I 

32  VaAML&LonA  in  C  minon,  WoO  SO  [1S06)        Luduoig  van  Beethoven 


KlavieA&tiickz,  Op.  119 
InteA.me.zzo  in  B  minoA. 
InteAmzzzo  in  E  minon. 
INteAmezzo  in  C  major 
Rhapsody  in  E  ^lat  major 
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Johannes  Brahma 
(7S33-/S97) 


Ballade.,  Op.  46    (  7977) 


III 


Samuel  BaAbeA 
[1910-1981] 


INTERMISSION 


Sonata  in  B  minor  (I £54) 
[in  one  movement) 


Franz  Ll&zt 
IW1-1SB6) 


Varryl  Hob6on-Byrd,  piano 


Varryl  Hob&on-Byrd  lb  a  graduating  Atudznt  ofi  Szymour  LipkJji 


Tku  yean  U>  the.  150th  anniveA&ary  o&  the.  birth  otf  Johannes  Brahma. 


\ 


S.S.l.S.S.S.S.S.S.S.S.S.S.S.H.S.g.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.S.g.Si 


SYMPHONY  ORCHESTRA  OF 

THE 

CURTIS  INSTITUTE  OF  MUSIC 


EUROPEAN  TOUR 
SPRING,  1983 


1726  LOCUST  STREET 
PHILADELPHIA.  PENNSYLVANIA  19103 


SYMPHONY  ORCHESTRA  CF  THE  CURTIS  INSTITUTE  OF  MUSIC 


1 


April  22 
23 

24 


25 

25 


27 


Schedule:  Europe,  1983      (subject  to  change) 

Fri.        6:00  -  9:00  PM  Rehearsal 

Sat.      10  AM  -  1:00  PM  Rehearsal 
3:00  -  5: CO  PM  Rehearsal 

Sun.        1:00  -  4:00  PM  Rehearsal 

(Large  instruments  will  be  packed  after  this  rehearsal:  horns, 
cellos , basses , trombones , tuba , contrabassoon, ha rps , percussion, etc. ) 

Mon.        6  AM  Large  instruments  shipped    to  JFK,  NYC. 

Tues.      11  AM  Report  to  CZM  with  all  luggage  and  carry-on 

bags  including  instrument ( s) . 

12  Noon  Board  Buses 

3:30  PM  Arrive  JFK,  NYC 

6:00  PM  Board  Swissair  flight  No.  Ill 

7:00  PM  Scheduled  take-off  time 

Dinner  on  plane:  8  PM  (approx) 
Breakfast  on  plane:  7  AM  (European  time) 

Wed.  8:20  AM  Arrive  Geneva 

10:30  AM  Estimated  time  of  arrival  in  Evian  (45  min.  bus  trip) 

Assignment  of  rooms;  distribution  of  keys,  etc. 

12  Noon  Lunch  at  La  Potiniere 

1:30  PM  Unload  truck  at  Casino  (stage  crew) 

6:00  PM  Dinner  at  La  Potiniere 

Evening  Free 

28      Thurs.      8  AM  -  9:00  AM  3reakfast  in  residences 

11  AM  -12  Noon  Rehearsal  in  Casino  Auditorium  (Acoustic  Check) 

12:30  PM  Lunch     (La  Potiniere) 

2:30  -  5:30  PM  Rehearsal  (program  I)  in  Casino  (with  Szeryng) 

6:00  PM  Dinner 

Evening  Free 

Fri.  7:30  -  8:30  AM  3reakfast 

8:30  AM  Board  3uses  for  Thonon 

9:30  -  12:30  Open  Rehearsal ( program  I)   (with  Kwak  and  Leon) 

12:30  PM  Return  to  Evian  by  Bus 

1:00  PM  Lunch 

2:15  PM  Board  buses;  return  to  Thonon 

3:00  -  5:00  PM  Concert  for  School  Children  in  Thonon  (program  I) 

5:15  PM  Board  buses;  return  to  Evian 

6:00  PM  Dinner 
Evening  Free 


29 


May 


x.  . 

Q 
O 

AM 

Q  ■  nr>  AM 

—    7.  ATI 

3reakfas t 

10 

AM 

-  1 : 00  PM 

Dress  Rehearsal  for  program  I  (with  Szeryng) 

1 

PM 

Lunch 

5: 

:30 

PM 

Dinner 

8: 

!15 

PM 

Concert  No.  1  in  Evian 

1 

Sun. 

8 

AM 

-   y : UU  AM 

Breakfast 

12: 

:  30 

PM 

Lunch 

6: 

:00 

PM 

Dinner 

Free 

Day:  Please  notify  chaperons  if  you  will  not  be  eating 
lunch  and/or  dinner  with  the  group. 

2 

Mon. 

8 

AM 

-  9:00  AM 

Breakfast 

9: 

:30 

-12:30 

Rehearsal  for  program  II  (with  Lutoslawski) 

2: 

:30 

-  5:30  PM 

Rehearsal 

6: 

:00 

PM 

Dinner 

Evening  free  (Lutoslawski  Lecture  at  Royal  Hotel  Auditorium) 

3 

Tues . 

8 

AM 

-  9:00  AM 

3reakfast 

12: 

:30 

PM 

Lunch 

2: 

:30 

-  5:30  PM 

Rehearsal  for  program  II  (with  soloist) 

6: 

:00 

PM 

Dinner 

Evening  free  (Borodin  Quartet  Concert  in  the  Casino  Auditorium) 

4 

««'ed . 

8 

AM 

-  9:00  AM 

Breakfast 

10 

AM 

-  1:00  PM 

Dress  rehearsal  for  program  II 

j . 

:00 

PM 

Lunch 

5: 

:30 

PM 

Dinner 

3: 

15 

PM 

Concert  No.  2  in  Evian 

Thurs . 

8 

AM 

-  9:00  AM 

3reakfast 

10 

AM 

-  1:00  PM 

Rehearsal  for  program  IIIA  (with  Shumsky) 

Li 

00 

PM 

Lunch 

5: 

30 

PM 

Dinner 

8: 

15 

PM 

Chamber  Concert  No.l  In  Royal  Hotel  Auditorium 

b 

f  V2.» 

8 
11 

AM 
AM 

-  9:00  AM 

Breakfast 

3oard  3uses  for  Annemasse 

1: 

00 

PM 

Lunch  in  Annemasse 

2: 

00 

PM 

Return  to  Concert  Hall  (Kaison  Rouge) 

2: 

30 

-  5:30  PM 

Open  rehearsal  for  program  IIIA  (with  Shumsky) 

5 

:30 

PM 

Dinner 

May      6  Fri 
(continued) 


7  Sat. 


8  Sun. 


9  Hon. 


10  Tues. 


11  Wed. 


12  Thurs. 


7:00 

PM 

Return  to  Concert  Hall  and  dress  for  concert. 

8:45 

PM 

Concert  in  Annemasse  (program  IIIA)  Reception. 

11:30 

PM 

Board  3uses  for  Evian 

TEA 

Board  Buses  for  Chamonix 
Meal  schedule:  TBA 

7:00 

PM 

Assemble  at  "Le  Majestic" 

7:30 

PM 

Acoustic  Check  (till  8:15) 

9:00 

PM 

Concert  in  Chamonix  (program  IIIA)  Reception. 

11:45 

PM 

Board  buses  for  Evian 

8  AM 

-  9: 

00  AM 

12 : 30 

PM 

Lunch 

6:00 

PM 

Dinner 

Free 

Day: 

Please 
lunch 

notify  chaperons  if  you  will  not  be  eating 
and/or  dinner  with  the  group. 

3  AM 

_  9: 

00  AM 

Breakfast 

12:  30 

PM 

Lunch 

2 : 30 

_  5 : 

30  PM 

Rehearsal  for  Drogram  IIIB  (with  Lupu) 

6:00 

PM 

Dinner 

Evening  free  (Concert    -by    German  Youth  Orchestra) 

8  AM 

-  9: 

00  AM 

Breakfast 

10  AM 

-  1: 

00  PM 

Dress  rehearsal  for  program  IIIB 

1:00 

PM 

Lunch 

5:30 

PM 

Dinner 

8:15 

PM 

Concert  No.  3  in  Evian 

8  AM 

-  9: 

00  AM 

Breakfast 

12:30 

PM 

Lunch 

6:00 

PM 

Dinner 

Free 

Day: 

Bus  available  for  excursion, mo re  details  later. 
Please  notify  chaperons  if  you  will  not  be  eating 
lunch  and/or  dinner  with  the  group. 

8  AM 

-  9: 

00  AM 

Breakfast 

9:30 

-12: 

30  PM 

Rehearsal  for  program  IV  (with  Ceccato) 

12:30 

PM 

Lunch 

5:30 

PM 

Dinner 

8:15 

PM 

Chamber  Concert  No.  2  in  Royal  Hotel  Auditorium 

May  13 


14 


15 


15 


Fri. 

8  AM 

-  9:00  AM 

Breakfast 

9:30 

-12:30 

Rehearsal  for  program  IV  (with  Ceccato) 

12:30 

PM 

Lunch 

2:30 

-  5:30  PM 

Rehearsal  with  soloist  (Mutter) 

6:00 

PM 

Dinner 

Evening  free  (Piano  recital  in  Casino  Auditorium:  Cristina  Ortiz) 

Sat. 

8  AM 

-  9:00  AM 

Breakfast 

10  AM 

-  1:00  PM 

Dress  rehearsal  for  program  IV 

1:00 

PM 

Lunch 

5:30 

PM 

Dinner 

8:15 

PM 

Concert  No.  4  in  Evian 

Sun. 

7:30 

-  8:30  AM 

Breakfast 

9:00 

AM 

Board  buses  for  Lyon 

12:30 

PM 

Arrive  Lyon 

1:00 

PM 

Lunch  (location  TBA) 

2:00 

PM 

Leave  for  Concert  Hall  (Salle  Maurice  Ravel) 

3 : 30 

PM 

Acoustic  Check  (till  4:30  maximum)  program  IIIA 

d  :  uu 

DM 

m 

Concert     (program  IIIA)   (with  Shumsky)  Reception 

a •  no 

DM 

Board  buses  for  Evian 

t  i  •  in 
11 .  JU 

DM 

Arrive  Evian 

7:30 

-  8:30  AM 

Breakfast 

8:30 

AM 

CIS  residents  must  vacate  their  rooms. 

You  may  remain  in  the  building  and  make  use 

of  the  lounge  areas. 

10:00 

AM 

Load  Buses 

11:00 

AM 

Lunch 

12:00 

Noon 

Board  Buses  for  Airport*** 

3:30 

PM 

Depart  Geneva 

6:00 

PM  (approx) 

Arrive  NYC;  customs;  bus  to  Phila. 

10:00 

PM  (approx) 

Arrive  CIM 

•••As  of  Noon  on  May  16,  those  students  not  returning  to  Philadelphia  or  other 
cities  in  North  America  must  provide  their  own  lodging  and  transportation. 
We  will  provide  a  ride  to  Geneva  for  those  who  need  to  get  to  the  airport. 


5 

STAFF  from  CIM 
(staying  at  the  Royal  Evian  Hotel) 

Mr.  and  Mrs.  John  de  Lancie  (Director  and  his  wife) 

Mr.  Robert  Fitzpatrick.  (Dean  of  Students;  Assistant  to  Mr.  de  Lancie) 

Dr.  Edwin  E.  HeilaWca  (Orchestra  Librarian) 

Dr.  Harris  Clearfield  (Physician  in  Residence) 

Chaperons 

Mrs.  Yvonne  Unrath  (CIS,  room  104) 

Ms.  Denise  Laepple  (CIS,  room  207) 

Mr.  Raymond  Hemingway  (CIS,  room  304) 

Mr.  Michael  Carrigan  (Au  Hameau) 


STAFF  from  the  FESTIVAL 
Music  Director:  Serge  ZehnacJcer 

Caroline  Martin  (assistant  to  Mr.  Zehnacker) 

Administrator:  Felix  Fenech 

Cecile  Fournier  (assistant  to  Mr.  Fenech) 
Director  of  CIS:  M.  Hyvernat 


(Mr.  Zehnacker,  Ms.  Martin  and  Ms.  Fournier  speak:  English) 


THE  ORCHESTRA 
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VIOLINS 

CELLOS 

Maria  Bachinann 

David  Baughman ,  Jr. 

Pascale  Beaudry 

M  t  r*  n  n    1    ITa  nnpn 
11  X L.  Uaci  txauiicii 

Lawrence  Burke 

Ui'l  i  am  Blokbertzen 

rvvjucTi  l  ijcinucr 

'Vi  '  r   1      1        *  .4 ,     r  "  nil 

uavio  mcuiii 

Pmmannellp  Boisvert 

Lva    be  I  111 

Kathleen  McLean 

Mor+  i  n   PViaI  i  fnnT* 

I'icXX  Oil!    Ulloni  uui 

K  n  r  c*r\    Mai  at* 
rva.1  ell  *Mtrxcri 

Richard  Ranti 

Ivan  Chan 

Keith  Robinson 

Pvi  nflh   Ob  on 

t  Jf  1  UOU1  WilWll 

Peter  Stumtof 

Caroline  Dube 

Hsiao— Lan  Wang 

Suzanne  Oilman 

Raymond  Wang 

JjkJ  I   X  f\JUdl«XCl 

Sarah  Kwak 

Pegsoon  Whang 

UUllLcLIi     OX  X  (lOXllCTClLL 

Celine  Leathead 

Quean    ParT^nl  T 
uUbail    Lai  TUXX, 

Uu  dill  UCVli 

DOUBLEBASSES 

TV.  qaH  n  t~  0    Pot  ore 

.Ti in  — PVi  1  nfif  Li  n 

oiiciicy    oinjwtrx  b 

Violaine  Melancon 

Timnthv  Cobb 

Cathv  Wonff 

Calvin  Liddle 

Mi"  f  r>Vn»1  1  Mpuman 

.Tptpiw  Mr*r*nv 

O  ~  1  CilUJf      1  IV—  U  vj 

1  n  uivix  £»  1 0 

David  Niwa 

fl pi  And  Map 

Yayoi  Nuinazawa 

T^t*i 1  r*  p  Pt  Hap 

Flan    Rptxjl  i  n c 

Ljglixx  a    -  cu  r\ 

lilLUiao     1  0  <j  J-  a.  x  iiw  0 

OUbcpn    Hi*    Dux  uiiibM 

Cora  Parlfi 

ouepnen  xjuuk. 

HARPS 

C.  Benjamin  Mundy 

Annalee  Patipatanakoon 

S barman  Plesner 

Thprpup  dpi* 

Eliav  Priel 

Paula  Provo 

Mary— Margaret  Rey 

Susan  Bennett  Taylor 

PVitt  ?tnnhpr   HiiHl  pv 

v^iix  13  oupuci     x^ uuj. c jr 

Paul  Pnbv 

lUldlCIi  LUVoI 

flflvi      Sfll  np^^ 
ja  v  x  kx  uaxutja 

FLUTES 

iJC  Ul  d.     X  <OLj  1UX 

Da— Hong  Seetoo 

Blair  Bollinger  (bass) 

Monri  i^p  ^Vl 

I'lCXlXX  iLC  JMi* 

PiflT+    P(»l  1  f»T* 

Vacnfl  ^fanlfnvi 

LrX££X    nx  llucxx 

1  UDH 

PlxCnx    OUglUi  a 

nsxcix  nuuy 

Michael  Swan 

John  Thorne 

Matthew  Good 

0 us ciii   oj  n ntr 0  u  vcui 

OBOES 

TIMPANI  AND  PERCUSSION 

X  Xl'lx  nil  x    rvii  L«/    1  biv^uwui  vn 

VIOLAS 

Marlf  McFupn 

HaVT  d    Hp  Pofprc 

X/CLV  X  Li     X/vT     1  "  uCl  O 

Lisa  Messineo 

ICpnnpt  h  Fvprv 

I  4  C  .  1  l  1  C  O  1  1     Li  »  J 

Amy  Brandfonbrener 

Andrea  Plesnarski 

fhArl  p<;  Rn<3<^ 

nUDci tU  Uia^ 

t3 0 "f"  c t    Qf  arr 
Dctojr     OLdi  T 
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SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


Rooming  list 


1983  (7) 


Centre  International  de  Sejour 
1.  Wiesmeyer-Baughmann 

8.  Sugiura 

9.  Niwa-Kidge 
11.  Plesner 
14.  McCoy -Noe 

23.  Blokbergen 

24.  Stumpf 

25.  Wang.R. 

28.  Sulvetta-Ross 

36.  Dube-Whang.P. 

37.  Feller-Jackson 

39.  Amada 

40.  Taylor 


101.  McGill -Burke 

103.  Bachmann .Parkins, Pa seal (D.) 

104.  Chaperon  :  Yvonne  Unrath 


201.  Beaudry-Stankovic 

202.  Brandfonbrener-Rice 

203.  Showers -Carroll 

204.  Kozarinsky -Thome 

205.  Chalifour-Roy 

207.  Chaperon  :  Denise  Laepple 

208.  LaRue, Newman, Hagen 

209.  Kwak-Leon 
211.  Figg-Robinson 

215.  Bollinger-Dudley 

216.  Good-Edvar 
218.  Tsolainos-Cobb 


301.  Liddle-Luck 

302.  Peters-Tipton 

303.  Brlnsmead-Seetoo 

304.  Chaperon.  Raymond  Hemingway 

305.  Shrieves,DePeters, Every 

306.  Meng-Ruby 

307.  McLean-Meier 

308.  Pascal (G)  .Salness 
310.  Mitchell-Messjneo 


401.  Ramee -Thomas 

402.  Bennett-Elder 

403.  Mundy-Burzinstcl 

404.  Sklar-Swan 


Log em en t  Au  Hameau 

32.  Kannen-Oiaz 

33.  Gazouleas -Stern 

34.  Leathead-Boisvert 

35.  Hara -Garment 

36.  Ran ti -Lin 

37.  Kemp-Reuning 

38.  Hamman -Rut ledge 

39.  Chon-Wang(H-L) 

40.  Provo-Synnestvedt 

41.  Martin -Bowling 

42.  Leininger-Gilman 


44.  McEwen 

45.  Starr 

46.  Melancon 
47  •  Park 

48«  Special  Guest 

31.  Chaperon  : Michael  Carrigan 


Les  Jeunes  Etudiants  "en  famille" 

A.  Rey-Numazawa 

B.  Plesnaraki-Patipatanakoon 

C.  Roby-Wetherbee 

D.  Priel-Chan 


EUROPEAN  TOUR  REPERTOIRE 


Program  I 

April  29  in  Thonon  -3  PM 
April  30  in  Evian  -  8:15  PM 

Serge  Zehnacker, conductor 
Henryk  Szeryng,  violin(April  30) 
Sarah  Kwak, viol in (April  29) 
Suzanne  Leon,  violin  (April  29) 

Wagner  Tristan  Prelude 

Mozart  Adagio  and  Rondo 

Berg  Violin  Concerto 

Strauss  Don  Juan 


Program  II 

May  4  in  Evian  -  3:15  PM 

Witold  Lutoslawski .conductor 
Serge  Zehnacker,  conductor 
Soloist  ,  TBA  , 

Lutoslawski  Symphony  Mo.  2 
Concerto  (TBA) 
Ravel  Daphnis  and  Chloe(  2nd  Suite) 


Program  III  A 

May  6  in  Annemasse  -  8:45  PM 
May  7  in  Chamounix  -  9 : 00  PM 
May  15  in  Lyon  -  5  PM 

Oscar  Shumsky,  conductor  and  violin 
Robert  Fitzpatrick,  conductor 


Program  IV 

May  14  in  Evian  -  8:15  PM 

Aldo  Ceccato,  conductor 
Anne-Sophie  Mutter,  violin 

Ligeti  Atmospheres 

Brahms  Violin  Concerto 

Prokofiev      Romeo  and  Juliet  (Excerpts) 

Suite  II  (1,2,5,6,7) 

Suite    I  (7) 


Chamber  Music  Concert  I 

May  5  in  Evian  (Royal  Hotel)  -  8:15  PM 

Rorem  11  Studies  for  11  Instruments 

Lutoslawski  Dance  Preludes 

Epitaph 

Grave 

Barber  String  Quartet 


Chamber  Music  Concert  II 

May  12  in  Evian  (Royal  Hotel)  -  8:15  PM 

Loeb  Sonata  for  Violin  and  Piano 

Lutoslawski  String  Quartet 


Beethoven      Coriolanus  Overture 
Violin  Concerto 
Symphony  No.  4 

(Encore?)      Fugue  from  Opus  59,  No. 


Program  III  B 

May  10  in  Evian  -  8:15  PM 

Oscar  Shumsky,  conductor 
Radu  Lupu,  piano 


3eethoven      Coriolanus  Overture 

Fugue  from  Opus  59,  No. 3 
Piano  Concerto  No.  3 
Symphony  No.  4 


GENERAL  INFORMATION 


IG 


LODGING 

The  Orchestra  will  be  staying  at  two  hostels:  approximately  75  at  the  Centre 
International  De  Sejour  (CIS)  and  about  25  at  Au  Hameau. 

American  appliances  (hairdryers,  contact  lens  gadgets,  etc)  can  not  be  used 
without  adaptors  for  the  220  volt  European  current.  These  may  be  purchased 
at  Stein's  hardvare  store  in  Philadelphia (on  the  Southeast  corner  of  18th 
and  Sansom  Sts.)If  your  appliance  has  a  switch  on  it  to  convert  to  220  volts 
you  will  still  need  a  simple  adaptor  plug  which  costs  about  $1.50. 
The  converter- type  adaptor  plug  costs  about  $10.00. 

Mail  or  messages  can  reach  you  at  the  following  addresses: 

F.J.T  -  Centre  International  De  Sejour         or  c/o    Robert  Fitzpatrick 

3P  31  Royal  Evian  Hotel 

74501  Evian-Les-Bains  74500  Evian-Les- Bains 

France  France 

Relatives  who  wish  to  contact  you  by  phone  should  call  Curtis  at  (215)893-5252. 
Mrs.  Schachtel  will  relay  the  message  to  a  staff  member  in  Evian.  The  phones  in 
the  hostels  may  not  be  used  for  personal  outside  calls. 

Over  the  course  of  our  stay  the  bedding  will  be  changed  once.  There  will  be 
two  fresh  towels  per  person  every  two  days. 

There  are  no  laundry  facilities  in  the  hostels.    However,  there  is  a  laundry 
around  the  corner  from  the  Casino  in  Evian: 

Blanchisserie  du  Leman 
2  bis,  Rue  du  Port,  Evian 
costs:  In  bulk:  8  fr.  per  kilo (2  lbs)  without  ironing 

Individual  pieces,  washed  and  ironed:  pants      10-18  fr  shirt    9-11  fr. 

jeans      10  fr.  dress  15-20  fr. 

wool  goods:  at  least  16  fr. 

dry  cleaning  is  not  available.  Please  allow  two  days  for  laundry  to  be  completed. 

The  use  of  alcoholic  beverages  is  not  permitted  in  the  hostels.  There  is  a  non- 
alcoholic bar  and  recreation  room  in  the  CIS  for  your  enjoyment. 

Practicing    is  permitted  in  your  rooms  from  7:30  AM  till  10  PM.  The  other  residents 

are  working  people  at  area  hotels,  etc.  Evenings  after  10  PM  must  be  quiet 

so  that  they  can  get  their  rest.  You  may  use  the  recreation  room  in  the  CIS  for 

gatherings. 

3reakfast  will  be  served  in  the  hostels  from  8  AM  to  9  AM  each  morning.  (Please 
consult  the  schedule  for  the  few     days     when  breakfast  will  be  7:30  to  8:30) 

Details  on  the  other  meals  are  on  the  next  page. 
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FOOD 


Breakfast:  coffee,  tea,  milk  and  fresh  fruit.  Bread  and  butter  with  marmalade,  etc. 
Every  other  breakfast  will  include  a  croissant. 

All  other  meals  in  Evian  will  be  served  at  La  Potiniere  a  dining  room  in  the 
Casino  complex,  (located  on  the  East  side  of  the  Casino  above  the  lobby  of  the 
hotel  Chateau  de  Blonay) .  The  chef  will  select  daily  menus  from  the  following  lists: 

Lunch:  soup,  sandwiches,  salads,  thin  steaks  and  fries,  pizza,  etc. 

Dinner:  main  dishes (chicken ,  veal,  pork,  fish,  beef,  pasta)  served  with  various 
vegetables  and  potatoes.  Salads,  cheese  and  dessert. 

Beverages  at  luichand  dinner  will  include  coffee,  tea,  milk,  Coca -cola , water. 

Fresh  fruit  is  very  expensive-  one  piece  of  fruit  per  meal  for  each  student,  please. 

Students  are  not  permitted  to  enter  the  kitchen  area.  If  you  have  any  guestions 
or  problems  concerning  the  food  please  see  the  chaperons  and/or  Mr.  Fitzpa trick. 

There  are  many  small,  inexpensive  restaurants  and  cafes  within  minutes  of  the  casino. 

Students  who  are  not  eating  with  the  group  must  notify  the  chaperons  at  least 
three  hours  before  the  meal  they  plan  to  skip. 


As  of  April  1,  1983  the  U.S.  dollar  in  doing  very  well  against  the  French  franc: 
$1.00  »  about  7  francs. 

You  should  change  your  currency  at  one  of  the  banks  in  Evian.  Here  are  three 
possibilities: 


We  recommend  a  bankroll  of  about  $100.00.  You  can  get  travelers'  cheques 
at  the  bank  where  you  have  your  account  or  from  American  Express  at  1710  JFK  Blvd. 
in  Phila.  Some  banks  give  them  without  charge  to  their  customers,  but  the  usual 
cost  is  1%  of  the  value.  (For  example  $100.00  in  travelers"  cheques  costs  $101.00) 

Prices  in  France  are  quite  reasonable    in  most  cases.  But,  always  ask  the  price 
before  you  buy. 

Some  examples:  An  average  dinner  with  wine  costs  about  35-100  francs  depending 

on  your  tastes.  Coffee  in  a  bar  or  cafe  costs  3-4  francs.  A  movie  costs  about  20  francs. 

French  or  Swiss  currency  can  be    obtained  in  Phila.  at  American  Express  or  First 
Penna.  Bank  at  15th  and  Market  Sts.  The  best  time  to  change  your  money  in  Evian 
would  be  on  the  afternoon  of  April  27  or  on  April  28.  Remember  that  most  businesses 
in  France  close  for  lunch  from  about  Noon  till  2:30  PM. 

Carry  your  money  and  passport  at  all  times,  preferably  in  an  inside  protected 
pocket  in  a  wallet  or  purse. 


MONEY 


Credit  Agricole  du  Sud  Est 
33  Rue  Nationale 


Societe  Generale 
2  Avenue  Jean  Leger 


Credit  Lyonais 

Le  Cordeliers 

1  Avenue  Jean  Leger 
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CLIMATE  (clothing, etc.) 

The  weather  is  very  changeable  in  Evian  because  of  the  location  on  Lake  Leman. 
In  general  the  temperatures  are  very  similar  to  Philadelphia  in  early  May  but 
with  less  humidity. 

Fack  a  variety  of  clothing  including  sweaters,  rainwear,  light  sportswear,  etc. 

You  may  take  one  large  suitcase;  and  carry -on  baggage  that  must  fit  under 
the  seat  or  in  the  overhead  racks  on  the  plane.  The  large  suitcase  will  of 
course  be  carried  in  the  baggage  compartment  of  the  plane.  Once  your  large 
suitcase  is  put  under  the  bus  at  Curtis,  you  will  not  be  able  to  get  to  it 
until  we  arrive  in  Evian.  Your  carry-one  baggage  includes  any  instruments 
not  going  in  the  baggage  compartment. 

Travel  questions  in  Evian  can  be  handled  by:  Office  des  Baigneurs (Agence  de  Voyages) 

contact:  Jean  Lehmann 
Located  opposite  the  Port  (ferry) 

Dress  for  Concerts:     Men -Tuxedo  or  Black  suit;  white  shirt,  black  bow  tie, 
black  socks  and  black  shoes. 

Women-  Long  black   with  black  dress  shoes (no  short  skirts; 

  no  pants  outfits) 

Dress  for  Open  rehearsals  and  Concert  in  Thonon:  Casual  dress  (neat,  no  antique  jeans) 

3oat  to  Lausanne,  Switzerland:  Sample  schedule;  subject  to  change,  please  check! 

The  trip  takes  35  minutes  and  costs  29  fr  (2nd  class) 
or  39  fr.   (1st  class).  About  $4.00  (2nd  class) 

Leave  Evian:  7:00  AM  Leave  Lausanne:  12:30  PM 

12:00  N  2:15 
1:15  PM  6:15 
5:15  8:30 
7:00 

(Weekend  schedule  is  different;  please  check  at  the  Port) 

The  terrain  around  Evian  is  very  mountainous,  comfortable  shoes  for  walking  are 
a  must. 

MISCELLANY 

EVERY  MUSICIAN  MUST  BRING  A  FOLDING  WIRE  MUSIC  STAND  for  use  at  all  rehearsals 
and  most  concerts  and  for  individual  practice. 

Make  sure  you  have  the  necessary  equipment:  mutes,  tools,  extra  strings, oil,  etc,  etc. 
There  is    no  wake-up  service,  please  bring  a  travel  alarm  clock. 


Reed  knives  will  be  collected  by  Mark  McEwen  after  the  rehearsal  on  April  24. 
They  must  be  in  protective  wrapping  and  labeled  with  the  owner's  name. 
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HEALTH,  ATTENDANCE ,  ETC. 

Dr.  Harris  Clearfield  is  our  physician-in-residence.  He  will  be  staying  at  the 
Royal  Evian  Hotel. 

We  expect  everyone  to  attend  all  rehearsals  and  concerts  on  time. 

The  only  excuse  from  any  orchestra  service  will  be  a  note  from  Dr.  Clearfield. 

When  we  are  on  the  road 

NO  SMOKING    in  any  bus  or  other  ground  vehicle. 

NO  SMOKING    in  the  airplane  except  in  designated  places  at  designated 
times . 

NO  SMOKING    in  Concert  Halls  except  in  rest  rooms  or  other  designated 
places. 

Please  refrain  from  smoking  at  meals  unless  all  of  the  people  at  your  table  are 
sympathetic  to  your  plight. 

When  we  travel:  Please  listen  to  the  person-in-charge  and  follow  directions. 

Please  ask  questions  if  you  do  not  understand  instructions. 
Please  air  your  gripes  privately  to  Mr.  Fitzpatrick  and/or 
the  chaperons. 

There  will  be  changes  and  imperfections  in  our  plans.  Please 
be  patient  when  a  snafu  occurs.  Please  be  flexible. 


The  use  of  drugs  and  the  abuse  of  alcohol  will  not  be  tolerated.  If  the  CIM  staff 
catches  you  first  you  will  be  sent  home  immediately  (to  the  USA! ) .  If  the  police 
catch  you  first,  you  will  be  imprisoned  with  considerably  less  sympathy  than 
you  would  find  in  the  States. 

In  France  and  Switzerland,  local  drug  laws  are  very  strict. 


CASINO  D'EVIAN 
samedi  30  avril  1983 


ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHIE 


direction 
SERGE  ZEHNACKER 


HENRYK  SZERYNG 
violon 


Concert  donne  a  l'occasion  des  cinquante  ans  sur  scene  de  H.  SZERYNG 


HENRYK  SZERYNG 


Henryk  Szeryng  est  considere  aujourd'hui  comme  l'un  des  plus  grands  violonistes 
de  notre  epoque.  Ne  tout  pres  de  la  maison  natale  de  Chopin,  a  Zelazowa  Wola, 
il  prit  des  lecons  de  piano  avec  sa  mere,  a  l'age  de  cinq  ans,  mais  prefera  bientot 
le  violon.  Deux  annees  plus  tard  Huberman  l'entendit  dans  le  concerto  de  Men- 
delssohn et  insista  aupres  de  ses  parents  pour  qu'on  l'envoie  etudier  a  Berlin  avec 
Carl  Flesch. 

A  treize  ans  il  donna  ses  premiers  concerts  publics  a  Varsovie,  Bucarest,  Vienne 
et  Paris.  Deux  annees  plus  tard  il  joua  avec  Bruno  Walter  le  concerto  de  Beethoven 
a  Varsovie.  II  rut  par  la  suite  decore  du  merit  e  culturel  par  la  Reine  Mere  de 
Roumanie. 

A  la  declaration  de  la  guerre,  en  1939,  il  se  presenta  comme  volontaire  dans  l'Armee 
Polonaise  en  France  et  donna  plus  de  trois  cents  concerts  dans  les  camps  et  hopi- 
taux  des  unites  polonaises,  francaises,  anglaises,  americaines  et  canadiennes.  C'est 
cette  experience  qui  lui  fit  comprendre  la  force  unificatrice  et  pacifiante  de  la  musi- 
que.  Comme  officier  de  liaison  et  traducteur  interprete  du  Premier  Ministre  le  Gene- 
ral Sikorski,  il  chercha  un  refuge  pour  4000  Polonais,  des  malades  et  des  enfants 
pour  la  plupart.  Enchante  de  l'accueil  genereux  que  leur  reserva  le  Mexique,  il  y 
retourna  apres  la  guerre  pour  devenir  citoyen  mexicain  et  accepta  de  diriger  l'ensei- 
gnement  du  violon  a  l'Universite  Nationale  de  Mexico. 

Nomme  en  1956  Ambassadeur  de  bonne  volonte  du  Mexique,  Szeryng  voyage  a 
travers  le  monde  avec  un  passeport  diplomatique,  faisant  apprecier  la  culture  de 
son  pays  d'adoption.  Reconnu  pour  son  interpretation  des  oeuvres  des  grands  compo- 
siteurs, il  fit  le  voeu  de  presenter  chaque  saison  au  public  une  nouvelle  osuvre  pour 
violon  et  orchestre.  C'est  ainsi  qu'il  fit  connaitre  les  compositions  de  Manuel  Ponce, 
Racine  Fricker,  Camargo  Guarnieri,  Rodolfo  Halffter,  Jean  Martinon,  Benjamin 
Lees,  Carlos  Chavez,  J.  Carrillo  et  Haubenstock-Ramati.  C'est  a  lui  que  l'on  doit 
d'avoir  sorti  de  l'ombre  le  concerto  de  Schumann.  Pour  ses  nombreux  enregistre- 
ments  Szeryng  a  remporte  six  fois  le  Grand  Prix  du  Disque. 

Le  gouvernement  mexicain  a  recemment  confie  a  Henryk  Szeryng  les  fonctions  de 
conseiller  musical  special  de  la  delegation  permanente  du  Mexique  a  l'UNESCO. 

Les  compositeurs  contemporains,  les  jeunes  musiciens  et  les  OEuvres  de  Bienfai- 
sance  beneficient  constamment  de  son  appui  enthousiaste,  et  il  est  l'ami  des  plus 
illustres  artistes  de  notre  generation. 

Henryk  Szeryng  est  non  seulement  un  brillant  interprete  de  tous  les  repertoires, 
mais  aussi  un  grand  connaisseur  des  principales  cultures  musicales  et  autres  de  notre 
globe.  II  aime  a  dire  que  la  musique  est  un  des  facteurs  principaux  pour  promou- 
voir  la  comprehension  et  la  fraternite  mutuelles  entre  les  peuples. 

L'annee  1983  marque  le  point  culminant  de  la  vie  de  cet  artiste :  il  fete  ses  50  ans  de 
carrier e. 


SERGE  ZEHNACKER 


A  effectue  ses  etudes  de  piano  et  de  direction  d'orchestre  a  Bale,  Strasbourg.  II  a 
ete  chef  invite  dans  de  nombreuses  villes  franchises  (Marseille,  Strasbourg,  Paris, 
Lille,  Aix-en-Provence  etc..)  et  a  l'etranger  :  Allemagne  Federate  (Saarbriicken, 
Baden  Baden)  Belgique  (Bruxelles,  Liege),  Autriche  (Vienne),  Yougoslavie  (Phil- 
harmonic de  Belgrade),  Suisse  (Bale  et  Zurich),  et  egalement  en  Tchecoslovaquie, 
aux  Pays-Bas,  aux  U.S.A.  et  en  Roumanie  (Bucarest,  Cluj-Napoca). 

II  a  ete  directeur  de  l'Orchestre  Regional  de  Mulhouse,  cree  a  l'initiative  du  Minis- 
tere  de  la  Culture,  partageant  son  temps  entre  les  ouvrages  lyriques  et  symphoni- 
ques.  En  1976,  il  a  cree  a  Evian,  le  Festival  "Jeunes  Musiciens  sans  Frontieres", 
dont  il  est  le  directeur. 

Depuis  1982,  il  est  directeur  de  l'Orchestre  Symphonique  de  l'Universite  de  Cali- 
fornie  -  Santa-Barbara. 


Tristan  &  Isolde  : 
Prelude  (1865) 


Richard  WAGNER 
(1813-1883) 


Adagio  en  mi  majeur  KV261  Wolfgang  Amadeus 

pour  violon  et  orchestre  (1776)  MOZART  (1756-1791) 
Rondo  en  ut  majeur  KV  373 
pour  violon  et  orchestre  (1781 


Concerto  pour  violon  et  orchestre  (1935)  Alban  BERG 
"A  la  memoire  d'un  ange"  (1885-1935) 

1.  Andante  -  Allegro  (Scherzando) 

2.  Allegro  -  Cadenza  -  Tempoprimo  - 
Adagio  -  Coda 


Don  Juan  Richard  STRAUSS 

Poeme  symphonique  op.  20  (1888)  (1864-1949) 


L'INSTITUT  DE  MUSIQUE  CURTIS 

Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  rnille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  l'lnstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que ;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Directeurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  Graff- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  Moffo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  1'orchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois. 
le  14  novembre  1924  (lre  saison  de  l'ecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  1'orchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941, 1'orchestre  fut  faconne  et  dinge 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  l'lnstituc. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos,  . 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  1'orchestre  a  donne  des  concerts 
a  l'Academie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

.  ,  .....         .  ■    ;.   v  '  ;.-2..-:n 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  l'Orchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  l'lnstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 


II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 

Pascale  BEAUDRY 

Willem  BLOKBERGEN 

Emmanuelle  BOIS.YERT 

Martin  CHALIFOUR 

Ivan  CHAN  TH1  tfl  bpr«a 

Pyinah  CHOWOAH  amcQ 

Caroline  DUW^DAi  fccO 

Suzanne  GILMAN 

Sarah  KWAK      '■  •* 

Celjne  LEATHEAD  l 

Suzanne  LEON  .  ^ 

Jun-Ching  LIN 

Violaine  MELANCON  . 

Cathy  MENtf  ~T  ( 

Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  SYNNESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAMMANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


VIOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEINTNGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Bart  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARINETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BIMJOTHECAIRE 

Dr.  Edwin  E.  HEILAKKA 

REGISSEURS 

David  De  PETERS 
Daron  HAGEN 
Carl  JACKSON 

ENCADREMENT 

John  de  LANCIE,  Directeur 

Robert  FITZPATRICK, 

Doyen  des  etudiants 

Margaret  BOK  et  Esther  KLEIN, 

du  bureau  des  Directeurs 

Harris  CLEARFIELD,  medecin 


PIANOS 

Gavin  MARTIN 
Roger  WIESMEYER 


ALBAN  BERG 
CONCERTO  POUR  VIOLON  ET  ORCHESTRE 

Le  succes  constant  qu'a  connu  le  Concerto  a  la  memoire  d'un  ange  depuis  sa  creation 
a  Barcelone  le  19  avril  1936  par  Louis  Krasner  (sous  la  direction  d'Hermann  Scher- 
chen)  tient  probablement  a  deux  series  de  facteurs  :  les  circonstances  de  la  genese 
de  l'oeuvre  et  ses  qualites  intrinseques. 

Lorsque  Berg  recoit  du  violoniste  americain  Krasner  la  commande  d'un  concert 
pour  violon,  il  se  met  a  l'ouvrage  sous  le  coup  de  la  disparition  de  Manon  Gropius, 
fille  d'Alma  Mahler  et  de  l'architecte  Walter  Gropius  (fondateur  du  Bauhaus).  La 
jeunne  fille  est  brusquement  emportee  par  la  poliomyelite  en  avril  1935  ;  elle  avait 
a  peine  dix-huit  ans.  Berg  acheve  l'ouvrage  durant  l'ete  1935  ;  il  meurt  a  la  Noel, 
sans  avoir  termine  son  opera  Lulu. 

Le  concerto  possede  par  lui-meme  suffisamment  de  qualites  pour  s'imposer  au  reper- 
toire :  on  y  trouve  un  equilibre  etonnant  entre  le  recours  au  climat  tonal  et  l'utilisa- 
tion  de  la  technique  serielle.  Les  douze  sons  qui  composent  la  serie  principale  sont 
enonces  par  le  solitste  :  sol,  si  bemol,  re,  fa  dieze,  la,  do,  mi,  sol  dieze,  si,  do  dieze, 
mi  bemol,  fa.  II  construisent  sur  les  cordes  "a  vide"  du  violon  (sol,  re,  la  mi)  les 
accords  de  sol  mineur,  re  majeur,  la  mineur  et  mi  majeur.  Les  quatre  demieres  notes 
permettent  la  transition  avec  le  choral  Es  ist  genug  (melodie  de  R.  Ahle,  1662),  pre- 
sents dans  le  dernier  mouvement  Adagio  dans  l'harmonisation  de  J.S  Bach  —  can- 
tate  BWV60  "O  Ewigkeit,  Du  Donnerwort"  (O  Eternite,  parole  tonnante)  —  puis 
dans  une  serie  de  variations  rigoureuses.  Le  concerto  emprunte  egalement  un  theme 
a  la  tradition  populaire.  Les  deux  mouvements  de  l'oeuvre  evoquent  l'un  l'existence 
terrestre  de  Manon,  l'autre  son  "accomplissement  spirituel"  ;  le  premier  introduit, 
a  la  suite  de  I'allegro  initial,  une  sorte  de  Scherzo  dont  le  Trio  est  double.  U Allegro 
(cadenza)  du  second  debouche,  apres  le  paroxysme  de  l'oeuvre,  sur  le  choral  deja 
mentione. 


RICHARD  STRAUSS  :  DON  JUAN 


Dans  son  second  poeme  symphonique,  Strauss  prend  pour  base  la  legende  espa- 
gnole  vue  par  Nikolaus  Lenau  (1802-50),  poete  hongrois  auquel  on  doit  egalement 
un  Faust.  Plus  que  le  libertin  mis  en  scene  par  Da  ponte  et  Mozart,  il  s'agit  d'un 
etre  pensant,  a  la  recherche  de  l'incarnation  de  la  Feminite,  afin  de  jouir  en  elle 
de  toutes  les  femmes  de  la  terre  qu'il  ne  peut  posseder.  Strauss  a  place  en  tete  de 
sa  partition  une  trentaine  de  vers  de  Lenau  et  a  pris  soins  de  guider  l'auditeur  en 
precisant  les  Leitmotive  qui  jalonnent  ce  grand  rondeau  orchestral.  Le  premier  theme 
du  personnage  de  Don  Juan  est  expose  aussitot  apres  la  breve  introduction  par  les 
violons  :  tres  brillant,  il  laisse  rapidement  la  place  au  premier  "theme  feminin", 
souplement  chante  par  tout  Porchestre,  et  encadre  de  deux  brefs  motifs  rythmiques 
evoquant  discretement  le  "regard  ardent".  Deux  autres  "themes  feminins"  appa- 
raissent  peu  apres  :  le  premier,  "douloureux",  est  chante  par  les  altos  et  violoncel- 
les,  et  s'y  superpose  bientot  un  theme  "languissant  et  delicat"  expose  par  le  haut- 
bois.  Le  deuxieme  theme  de  Don  Juan,  triomphalement  clame  par  quatre  cors  a 
l'unisson,  interrompt  le  climat  precedent  et  ouvre  la  porte  a  de  nouvelle  combinai- 
sons,  dans  une  atmosphere  de  fete  brillante.  Une  Coda  apaisee  ramene  ensuite  l'oeuvre 
au  quasi-silence. 


CASINO  D'EVIAN 
mercredi  4  mai  1983 


ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHIE 


direction 
WITOLD  LUTOSLAWSKI 
SERGE  ZEHNACKER 

KATIA  ET  MARIELLE  LABEQUE 
pianos 


Deuxieme  Symphonie 
(1966-67) 

1.  Hesitant 

2.  Direct 


Witold  LUTOSLAWSKI 
(ne  en  1913) 


Concerto  pour  deux  pianos  et  orchestre     Francis  POULENC 


en  re  mineur  (1932) 

1.  Allegro  ma  non  troppo 

2.  Lar ghetto 

3.  Finale 


(1899-1963) 


Daphnis  et  Chloe. 
Deuxieme  suite  pour  orchestre 
(1909-1912) 

Lever  du  jour  -  Pantomime  - 
Danse  generate 


/TV 


WITOLD  LUTOSLAWSKI 


La  renommSe  de  ce  compositeur,  l'un  des  plus  importants  de  notre  epoque,  repose 
essentiellement  sur  une  douzaine  d'oeuvres,  pour  la  plupart  ecrites  depuis  1960.  Et 
pourtant,  il  compose  depuis  plus  de  cinquante  ans  :  sa  premiere  piece,  un  prelude 
pour  piano,  date  de  1922.  Sa  production  ne  comprend  pas  moins  de  soixante-six 
partitions  pour  la  radio,  cinq  musiques  de  film  et  beaucoup  de  musique  de  scene, 
notamment  pour  des  oeuvres  de  Shakespeare  et  Lorca.  C'est  en  1930  que  Lutos- 
lawski  apparut  pour  la  premiere  fois  en  public  en  tant  que  compositeur,  en  jouant 
une  de  ses  pieces  pour  piano  lors  d'un  concert  au  Conservatoire  de  Varsovie.  Ce 
sont  ses  Variations  Symphoniques  (1938)  qui  le  firent  connaitre,  bientot  suivies  par 
les  Variations  sur  un  theme  de  Paganini  (1941),  qui  firent  le  tour  du  monde.  A  la 
meme  dpoque,  il  commence  sa  Premiere  symphonie,  qui  sera  terminee  en  1947.  La 
periode  Stalinienne,  comme  la  pgriode  d'occupation  nazie,  entraine  des  difficultes 
pour  faire  accepter  son  travail  cr£ateur ;  neanmoins,  son  Concerto  pour  Orchestre 
(1954),  fonde  sur  des  motifs  populaires,  connait  un  grand  succes. 

Lutoslawski  est  neanmoins  conscient  du  changement  qui  s'opere  dans  sa  maniere 
de  composer.  II  avait  commence"  a  rechercher  de  nouveaux  moyens  d'expression, 
un  langage  sonore  qui  lui  soit  propre.  Deja  dans  YOuverture  pour  cordes  (1949)  et 
dans  des  oeuvres  radiophoniques  se  profilait  cette  nouvelle  maniere  mais,  dit-il,  «  je 
n'etais  pas  encore  pret  a  composer  comme  je  voulais,  je  composais  done  comme 
je  pouvais  ». 

En  1956,  la  Pologne  s'ouvre  a  des  influences  diverses  h'Automne  de  Varsovie,  festi- 
val dans  lequel  Lutoslawski  a  joue  un  role  important,  manifeste  la  place  primor- 
diale  que  prend  cette  ville  dans  la  musique  contemporaine.  Les  compositeurs  polo- 
nais  allaient  avoir  un  grand  impact  sur  le  reste  du  monde.  La  Musique  Funebre  (1958) 
pour  orchestre  a  cordes,  dediee  a  la  memoire  de  Bela  Bartok,  fut  bientot  jouee  dans 
le  monde  entier  et  fit  beaucoup  pour  la  reputation  du  compositeur.  C'est  une  oeuvre 
de  transition  dans  laquelle  le  musicien  utilise  les  procedds  seriels  auxquels  il  ne  res- 
tera  pas  attache.  Plus  significatifs  sont  les  Trois  postludes  (1958-1963)  ou  se  profile 
un  nouveau  type  de  pensee  harmonique.  Ces  postludes  bien  nommes  closent  une 
periode. 

Un  nouvel  elan  est  donne  en  1961  avec  Jeux  Venitiens.  Le  style  et  la  technique  rom- 
pent  avec  le  passe  en  introduisant  des  techniques  aleatoires.  Mais  l'utilisation  du 
hasard  comme  element  de  composition  s'oppose  a  celle  qu'en  fait  John  Cage.  Lutos- 
lawski conserve  sa  responsabilite  de  compositeur  sur  les  elements  du  discours  — 
forme,  melodie,  harmonic.  —  malgr£  la  liberte  controlee  laissee  aux  interpr£tes. 
Tous  les  passages  aleatoires  sont  severement  passes  au  crible  par  le  compositeur  ; 
rien  ne  doit  en  resulter  qui  n'ait  ete  prevu,  et  la  moindre  intervention  doit  etre 
conforme  a  la  volonte  du  compositeur.  Cela  suppose  un  enorme  travail,  expliquant 
la  rarete  des  oeuvres  posterieures  chez  Lutoslawski. 


Le  veritable  chef  d'oeuvre  qui  ouvre  la  nouvelle  periode  chez  Lutoslawski  est  Trois 
Poemes  d 'Henri  Michaux  (1962-63)  pour  choeur  mixte  a  vingt  voix  et  ensemble  ins- 
trumental. Chaque  groupe  a  son  propre  chef  et  se  trouve  separe  de  l'autre  non  point 
pour  une  stereophonie  rudimentaire,"  mais  pour  soutenir  son  independance ;  les  deux 
groupes  n'ont  que  quelques  points  de  rendez-vous.  Vint  ensuite  le  Quatuor  d  cordes 
(1964)  dont  la  partition  ne  peut  rendre  l'image  sonore,  chaque  musicien  etant  tres 
independant  des  autres.  Les  Paroles  Tissees,  pour  tenor  et  vingt  instruments,  furent 
creees  par  Peter  Pears  et  le  compositeur  au  festival  d'Aldeburgh  en  1965.  La  Seconde 
Symphonic  (1967)  est  d'une  certaine  maniere  la  contrepartie  du  Quatuor,  le  premier 
mouvement  evitant  la  completion,  le  second  l'accomplissant.  Un  procede  similaire 
est  utilise  dans  la  magnifique  Livre  pour  Orchestre  (1968),  cette  fois  en  quatre 
«  chapitres  ». 

La  collaboration  avec  Mstislav  Rostropovitch  debuta  en  1969-70  avec  le  Concerto 
pour  violoncelle,  suivie  en  1975  par  la  Sacher-Variation  pour  violoncelle  seul,  hom- 
mage  au  chef  d'orchestre  balois  Paul  Sacher  a  l'occasion  de  son  soixante-dixieme 
anniversaire.  Rostropovitch,  cette  fois  a  la  tete  de  l'Orchestre  Symphonique  Natio- 
nal, crea  ensuite  en  1980  a  Washington  la  Novelette,  oeuvre  imposante  de  quatre- 
vingt  minutes  dont  les  trois  «  Evenements  »  enchaines  sont  precedes  d'une  Annonce 
et  suivis  d'une  Conclusion. 

Entretemps,  Lutoslawski  avait  produit  plusieurs  oeuvres  importantes  :  les  Preludes 
et  fugue  (1972)  pour  cordes,  proposant  differents  enchainements  possibles,  voire  des 
coupures,  pour  une  ceuvre  de  trente-quatre  minutes;  une  oeuvre  pour  l'orchestre 
du  Concertgebouw  d'Amsterdam,  Mi-Parti  (1976);  les  Espaces  du  Sommeil  (1975), 
ecrit  pour  Dietrich  Fischer-Dieskau  qui  crea  l'oeuvre  en  1978  avec  la  Philharmonie 
de  Berlin.  Une  des  oeuvres  les  plus  recentes  est  son  Double  Concerto  pour  hautbois, 
harpe,  cordes  et  percussions,  cree  par  Ursula  et  Heinz  Holliger  au  festival  de  Lucerne 
1980,  sous  la  direction  de  Paul  Sacher. 

Parmi  les  distinctions  recues  recemment  par  Lutoslawski,  notons  le  titre  d' 'Artiste 
de  I'annee  recu  en  1979  a  la  suite  du  Prix  Allemand  du  Disque  decerne  pour  l'enre- 
gistrement  de  ses  oeuvres  orchestrales  et,  la  meme  annee,  son  election  a  YAcademie 
des  Beaux  Arts,  honneur  rarement  accorde  a  des  artistes  non  francais. 


KATIA  et  MARIELLE  LABEQUE 


Katia  et  Marielle  Labeque  recoivent  leurs  premieres  lecons  de  leur  mere,  profes- 
seur  renomme,  ensuite  au  Conservatoire  de  Paris  ou  elles  obtiennent  toutes  les  deux 
le  Premier  Prix.  Leur  repertoire  tres  electrique  les  conduit  a  travailler  avec  Mes- 
siaen,  Boulez,  Berio,  mais  en  donnant  une  place  importante  aux  classiques  ainsi 
qu'a  Gershwin  et  Scott  Joplin. 

Tres  jeunes  deja  elle  decident  de  former  un  duo  et  effectuent  des  tournees  en  Europe, 
Moyen-Orient  et  Extreme-Orient,  aux  Etats  Unis.  Recemment,  elles  sont  apparues 
avec  le  Los  Angeles  Philharmonic  et  Zubin  Mehta  ainsi  que  POrchestre  Symphoni- 
que  de  Montreal  et  Charles  Dutoit.  En  Angleterre,  Katia  et  Marielle  ont  enregistre 
pour  la  BBC,  donne  a  Londres  des  recitals  au  Queen  Elizabeth  Hall,  a  St.John's 
Smith  Square  dans  la  serie  de  la  BBC  Dejeuners-Concerts  et  a  la  BBC  Television. 

Leur  interet  pour  le  Jazz  les  a  amenees  en  ete  1982  a  effectuer  une  tournee  de 
5  semaines  aux  USA  avec  le  guitariste  John  Mc-Laughlin  sans  pour  autant  negliger 
les  grands  festivals  classiques  en  France,  a  Los-Angeles  Bowl,  aux  BBC  Proms  et 
a  Edinbourg.  Le  succes  fut  tel,  qu'elles  ont  ete  immediatement  reinvitees  pour  trois 
concerts  au  prochain  Festival  d'Edinbourg. 

Panni  les  autres  activites  de  cette  saison,  il  faut  noter  des  recitals  a  Paris,  Amsterdam, 
Geneve,  Londres  et  des  concerts  avec  l'Orchestre  de  Paris,  le  Royal  Philharmonic, 
le  Los  Angeles  Philharmonic  ainsi  que  des  debuts  a  New  York  en  recital  au  Lincoln 
Center  et  avec  orchestre  sous  la  direction  de  Pinchas  Zukerman  au  Carnegie  Hall, 
et  puis  au  Festival  Mostly  Mozart  de  New  York. 

En  1983/1984  il  y  aura  entre  autre  des  tournees  au  Japon,  Nouvelle-Zelande,  Aus- 
tralie,  ou  elles  participeront  aux  Festivals  de  Perth  et  Adelaide,  puis  retourneront 
a  New  York  pour  le  Festival  d'Ete  Mostly  Mozart. 

En  1981  les  jeunes  pianistes  francaises  enregistrent  leur  disque  Gershwin  (Rhapsody 
in  Blue  et  Concerto  en  Fa)  qui  obtient  un  score  sans  precedent  dans  le  classique 
en  France  (Disque  d'Or).  Paraissent  avec  le  meme  succes  un  autre  Gershwin  avec 
Barbara  Hendricks  et  les  danses  Hongroises  de  Brahms. 

Le  premier  disque  consacre  a  des  Ragtime  devait  paraitre  en  fevrier  1983,  suivi  du 
"Carnaval  des  Animaux"  avec  l'lsrael  Philharmonic  (narrateur  Itzhak  Perlman), 
puis  des  pieces  pour  deux  pianos  de  Liszt. 


SERGE  ZEHNACKER 


A  effectue  ses  etudes  de  piano  et  de  direction  d'orchestre  a  Bale,  Strasbourg.  II  a 
ete  chef  invite  dans  de  nombreuses  villes  francaises  (Marseille,  Strasbourg,  Paris, 
Lille,  Aix-en-Provence  etc..)  et  a  l'etranger  :  Allemagne  Federate  (Saarbriicken, 
Baden  Baden)  Belgique  (Bruxelles,  Liege),  Autriche  (Vienne),  Yougoslavie  (Phil- 
harmonic de  Belgrade),  Suisse  (Bale  et  Zurich),  et  egalement  en  Tchecoslovaquie, 
aux  Pays-Bas,  aux  U.S.A.  et  en  Roumanie  (Bucarest,  Cluj-Napoca). 

II  a  ete  directeur  de  l'Orchestre  Regional  de  Mulhouse,  cree  a  l'initiative  du  Minis- 
tere  de  la  Culture,  partageant  son  temps  entre  les  ouvrages  lyriques  et  symphoni- 
ques.  En  1976,  il  a  cree  a  Evian,  le  Festival  "Jeunes  Musiciens  sans  Frontieres", 
dont  il  est  le  directeur. 

Depuis  1982,  il  est  directeur  de  l'Orchestre  Symphonique  de  l'Universite  de  Cali- 
fornie  -  Santa-Barbara. 


LUTOSLAWSKI 


Deuxieme  symphonie 

La  deuxieme  symphonie  est  la  derniere  d'une  serie  d'oeuvres  qui,  en  l'espace  d'un 
peu  plus  d'une  decennie,  a  mene  le  compositeur  des  contours  bartokiens  du  Con- 
certo pour  orchestre  (1954)  a  un  langage  harmonique  entierement  personnel  qui,  bien 
qu'eloigne  de  ses  antecedents,  a  la  clarte  et  la  simplicite  de  sa  propre  logique.  Ce 
n'est  point  une  logique  stylistique  qui  repose  sur  une  comprehension  analytique, 
mais  une  logique  acceptee  d'instinct  par  l'oreille  :  en  depit  de  la  complexite  techni- 
que de  la  musique,  il  y  a  une  evidence  de  sa  caracteristique  sonore  qui  n'a  pas  besoin 
d'etre  interrogee. 

Tout  de  meme,  c'est  precisement  la  rigueur  du  controle  harmonique  interne  de  cette 
musique  (guide  par  une  oreille  exceptionnellement  sensible  et  imaginative)  qui  la 
rend  capable  d'absorber  —  et  de  communiquer  —  un  degre  extraordinaire  de  liberte 
rythmique  sans  jamais  risquer  disintegration  ou  anarchic  Cette  cohesion  harmoni- 
que est  accomplie  par  la  fusion  des  aspects  verticaux  et  horizontaux  de  la  musique, 
de  sorte  que  la  melodie  et  l'harmonie  cessent  d'etre  separables  :  par  moments,  des 
fragments  melodiques  repetes  et  superposes  composent  l'harmonie,  a  d'autres 
moments,  l'harmonie  est  demelee  pour  former  des  meches  de  melodie.  A  ce  mate- 
riau  harmonico-melodique  est  donnee  une  forme  generate  par  le  changement  d'ins- 
trumentation  de  chaque  bloc-phrase,  et  la  definition  interne  va,  dans  ces  blocs,  de 
la  plus  grande  a  la  moindre  densite  d'activite  rythmique.  Chaque  section  est  mise 
en  mouvement  par  une  battue  du  chef :  par  la  suite,  bien  que  le  temps  est  la  forme 
de  chaque  partie  instrumentale  soit  precisement  indiquee,  il  n'y  a  pas  de  pulsation 
uniforme  et,  par  la,  pas  de  coincidences  verticales  premeditees.  Cet  aleatoire  con- 
trole (qui  impregne  a  peu  pres  toute  l'ceuvre)  fait  surgir  une  texture  rythmique  cha- 
toyante,  dont  les  relations  internes  kalei'doscopiques  sont  beaucoup  trop  complexes 
pour  etre  liees  a  un  notation  fixee  :  en  tous  cas,  le  realiser  serait  perdre  les  qualites 
impressionnistes  si  fondamentales  pour  la  couleur  de  l'ceuvre  comme  un  tout. 


Susan  BRADSHAW 


POULENC 


CONCERTO  POUR  DEUX  PIANOS 

C'est  un  concerto  en  liberte,  en  toute  liberte.  Et  cela  en  depit  de  ce  qu'il  peut  y 
avoir  d'un  peu  volontaire  de  la  part  de  son  auteur  :  Poulenc  y  fait  preuve  de  preoc- 
cupations d'ecriture  instrumentale  infiniment  plus  poussees  que  dans  les  oeuvres 
precedentes ;  ensuite,  en  cette  periode  essentiellement  pianistique  chez  le  musicien 
(l'ouvrage  date  de  1932),  celui-ci  choisit  une  formule  somme  toute  assez  rarement 
exploitee  dans  l'histoire  de  la  musique,  la  formule  a  deux  pianos  que  Bach, 
Mendelssohn,  ou  Mozart  avaient  ete  a  peu  pres  les  seuls  a  utiliser  auparavant,  et 
cela  dans  le  meme  esprit  de  divertissement  brillant  que  Poulenc  a  retrouve  ici. 

Le  Concerto  pour  deux  pianos  et  orchestre  se  rattache  egalement  au  souvenir  de 
cette  admirable  protectrice  des  arts  que  fut  la  princesse  Edmond  de  Polignac.  C'est 
elle  qui  commanda  Pceuvre  a  Poulenc  afin  de  la  faire  jouer  au  Festival  International 
de  Musique  Contemporaine  de  Venise  en  1932.  C'est  la  que  l'ouvrage  fut  cree, 
Jacques  Fevrier  etant  au  second  piano.  «  Ayant  toujours  joue  a  deux  pianos  avec 
mon  vieil  ami  d'enfance  Jacques  Fevrier,  dit  Poulenc,  je  dois  avouer  immodeste- 
ment  que  la  premiere  audition  fut  impeccable.  Desire  Defauw,  le  chef  d'orchestre 
beige,  dirigeait  l'orchestre  de  la  Scala.  Ce  fut  un  franc  succes,  car  l'ceuvre  est  gaie 
et  directe.  » 

Le  Concerto  pour  deux  pianos  comporte  trois  parties  —  les  trois  parties  classiques. 
D'abord  un  Allegro  ma  non  troppo  traite  dans  un  caractere  de  dynamisme  irresisti- 
ble et  leger,  d'un  charme  acide  et  mordant ;  c'est  dans  ce  morceau  que  les  preoccu- 
pations sonores  du  compositeur  sont  les  plus  sensibles,  et  les  plus  heureusement 
resolues  (on  remarquera  a  cet  egard  l'ingeniosite  avec  laquelle  il  utilise  le  dialogue 
des  deux  pianos,  et  des  effets  de  timbre  de  la  coda  dans  laquelle  l'auteur  dit  avoir 
pense  aux  musiques  balinaises  entendues  a  l'Exposition  coloniale  de  1931).  Ensuite 
un  Larghetto  dont  la  physionomie  d'ensemble  est  tout  a  fait  classique,  dont  Francis 
Poulenc  a  compose  les  deux  episodes  extremes  dans  l'esprit  d'une  sorte  d'hommage 
a  Mozart,  mais  ou  l'episode  central  est  totalement  revelateur  du  Poulenc-du-bois- 
de-Vincennes  avec  tout  ce  que  cela  suppose  de  charme  un  peu  «  poisse  »,  et  aussi 
d'un  fond  de  sentiment  dramatique.  Le  finale  est  un  Allegro  molto  qui  n'est  peut- 
etre  pas  toujours  aussi  surveille  que  les  morceaux  precedents,  ou  certaines  facilites 
melodiques  et  harmoniques  se  complaisent  un  petit  peu  trop,  mais  dans  lequel  le 
Poulenc  authentique  triomphe  et  s'impose  cependant  avec  un  sans-gene  dont  la  verve 
est  inimitable. 


Claude  ROSTAND 


L'INSTITUT  DE  MUSIQUE  CURTIS 


Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  mille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  PInstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que ;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Direct eurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  Graff- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  Moffo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  l'orchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois 
le  14  novembre  1924  (lre  saison  de  l'ecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  l'orchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941,  l'orchestre  fut  faconne  et  dirige 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  l'lnstitut. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos, 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  l'orchestre  a  donne  des  concerts 
a  l'Academie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  l'Orchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  l'lnstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 

Pascale  BEAUDRY 

Willem  BLOKBERGEN 

Emmanuelle  BOISVERT 

Martin  CHALIFOUR 

Ivan  CHAN 

Pyinah  CHON 

Caroline  DUBE 

Suzanne  GILMAN 

Sarah  KWAK 

Celine  LEATHEAD 

Suzanne  LEON 

Jun-Ching  LIN 

Violaine  MELANCON 

Cathy  MENG 

Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  SYNNESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAMMANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


MOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEININGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Ban  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARINETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BIBLIOTHECAmE 

Dr.  Edwin  E.  HEILAKKA 

REGISSEURS 

David  De  PETERS 
Daron  HAGEN 
Carl  JACKSON 

ENCADREMENT 

John  de  LANCIE,  Directeur 

Robert  FITZPATRICK, 

Doyen  des  etudiants 

Margaret  BOK  et  Esther  KLEIN, 

du  bureau  des  Directeurs 

Harris  CLEARFIELD,  medecin 


PIANOS 

Gavin  MARTIN 
Roger  WIESMEYER 


CASINO  D'EVIAN 
jeudi  5  mai  1983 


SOLISTES  DE  L'ORCHESTRE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHIE 


Onze  etudes  pour  onze  instruments         Ned  ROREM 
(1959)  (ne  en  1923) 

Cathy  Meng,  violon  -  Gerry  Rice,  alto 
Robert  LaRue,  Violoncelle  -  Bart  Feller, 
flute  -  Betsy  Starr,  hautbois  -  Burt 
Hara,  clarinette  -  Dan  Bowling, 
trompette  -  Kenneth  Every  et  Patrick 
Shrieves,  percussions  -  Therese  Elder, 
harpe  -  Gavin  Martin,  piano. 

Dance  Preludes  (1954-59)  Witjpld  LUTjOSLANSKI 

pour  quintette  a  vent  et  cordes  solistes 

1.  Allegro  molto 

2.  Andantino 

3.  Allegro  giocoso 

4.  Andante 

5.  Allegro  molto 

Maria  Bachman,  violon-  Gerry  Rice, 
alto  -  Peter  Stumpf,  violoncelle  - 
Nicolas  Tsolainos,  contrebasse  -  Bart 
Feller,  flute  -  Betsy  Starr,  hautbois  - 
Burt  Hara,  clarinette  -  N.  Martin 
Tipton,  cor  -  David  Mc  Gill,  basson. 

Grave,  metamorphoses 
pour  violoncelle  et  piano  (1981) 
Eva  Leininger,  violoncelle  - 
Gavin  Martin,  piano. 

Epitaph  (1979) 
Mark  Mc  Ewen,  hautbois  - 
Roger  Wiemeyer,  piano 


Quatuor  a  cordes  op.  II  en  si  mineur       Samuel  BARBER 

1.  Molto  Allegro  e  appassionato  (n*  en  1910-1981) 

2.  Molto  adagio  -  Molto  Allegro 
Sarah  Kwak  et  Suzanne  Leon,  violons 
Amy  Brandfondbrenner,  alto 

Keith  Robinson,  violoncelle. 


SAMUEL  BARBER  (1910-1981) 

Reperes  : 

—  Etudes  de  piano,  chant  et  composition  a  Philadelphie. 

—  Prix  Pulitzer  et  Prix  de  Rome  (americain)  en  1935. 

—  En  1936,  bourse  d'etudes  a  Rome  :  il  y  a  rencontre  Toscanini  qui  dirige  deux 
ans  apres  a  New-York  son  "Premier  Essaf  pour  Orchestre  et  son  Adagio  pour 
cordes. 

—  De  1939  a  1942,  il  enseigne  l'orchestration  a  Philadelphie. 

—  Rappele  en  1942  —  PArmee  de  l'Air  lui  commande  sa  Deuxieme  Symphonic 

—  Apres  le  succes  de  son  premier  opera  (Metropolitan  Opera  de  New-York,  1958), 
il  est  charge  de  l'ouverture  du  nouveau  "MET"  au  Lincoln  Center  (1966)  avec 
Anthony  and  Cleopatra. 

L'art  de  Samuel  Barber  est  essentiellement  lyrique  et  dramatique,  une  impulsion 
romantique  combinee  avec  des  formes  classiques.  Le  grand  raffinement  et  Pelegance 
de  son  oeuvre  sont  marques  par  de  longues  lignes  lyriques  et  une  exploitation  savante 
de  la  couleur  et  de  la  technique  instrumentales.  Des  chefs  tels  que  Toscanini  et 
Bruno  Walter  permirent  au  public  de  connaltre  l'oeuvre  de  Barber  durant  le  deuxieme 
quart  de  ce  siecle.  Durant  de  longues  annees,  il  a  ete  l'un  des  compositeurs  de  Pecole 
contemporaine  americaine  les  plus  frequement  joues,  particulierement  en  Europe. 

Le  quatuor  a  cordes  op.  II  date  de  1936;  l'oeuvre  manifeste  une  solide  comprehen- 
sion de  Pessentiel,  qualite  que  le  professeur  de  Barber,  Rosario  Scalero,  exigeait 
de  ses  etudiants.  Neanmoins,  le  quatuor  fournit  la  preuve  irrefutable  que  le  jeune 
compositeur  avait  sa  propre  voix  et  la  capacite  de  s'en  servir.  En  outre,  en  depit 
du  fait  qu'il  est  meticuleusement  —  voire  prudemment  —  bien  fait,  il  chante  avec 
ardeur,  brio  et  fraicheur. 

Selon  certains  criteres,  c'est  un  quatuor  court.  La  courbe  est  fondamentalement  cycli- 
que  :  le  theme  qui  ouvre  l'oeuvre  depouille  d'harmonie,  joue  entre  sa  tonalite  reelle 
de  si  mineur  et  son  relatif  re  majeur.  Les  materiaux  contrastants  —  notamment  un 
lancinant  tranquillo  apres  Pexposition  du  premier  theme  —  s'engendrent  les  uns 
les  autres.  lis  sont  developpes  avec  une  adroite  simplicite,  recapitules,  et  le  premier 
mouvement  se  termine  calmement  sur  un  si  a  Punisson. 

Le  second  mouvement  s'etire,  progressant  melodiquement  par  paliers,  modele  de 
simplicite  equilibree  et  de  litote.  Sa  lenteur  contraste  avec  la  reprise  du  materiau 
du  Molto  Allegro  qui  ouvre  le  premier  mouvement.  Le  caractere  de  cette  section 
conclusive  a  trois  volets  :  celui  d'un  troisieme  "mouvement",  celui  d'une  recapitu- 
lation cyclique  du  materiau  du  premier  mouvement  et,  en  quelque  sorte,  celui  d'une 
coda.  La  tonalite  principale  de  si  mineur  est  affirmee  definitivement  avec  les  accords 
de  la  fin. 


NED  ROREM 


Ne  a  Richmond  (Indiana),  il  a  recu  son  education  musicale  a  Chicago  ou  il  a  etudie 
avec  les  Sowerby  au  Conservatoire  Americain.  II  a  ensuite  frequente  l'Universite 
du  Nord  Ouest  ou  il  recut  au  bout  de  deux  ans  une  bourse  du  Curtis  Institute.  Plus 
tard,  il  a  etudie  la  composition  a  l'Ecole  Juilliard  avec  Bernard  Wagenaar.  II  a  ega- 
lement  suivi  des  cours  avec  Virgil  Thompson  et  Aaron  Copland.  II  a  recu  une  bourse 
Fulbright  (1951)  et  deux  bourses  Guggenheim  (1957  et  59),  de  nombreuses  recom- 
penses des  Fondations  Ford  et  Rockefeller,  de  l'Academie  Americaine  et  de  l'lns- 
titu  des  Arts  et  Lettres  (1968)  dont  il  est  devenu  membre  en  1979.  Son  An  Music 
a  remporte  le  Prix  PULITZER  1976.  Ned  Rorem  a  compose  trois  symphonies,  trois 
concertos  pour  piano,  cinq  operas,  plusieurs  ballets  et  aussi  de  la  musique  de  scene, 
des  ceuvres  chorales  de  toutes  sortes  et  des  centaines  de  chansons  et  de  cycles  de 
melodies.  II  est  egalement  l'auteur  de  huit  livres,  comprenant  The  Paris  Diary  (Le 
journal  parisien)  et  An  absolute  gift  (un  talent  absolu).  II  fait  partie  du  corps  ensei- 
gnant  du  Curtis  Institute  depuis  1980. 

Eleven  Studies  for  eleven  players  fut  ecrit  en  1959  sur  commande  de  l'Universite  de 
Buffalo  et  plus  particulierement  de  Cameron  Baird,  alors  Directeur  du  Departe- 
ment  de  la  Musique,  a  la  memoire  duquel  l'oeuvre  est  dediee.  Le  propos  principal 
de  la  piece  etait  l'utilisation  de  chacun  des  onze  instrumentistes  comme  solistes  vir- 
tuoses  tout  au  long  de  la  piece,  bien  qu'ils  ne  jouent  pas  en  permanence.  Certains 
numeros  ont  de  deux  a  cinq  executants.  Au  total,  on  obtient  les  sonorites  habituel- 
les  de  sonates,  trios,  quatuors  et  d'orchestre  de  chambre.  Six  des  onze  parties  sont 
des  variations  :  les  deux  premieres  et  les  quatre  dernieres. 

1 .  Preludio  :  1 1  instruments,  trompette  solo. 

2.  Allegretto  :  9  instruments. 

3.  Bird  Call  (appel  d'oiseau).  Quatuor,  flute  solo.  D'apres  "Suddenly  Last  Summer" 
(Soudain  l'ete  dernier)  de  Tenessee  Williams. 

4.  The  diary  (Le  Journal  Intime).  Sextuor  (meme  source). 

5.  Contest  (Combat) :  Quintette  d'apres  "Motel" 

6.  Invention  for  Battery  (invention  pour  percussion) :  duo. 

7.  In  memory  of  my  feelings  (En  memoire  de  mes  sentiments)  d'apres  un  poeme 
de  Frank  O'Hara.  "Les  reactions  qu'evoque  la  musique  ne  sont  pas  des  senti- 
ments, mais  des  images,  des  souvenirs  de  sentiments".  (Hindemith). 

8.  Fugato  :  1 1  instruments. 

9.  Elegy  (Elegie)  :  11  instruments,  cor  anglais  solo.  "La  mort  est  ce  remede  dont 
revent  tous  les  chanteurs..."  (Allen  Ginsberg). 

10.  Presto  :  Quintette. 

11.  Epilogue:  11  instruments,  clarinette  solo. 


WITOLD  LUTOSLAWSKI 


La  renommee  de  ce  compositeur,  l'un  des  plus  importants  de  notre  epoque,  repose 
essentiellement  sur  une  douzaine  d'oeuvres,  pour  la  plupart  ecrites  depuis  1960.  Et 
pourtant,  il  compose  depuis  plus  de  cinquante  ans  :  sa  premiere  piece,  un  prelude 
pour  piano,  date  de  1922.  Sa  production  ne  comprend  pas  moins  de  soixante-six 
partitions  pour  la  radio,  cinq  musiques  de  film  et  beaucoup  de  musique  de  scene, 
notamment  pour  des  oeuvres  de  Shakespeare  et  Lorca.  C'est  en  1930  que  Lutos- 
lawski  apparut  pour  la  premiere  fois  en  public  en  tant  que  compositeur,  en  jouant 
une  de  ses  pieces  pour  piano  lors  d'un  concert  au  Conservatoire  de  Varsovie.  Ce 
sont  ses  Variations  Symphoniques  (1938)  qui  le  firent  connaitre,  bientot  suivies  par 
les  Variations  sur  un  theme  de  Paganini  (1941),  qui  firent  le  tour  du  monde.  A  la 
mfcme  epoque,  il  commence  sa  Premiere  symphonie,  qui  sera  terminee  en  1947.  La 
pSriode  Stalinienne,  comme  la  pdriode  d'occupation  nazie,  entraine  des  difficultes 
pour  faire  accepter  son  travail  crSateur;  neanmoins,  son  Concerto  pour  Orchestre 
(1954),  fonde  sur  des  motifs  populaires,  connait  un  grand  succes. 

Lutoslawski  est  neanmoins  conscient  du  changement  qui  s'opere  dans  sa  maniere 
de  composer.  II  avait  commencd  a  rechercher  de  nouveaux  moyens  d'expression, 
un  langage  sonore  qui  lui  soit  propre.  Deja  dans  YOuverture  pour  cordes  (1949)  et 
dans  des  ceuvres  radiophoniques  se  profilait  cette  nouvelle  maniere  mais,  dit-il,  «  je 
n'etais  pas  encore  pret  a  composer  comme  je  voulais,  je  composais  done  comme 
je  pouvais  ». 

En  1956,  la  Pologne  s'ouvre  a  des  influences  diverses  L'Automne  de  Varsovie,  festi- 
val dans  lequel  Lutoslawski  a  joue  un  role  important,  manifeste  la  place  primor- 
diale  que  prend  cette  ville  dans  la  musique  contemporaine.  Les  compositeurs  polo- 
nais  allaient  avoir  un  grand  impact  sur  le  reste  du  monde.  La  Musique  Funebre  (1958) 
pour  orchestre  a  cordes,  dediee  a  la  memoire  de  Bela  Bartok,  fut  bientot  jouee  dans 
le  monde  entier  et  fit  beaucoup  pour  la  reputation  du  compositeur.  C'est  une  oeuvre 
de  transition  dans  laquelle  le  musicien  utilise  les  proc£des  seriels  auxquels  il  ne  res- 
tera  pas  attache.  Plus  significatifs  sont  les  Trois  postludes  (1958-1963)  ou  se  profile 
un  nouveau  type  de  pensee  harmonique.  Ces  postludes  bien  nommes  closent  une 
penode. 

Un  nouvel  elan  est  donne  en  1961  avec  Jeux  Venitiens.  Le  style  et  la  technique  rom- 
pent  avec  le  passe  en  introduisant  des  techniques  aleatoires.  Mais  l'utilisation  du 
hasard  comme  element  de  composition  s'oppose  a  celle  qu'en  fait  John  Cage.  Lutos- 
lawski conserve  sa  responsabilite  de  compositeur  sur  les  elements  du  discours  — 
forme,  melodie,  harmonic.  —  malgre  la  liberte  controlee  laissee  aux  interprfctes. 
Tous  les  passages  aleatoires  sont  severement  passes  au  crible  par  le  compositeur  ; 
rien  ne  doit  en  resulter  qui  n'ait  ete  prevu,  et  la  moindre  intervention  doit  etre 
conforme  a  la  volonte  du  compositeur.  Cela  suppose  un  enorme  travail,  expliquant 
la  rarete  des  oeuvres  posterieures  chez  Lutoslawski. 


Le  veritable  chef  d'oeuvre  qui  ouvre  la  nouvelle  periode  chez  Lutoslawski  est  Trois 
Poemes  d 'Henri  Michaux  (1962-63)  pour  choeur  mixte  a  vingt  voix  et  ensemble  ins- 
trumental. Chaque  groupe  a  son  propre  chef  et  se  trouve  separe  de  Pautre  non  point 
pour  une  stereophonie  rudimentaire,"  mais  pour  soutenir  son  independance ;  les  deux 
groupes  n'ont  que  quelques  points  de  rendez-vous.  Vint  ensuite  le  Quatuor  a  cordes 
(1964)  dont  la  partition  ne  peut  rendre  l'image  sonore,  chaque  musicien  etant  tres 
independant  des  autres.  Les  Paroles  Tissees,  pour  tenor  et  vingt  instruments,  furent 
creees  par  Peter  Pears  et  le  compositeur  au  festival  d'Aldeburgh  en  1965.  La  Seconde 
Symphonie  (1967)  est  d'une  certaine  maniere  la  contrepartie  du  Quatuor,  le  premier 
mouvement  evitant  la  completion,  le  second  l'accomplissant.  Un  procede  similaire 
est  utilise  dans  la  magnifique  Livre  pour  Orchestre  (1968),  cette  fois  en  quatre 
«  chapitres  ». 

La  collaboration  avec  Mstislav  Rostropovitch  debuta  en  1969-70  avec  le  Concerto 
pour  violoncelle,  suivie  en  1975  par  la  Sacher-Variation  pour  violoncelle  seul,  hom- 
mage  au  chef  d'orchestre  balois  Paul  Sacher  a  l'occasion  de  son  soixante-dixieme 
anniversaire.  Rostropovitch,  cette  fois  a  la  tete  de  l'Orchestre  Symphonique  Natio- 
nal, crea  ensuite  en  1980  a  Washington  la  Novelette,  oeuvre  imposante  de  quatre- 
vingt  minutes  dont  les  trois  «  Evenements  »  enchaines  sont  precedes  d'une  Annonce 
et  suivis  d'une  Conclusion. 

Entretemps,  Lutoslawski  avait  produit  plusieurs  oeuvres  importantes  :  les  Preludes 
et  fugue  (1972)  pour  cordes,  proposant  differents  enchatnements  possibles,  voire  des 
coupures,  pour  une  ceuvre  de  trente-quatre  minutes ;  une  oeuvre  pour  l'orchestre 
du  Concertgebouw  d'Amsterdam,  Mi-Parti  (1976);  les  Espaces  du  Sommeil  (1975), 
ecrit  pour  Dietrich  Fischer-Dieskau  qui  crea  l'oeuvre  en  1978  avec  la  Philharmonie 
de  Berlin.  Une  des  oeuvres  les  plus  recentes  est  son  Double  Concerto  pour  hautbois, 
harpe,  cordes  et  percussions,  cree  par  Ursula  et  Heinz  Holliger  au  festival  de  Lucerne 
1980,  sous  la  direction  de  Paul  Sacher. 

Parmi  les  distinctions  recues  recemment  par  Lutoslawski,  notons  le  titre  $  Artiste 
de  I'annee  recu  en  1979  a  la  suite  du  Prix  Allemand  du  Disque  decerne  pour  l'enre- 
gistrement  de  ses  oeuvres  orchestrales  et,  la  meme  annee,  son  election  a  VAcademie 
des  Beaux  Arts,  honneur  rarement  accorde  a  des  artistes  non  francais. 


W.  LUTOSLAWSKI 


Dance  Preludes 

L'ocuvre  fut  composee  originellement  pour  clarinette  et  piano  en  1954.  L'annee  sui- 
vante,  Lutoslawski  en  fit  une  version  pour  clarinette  et  cordes  et,  en  1959,  la  pre- 
sente  version  pour  neuf  instruments.  Le  style  en  est  simple,  fonde  sur  un  materiau 
d'origine  populaire,  demontrant  toutefois  admirablement  le  genie  avec  lequel  Lutos- 
lawski traite  les  themes  et  les  orchestres  adroitement. 

Grave 

Cette  breve  oeuvre  en  un  mouvement  prend  la  forme  d'un  accelerando  ecrit,  s'ele- 
vant  de  la  tessiture  de  la  basse  a  celle  du  soprano  a  mesure  qu'il  prend  de  la  vitesse 
rythmique ;  la  plupart  du  temps  completement  refrenees,  des  explosions  occasio- 
nelles  d'une  intensite  moins  deguisee  croissent  en  frequence  jusqu'a  l'apogee  finale. 
L'echange  musical  serre  entre  violoncelle  et  pinao  (une  grande  partie  du  materiau 
pourrait-etre  transferee  du  piano  au  violoncelle  et  vice-versa  sans  detruire  l'effet  gene- 
ral) a  pour  base  le  developpement  logique,  perceptible,  de  plusieurs  motifs  de  deux 
et  trois  notes,  souvent  relies  a  des  accords  soutenus  ou  des  notes  repetees  qui  situent 
l'harmonie  de  la  piece  dans  une  direction  quasi  tonale.  C'est  une  musique  tres  arti- 
culee,  qui  rend  ses  elements  souvent  passionnants  sans  recours  a  la  grandiloquence ; 
sans  themes  melodiques,  elle  est  toujours  melodique  en  expression  et  toujours  clai- 
rement  reliee  au  theme  general  de  ses  motifs  en  expansion. 

Sous-titre  Metamorphoses,  Grave  a  ete  ecrit  en  1981  et  cree  en  avril  de  la  meme  annee 
a  Varsovie  par  Roman  Jablonski  et  Krystyna  Borucinska ;  elle  est  dediee  a  la  memoire 
de  Stefan  Jarocinski,  musicologue  polonais. 

Susan  BRADSHAW 

Epitaph 

L'ocuvre  fut  ecrite  en  1979  a  la  demande  de  Janet  Craxton  comme  memorial  pour 
son  mari  Alan  Richardson,  et  creee  par  Janet  Craxton  et  Ian  Brown  en  1980. 

Epitaph  est  l'oeuvre  d'un  maltre  travaillant  en  miniature.  Bien  que  n'oubliant  jamais 
le  caractere  intime  de  la  commande,  Lutoslawski  depeint  un  surprenant  deploie- 
ment  de  couleur  et  d'emotion  a  l'interieur  d'une  structure  organisee  simplement 
mais  strictement. 

La  phrase  elegiaque  du  hautbois,  qui  ouvre  l'oeuvre  et  se  repete  a  quatre  occasions, 
domine  l'atmosphere  de  l'oeuvre.  Apres  chaque  repetition,  le  materiau  secondaire, 
contrastant,  est  developpee  de  maniere  de  plus  en  plus  audacieuse.  Sont  employes 
ici  quelques  unes  des  nouvelles  sonorites  du  hautbois  mises  au  jour  dans  le  Double 
Concerto  —  qui  date  de  la  meme  epoque  —  ainsi  que  des  techniques  plus  anciennes 
impliquant  une  certaine  liberte  dans  la  synchronisation  entre  les  musiciens.  Le  piano, 
qui  incite,  colore  et  repond  au  hautbois  tout  au  long  de  l'oeuvre  est  le  partenaire  ideal. 


L'lNSTITUT  DE  MUSIQUE  CURTIS 


Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  mille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  l'lnstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Directeurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  Graff- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  Moffo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  l'orchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois 
le  14  novembre  1924  (lrc  saison  de  l'ecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  l'orchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941,  l'orchestre  fut  faconne  et  dirige 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  l'lnstitut. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos, 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  l'orchestre  a  donne  des  concerts 
a  l'Academie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  l'Orchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  l'lnstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 

Pascale  BEAUDRY 

Willem  BLOKBERGEN 

Emmanuelle  BOISVERT 

Martin  CHALIFOUR 

Ivan  CHAN 

Pyinah  CHON 

Caroline  DUBE 

Suzanne  GILMAN 

Sarah  KWAK 

Celine  LEATHEAD 

Suzanne  LEON 

Jun-Ching  LIN 

Violaine  MELANCON 

Cathy  MENG 

Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  SYNNESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAMMANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


VIOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEININGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Bart  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARIN  ETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BIBLIOTHECAIRE 

Dr.  Edwin  E.  HEILAKKA 

REGISSEURS 

David  De  PETERS 
Daron  HAGEN 
Carl  JACKSON 

ENCADREMENT 

John  de  LANCIE,  Directeur 

Robert  FITZPATRICK, 

Doyen  des  etudiants 

Margaret  BOK  et  Esther  KLEIN, 

du  bureau  des  Directeurs 

Harris  CLEARFIELD,  medecin 


PIANOS 

Gavin  MARTIN 
Roger  WIESMEYER 


vendredi  6  mai  20h45 


CONCERT 


ORCHESTRE  SYMPHONIQUE 
du  CURTIS  INSTITUTE 
de  PHILADELPHIE 


direction  :  Robert  FITZPATRICK 
Oscar  SHUMSKY 


Programme 

BEETHOVEN  Ouverture  de  Coriolan 

Concerto  pour  viobn  en  re  majeur 
Symphonie  n  4  en  si  bemol 


decentralisation  du  8eme  Festival  de  Musique  d'Evian 


CENTRE  D ANIMATION 
I,  route  de  Bonneville 

ANNEMASSE 


chateau 

& 


Renseignements    at  location 

M.J.C.  MAISON  POUR  TOUS 
3,  rue  du  8  mai  -  Annemasse 
Tel  .  92  10  20  -  du  lundi  au 
samadi    de    14h00    a  21h00 

Librairie  Kiosque  du  Boulevard 
25,  Boulevard  du  Pont  d'Arve 
Geneve  -  Tel  28  70  54 


PROGRAMME 


Oscar  SHUMSKY,  chef  d'orchestre  et  soliste 
Robert  FITZPATRICK,  chef  d'orchestre 


BEETHOVEN 

*Ouverture  de  Cor io Ian 

*  Concerto  pour  violon  en  remajeur 

Oscar  Shumsky,  soliste 

ENTR'ACTE 

*  Symphonie  No  4  en  Si  bemol 

Oscar  Shumsky,  chef  d'orchestre 

*  Ouverture  de  Cor  io  Ian 


Concert  entierement  consacre  a  Ludwig  Van  Beethoven  et  a  3  ceuvres  d'une  meme  periode 

1  -  Ouverture  «Coriolan»,  op  62  (1807) 

Cette  ouverture  n'est  pas  composee  pour  latragediebien  connue  de  Shakespeare  mais  pour 
une  oeuvre  totalement  oubliee  d'un  auteur  allemand,  Heinrich  Von  Collin.  Beethoven  ne  suit 
pas  le  deroulement  de  la  tragedie  ;  il  ne  s'inspire  que  de  la  scene  la  plus  dramatique,  celle  ou 
Coriolan  sur  les  supplications  de  sa  mere  et  de  sa  femme  leve  le  siege  de  Rome  et  fait  ainsi 
le  sacrifice  de  son  orgueil  et  de  sa  haine.  Liszt  disait  de  cette  ouverture,  creee  a  Vienne  en 
1808  :  c'est  une  des  ceuvres  les  plus  grandes,  les  plus  admirables  qui  soient  sorties  du  cerveau 
gigantesque  du  mattre. 

2  -  Concerto  en  re-majeur  pour  violon  et  orchestre,  op  61  (1806) 

Beethoven  n'a  ecrit  qu'un  seul  concerto  pour  le  violon  qui  est  d'ailleurs  contemporain  de 
I'ouverture  jouee  precedemment  et  de  la  symphonie  qui  le  suivra.  Le  maltre  eut  souvent 
recours  aux  connaissances'  instrumentales  de  son  ami  Schupanzig,  le  celebre  violoniste  etait 
charge  de  donner  des  precisions  sur  la  technique  de  son  instrument.  De  forme  tres  classique 
ce  concerto  reste  un  ouvrage  assez  etrange  dans  la  production  beethovenienne  ,  on  sent 
I'auteur  trop  soucieux  de  rechercher  des  formules  avantageuses  pour  I'instrument  :  le  carac- 
tere  chantant  du  violon  impose  au  solide  constructeur  une  ceuvre  melancolique  qu'il  veut 
plier  aux  exigeances  de  son  style,  ce  qui  I'astreint  a  des  concessions  parfois  regrettable^. 

1er  mouvement  :  Allegro  ma  non  troppo  :  un  motif  de  quatre  notes  repetees  parcourt  I'en- 
semble  de  ce  morceau  de  « forme  sonate»  a  deux  themes  dont  le  premier  est  tout  d'abord 
expose  par  les  timbales,  puis  au  hautbois,  alors  que  le  second  theme  est  un  theme  chantant 
ascendant,  puis  descendant. 


2itne  mouvement  :  Langhetto,  c'est  la  partie  chantante  par  excellence  entierement  bas^e  sur 
un  seul  theme  en  six  variations. 

3eme  mouvement  :  allegro  ;  ce  mouvement  s'enchaine  au  precedent  ;  c'est  un  rondo  dont 
I'entramant  theme  de  refrain  est  expose  d'abord  par  le  soliste.  La  reprise  du  refrain  est  suivi 
d'un  second  couplet  en  sol-mineur.  Les  dernieres  mesures  de  Poeuvre  nous  m^nagent  une 
surprise  :  au  moment  ou  I'on  s'attend  a  un  nouveau  developpement,  deux  accords  ff  mettent 
un  brusque  point  final  a  I'oeuvre. 

3  -  4eme  Symphonie  en  si-bemol  majeur,  op  60 

Cette  symphonie  constitue  en  quelque  sorte  une  reaction  apres  Pimmense  et  revolutionnaire 
«hero  i'que»  le  compositeur  revient  ici  davantage  aux  idees  de  sa  2eme  symphonie  et  a  I'uni- 
vers  de  Joseph  Haydn  tout  en  faisant  benef icier  I'oeuvre  de  toutes  les  acquisitions  instrumen- 
tales  qui  separent  ces  quelques  annees.  Beethoven  semble  vouloir  prendre  une  certaine  di- 
tance  avant  de  preparer  un  nouveau  pas  en  avant. 

ler  mouvement  :  allegro.  Ce  mouvement  est  precede  d'une  introduction  mysterieuse  qui 
semble  preparer  un  sombre  drame  ;  mais  les  nuages  se  dissipent  rapidement  et  apres  une 
succession  de  plusieurs  accords  un  joyeux  theme  en  majeur  sonne  comme  une  liberation. 

le  2eme  mouvement  :  adgio  -  est  une  des  plus  belles  creations  du  Beethoven  romantique  et 
fait  penser  a  I'episode  de  la  «Bien  aimee  lointaine». 

Dans  le  3eme  mouvement  Beethoven  retourne  au  menuet  classique  qu'il  avait  abandonne 
dans  I'Heroi'que  pour  un  Scherzo  beaucoup  plusdramatique. 

C'est  dans  le  finale  que  se  manifeste  le  plus  nettement  I'influence  de  Haydn  ;  humour  et 
joie  de  vivre  semblent  avoir  vaincu  definitivement  les  accords  sombres  de  ['introduction. 


L'ORCHESTRE  SYMPHONIQUE  DU  CURTIS  INSTITUTE  DE  PHILADELPHIE 

Cree  en  1924,  I'Orchestre  du  Curtis  Institute  comprend  plus  d'une  centaine  d'etudiants, 
ages  de  15  a  25  ans.  II  repete  deux  fois  par  semaine  sous  la  direction  de  William  SMITH, 
chef  associe  de  I'ORCHESTRE  de  PHILADELPHIE  et  donne  des  concerts  publics  et  prives 
a  Philadelphie,  Washington,  New  York.... 

Robert  FITZPATRICK  a  frequente  I'lnstitut  de  1966  a  1968  ou  il  a  etudie  la  clarinette 
avec  Anthony  Gigliotti,  premiere  clarinette  de  I'ORCHESTRE  DE  PHILADELPHIE. 
Directeur  musical  du  GARDEN  STATE  PHILARMONIC  de  1976  a  1982,  chef  principal 
de  I'ORCHESTRA  SOCIETY  de  Philadelphie  de  1980  a  1982,  Robert  Fitzpatrick  est 
doyen  des  etudiants  et  Assistant  Executif  du  Curtis  Institute. 

Oscar  SHUMSKY.  Connu  depuis  longtemps  comme  «le  violoniste  des  violonistes»,  Oscar 
Shumsky  est  considere  comme  un  des  plus  grands  violonistes  du  monde.  II  a  donne  des 
concerts  comme  soliste  avec  la  plupart  des  grands  orchestres  des  USA,  du  Canada  et 
d'Europe.  II  a  fait  ses  etudes  au  Curtis  Institute  avec  Efrem  Zimbalist  et  donne  souvent  des 
concerts  comme  chef  ou  soliste  avec  I'Orchestre  symphonique  de  I'lnstitute. 

«Mr  Shumsky's  European  representative  : 
fbbs  and  Tillett,  Ltd. 
450  Edgeware  Road,  London  W21EG» 


L'ORCHESTRE 


VIOLONS 

Maria  Bachmann 
Pascale  Beaudry 
Willem  Blokbergen 
Emmanuelle  Boisvert 
Martin  Chalifour 
Ivan  Chan 
Pyinah  Chon 
Caroline  Dube 
Suzanne  Gilman 
Sarah  Kwak 
Celine  Leathead 
Suzanne  Leon 
Jun-Ching  Lin 
Violaine  Melangon 
Cathy  Meng 
Mitchell  Newman 
David  Niwa 
Yayoi  Numazawa 
Laura  Park 
Sara  Parkins 
Diane  Pascal 

Annalee  Patipatanakoon 
Sharman  Plesner 
Eliav  Priel 
Mary -Margaret  Rey 
Paul  Roby 
David  Salness 
Da-Hong  Seetoo 
Maurice  Sklar 
Vesna  Stankovic 
Michi  Sugiura 
Michael  Swan 
Susan  Synnestvedt 
Charles  Wetherbee 


ALTOS 

Amy  Brandfonbrener 
Roberto  Diaz 
Edward  P.  Gazouleas 
Mary  Hammann 
Michaela  Kemp 
George  Pascal 
Joyce  Ramee 
Belinda  Reuning 
Geraldine  Rice 
Andre  Roy 
Christine  Rutledge 
Michael  Stern 
Nancy  Thomas 


VIOLONCELLES 

Lawrence  Figg 
Michael  Kannen 
Robert  La  Rue 
Eva  Leininger 
Karen  Meier 
Keith  Robinson 
Peter  Stumpf 
Hsiao-Lan  Wang 
Raymond  Wang 
Pegsoon  Whang 

CONTREBASSES 

Timothy  Cobb 
Calvin  Liddle 
Jeremy  McCoy 
Cleland  Noe 
Bruce  Ridge 
Nicolas  Tsolainos 

HARPES 

Therese  Elder 

Paula  Provo 

Susan  Bennett  Taylor 

FLUTES 

Bart  Feller 
Gigi  Mitchell 
Heidi  Ruby 
John  Thome 

HAUTBOIS 

Mark  McEwen 
Lisa  Messineo 
Andrea  Plesnarski 
Betsy  Starr 
Roger  Wiesmeyer 

CLARINETTES 

Paul  Garment 
Burt  Hara 
Carl  Jackson 
Vadim  Kozarinsky 

PIANO 

Gavin  Martin 
Roger  Wiesmeyer 


BASSONS 

David  Baughman,  Jr 
Lawrence  Burke 
David  McGill 
Kathleen  McLean 
Richard  Ranti 

CORS 

Lori  Amada 
Duncan  Brinsmead 
Susan  Carroll 
Theodore  Peters 
Shelley  Showers 
N.  Martin  Tipton 

TROMPETTES 

Dan  Bowling 
Joseph  E.  Burzinski 
Stephen  Luck 
C.  Benjamin  Mundy 

TROMBONES 

Christopher  Dudley 
Torsten  Edvar 
Debra  Taylor 
Blair  Bollinger  (bass) 

TUBA 

Matthew  Good 

TIMBALES  ET 
PERCUSSIONS  • 

David  De  Peters 
Kenneth  Every 
Charles  Ross 
Patrick  Shrieves 
David  Sulvetta 

BIBLIOTHECAIRE  DE 
L'ORCHESTRE 

Dr.  Edwin  E.  Heilakka 

REGISSEURS 

David  De  Peters 
Daron  Hagen 
Carl  Jackson 


PROGRAMME 

«  «  »  » 

LORCHESTRE  SYMPHONIOUE 
CURTIS  INSTITUTE 
PHIL  ADELPHIE 

DIRECTION    et  SOLISTE 

OSCAR  SHUMSKY 
DIRECTION:  ROBERT  FIT2PATRICK 

samedi     7     mai  1983 
Salons     du       Maj  estic 


Le  CURTIS  INSTITUTE  fut  cree3  en  1924,  par  Mary 
Louise  Curtis  Bok3  a  fin  de  soutenir  et  promouvoir  la^ 
Musique  et  I'Enseignement  Musical ,  specialement  aupre$ 
des  enf coats  defavorises.  II  accueille  des  jeunes3  de 
tous  les  pays  du  monde3  dotes  de  talents  exceptionnels . 
Leonard  Berstein  fut  un  eleve  du  Curtis  Institute. 

lie  de  parents  russes3  a  Philadelphie 3  Oscar 
SHUMSKY  corrmenga  a  etudier  le  violon  d  I 'age  de  trois 
ans.  Son  talent  fut  publiquement  reconnu  a  I'age  de 
neuf  ans. 

II  fut  eleve  du  Curtis  Institute. 

II  donna  de  nombreux  concerts 3  comme  soliste  avec 
la  plupart  des  grands  orchestres  americains  3  canadiens 
et  europeens. 

Jouant  aussi  bien  du  violon  que  de  l'Alto3  Oscar 
Shumsky  est  reconnu  comme  I'un  des  plus  grands  violonistt 
et  chefs  d'orchestre  de  chambre. 

L'ORCHESTRE  SYMPHONIQUE  du  Curtis  Institute  s'est 
reuni  pour  la  premiere  fois3  le  14  Novembre  1924,  sous 
la  direction  de  Leopold  Stokowski.  Arthur  Rodzinski3Emil 
Mlynarski  puis  Fritz  Reiner  lui  succederent. 


COMPOSITION  de  I'ORCHESTRE 
VIOLONS 

Maria  Bachmann3  Pascale  Beaudry3  Willem  Blokbergen3 
Emmanuelle  Boisvert,  Martin  Chalifours  Ivan  Chan3Pyinah 
Chon3  Caroline  Dube3  Suzanne  Gilman3  Sarah  Kwak3  Celine 
Leathead3  Suzanne  Leon3  Jun  Ching  Lin3  Violaine  Melangon3 
Cathy  Meng3  Mitchell  Newman3  David  Niva3  Yayoi  Numazawa3 
Laura  Park3  Sara  Parkins 3  Diarie  Pascal 3  Annalee  Patipata- 
nakoon3  Sharman  Plesner3  Eliav  Priel3  Mary  Margaret  Rey3 
Paul  Roby3  David  Salness3  Da  Hong  Seetoo3  Maurice  Sklar3  > 
Vesna  Stankoviic3  Michi  Sugiura3  Michael  Swan3  Susan  Syn- 
nesdt  et  Charles  Wetherbee. 

ALTOS 

Amy  Brand fonbrener3  Roberto  Diaz3  Edward  P.  Gazoule 
Mary  Hammann3  Michaela  Kemp3  George  Pascal3  Joyce  Ramie 3 
Belinda  Reuning3  Geraldine  Rice3  Andre  Roy3  Christine 


Rutledge,  Michael  Stem,  Nancy  Thomas. 
VIOLONCELLES 

Lawrence  Figg,  Michael  Kannen,  Robert  Larue, 
Eva  Leininger,  Karen  Meier,  Keith  Robinson,  Peter  Stumpf, 
Hsiao  Lan  Wang,  Raymond  Wang  et  Pegsoon  Whang. 

CONTREBASSES 

Timothy  Cobb,  Calvin  Liddle,  Jeremy  Mac  Coy, 
Cleland  Noe,  Bruce  Ridge  et  Nicolas  Tsolainos. 

HARPES 

Therese  Elder,  Paula  Provo  et  Susan  Bennett 

Taylor. 
FLUTES 

Bart  Feller,  Gigi  Mitchell,  Heidi  Ruby  et  John 

Thome . 
HAUTBOIS 

Mark  Mac  Ewen,  Lisa  Messineo,  Andrea  Plesnarski, 
Betsy  Starr  et  Roger  Wiesmeyer. 

CLARINETTES 

Paul  Garment,  Burt  Hara,  Carl  Jackson  et  Vadim 

Kozarinsky. 
PIANOS 

Gavin  Martin  et  Roger  Wiesmeyer. 

BASSONS 

David  Baughman, Lawrence  Burke,  David  Mac  Gill, 
Kathleen  Mac  Lean  et  Richard  Ranti. 

CORS 

Lori  Amada,  Duncan  Brinsmead,  Susan  Carroll, 
Theodore  Peters,  Shelley  Showers  et  N.  Martin  Tipton. 

TROMPETTES 

Dan  Bowling,  Joseph  E.  Burzinski,  Stephen  Luck, 
C.  Benjamin  Mundy. 


TROMBONES 

Christopher  Dudley  3  Torsten  Edvar,  Debra  Taylo 
et  Blair  Bollinger  (basse). 

TUBA 

Matthew  Good 

TIME  ALES  et  PERCUSSIONS 

David  De  Peters3  Kenneth  Every  3  Charles  Ross,  Patri> 
Shrieves  et  David  Sulvetta. 


CONCERT  BEETHOVEN 


L'ouverture  de  Coriolan 

Concerto  pour  violon  en  Re  Majeur 
Soliste  Oscar  Shumsky 


Syrrcphonie  n°4  en  Si  bemol 


DIRECTIONS 
Oscar  Shumsky  et  Robert  Fitzpatrick 


CASINO  D'EVIAN 
mardi  10  mai  1983 


ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHIE 


direction 
OSCAR  SHUMSKY 


RADU  LUPU 
piano 


Coriolan  :  Ouverture  (1807) 


Ludwig  van 

BEETHOVEN 

(1770-1827) 


Troisieme  quatuor  Razumovski  op.  59 
en  ut  majeur  :  Fugue  (1806) 


Troisieme  Concerto  pour  piano  et  orchestre 
en  ut  mineur  op.  37  (1803) 

1.  Allegro  conbrio 

2.  Largo 

3.  Rondo  :  Allegro. 


Quatrieme  Symphonie  op.  60 
en  si  bemol  majeur  (1806) 

1 .  Adagio  -  allegro  vivace 

2.  Adagio 

3.  Scherzo  (Allegro  vivace) 

4.  Allegro  ma  non  trSppo  , 


RADU  LUPU 


Radu  Lupu  est  ne  en  Roumanie  en  1945.  II  montra  de  bonne  heure  des  dispositions 
pour  la  musique,  chantant  des  airs  entendus  a  la  radio  avant  de  savoir  parler.  A 
l'age  de  6  ans,  il  comment  des  Etudes  de  piano  et  recut  en  1959  une  bourse  lui 
permettant  de  suivre  a  Bucarest  renseignement  de  la  grande  Florica  Muzicescu, 
le  professeur  de  Lipatti,  et  de  Cella  Delavrances.  A  l'age  de  16  ans,  il  regut  une 
bourse  du  Conservatoire  de  Moscou,  ou  il  eut  notamment  pour  maTtre  le  celebre 
pedagogue  Heinrich  Neuhaus  (qui  avait  eu  pour  eleves  Richter  et  Guillets),  et,  apres 
la  mort  de  celui-ci,  son  fils  Stanislav  Neuhaus. 

La  carriere  de  Radu  Lupu  s'ouvrit  relativement  tard,  car  il  attendit  pour  cela  de 
gagner  le  premier  prix  (a  l'unanimitS)  du  Concours  International  de  piano  de  Leeds, 
en  1969.  II  avait  deja  gagne  en  1966  le  premier  prix  du  Concours  Van  Cliburn,  mais 
decida  de  poursuivre  encore  ses  etudes  a  Moscou,  gagnant  a  cette  meme  epoque 
un  autre  prix,  celui  du  Concours  International  George  Enescu  a  Bucarest. 

Apres  son  triomphe  de  Leeds,  il  eut  des  engagements  dans  le  monde  entier.  En  1969, 
il  joua  a  Londres  trois  Concertos  de  Beethoven,  remplacant  Claudio  Arrau  indis- 
pose. II  fit  de  nombreuses  tournees  aux  USA,  dont  une  avec  le  Royal  Philharmonic 
Orchestra.  II  y  joua  entre  autres  avec  le  Cleveland  Orchestra  et  Daniel  Barenboim, 
avec  le  Chicago  Symphony  et  Giulini.  En  Europe  egalement,  il  s'est  produit  avec 
les  orchestres,  et  les  chefs  les  plus  celebres.  Un  cycle  complet  des  Sonates  de  Schubert 
donne  a  bureaux  fermes  au  Queen  Elisabeth  Hall  de  Londres  a  ete  acclame  comme 
un  evenement  majeur  dans  la  saison  musicale  de  cette  ville. 

Radu  Lupu  a  fait  son  premier  enregistrement  en  1972.  En  plus  de  ses  enregistre- 
ments  de  concertos  et  du  repertoire  de  soliste,  il  a  collabore  avec  Szymon  Goldberg 
dans  une  integrate  des  Sonates  pour  violon  et  piano  de  Mozart  et  de  Schubert.  En 
1979,  parut  un  enregistrement  du  5e  Concerto  de  Beethoven,  avec  l'orchestre  Phil- 
harmonique  d'Isarel  et  Zubin  Mehta.  C'etait  le  premier  concerto  a  etre  enregistre 
selon  le  procede  numerique. 


OSCAR  SHUMSKY 


Connu  depuis  longtemps  comme  le  "violoniste  des  violonistes"  Oscar  Shumsky  est 
considere  comme  un  des  plus  grands  violonistes  du  monde.  Chaque  fois  que  ce  remar- 
quable  artiste  donne  un  concert,  un  grand  contingent  de  violon-solos  et  autres  vio- 
lonistes reputes  viennent  ecouter  cet  artiste  de  legende.  Oscar  Shumsky  mene  des 
carrieres  paralleles  de  violoniste,  chef  et  musicien  de  chambre.  II  a  donne  des  concerts 
comme  soliste  avec  la  plupart  des  grands  orchestres  des  USA,  du  Canada  et  d'Europe. 

Artiste  toujours  actif,  il  fit  ses  debuts  comme  chef  au  festival  canadien  de  Stratford, 
alors  qu'il  y  residait  en  tant  qu'artiste.  II  fut  ensuite  nomme  directeur  musical  de 
ce  festival,  poste  qu'il  conserve  jusqu'en  1967.  Artiste  invite  dans  les  grands  festi- 
vals d'Amerique  du  Nord  et  en  Europe  et  meme  jusqu'au  Japon  il  a  honore  de  ses 
representations  les  festivals  "principalement  consacres  a  Mozart"  du  Lincoln  Center 
et  de  San  Francisco.  II  est  souvent  invite  a  se  produire  par  la  Chamber  Music  Society 
du  Lincoln  Center.  II  joue  aussi  bien  du  violon  que  de  l'alto  en  recital  et  il  a  ete 
loue  pour  sa  virtuosite  sur  les  deux  instruments.  II  joue  frequemment  avec  son  fils 
Eric,  altiste,  avec  lequel  il  a  enregistre  de  nombreux  duos. 

Sa  discographie  comprend  les  sonates  et  partitas  de  Jean-Sebastien  Bach,  les  sona- 
tes  pour  violon  et  piano  de  Mozart  (avec  Arthur  Balsam),  et  les  130  oeuvres  de  Fritz 
Kreisler  . 

Ne  de  parents  russes  a  Philadelphie.  Oscar  Shumsky  commence  l'etude  du  violon 
a  l'age  de  3  ans.  Son  talent  est  rapidement  reconnu  et  il  devient  le  plus  jeune  pro- 
dige  a  avoir  jamais  travaille  avec  le  celebre  pedagogue  Leopold  Auer.  Son  talent 
est  reconnu  par  le  public  a  l'age  de  9  ans,  lors  d'une  execution  du  concerto  en  la 
majeur  de  Mozart  avec  l'orchestre  de  Philadelphie.  II  fait  ses  etudes  au  Curtis  Insti- 
tute de  Philadelphie  ou  il  etudie  avec  Efrem  Zimbalist.  II  donne  souvent  des  concerts 
comme  chef  ou  comme  soliste  avec  l'Orchestre  Symphonique  de  cette  institution 
a  Philadelphie  et  a  New  York. 


Agent  en  Europe : 

.'BBS  &  TILLETT.  Lid  450  Edgeware  Road,  LONDON  W21EG  ■  (Grande-Breiagne) 


LUDWIG  VAN  BEETHOVEN 


Reperes  : 

1792  :  B.  s'installe  a  Vienne 

1795  :  Premiers  concerts  publics.  Publication  de  trois  Trios  op.  1. 

1796  :  Tournees  musicales  en  Europe  Centrale. 

1800  :  Execution  de  la  Premiere  Symphonie.  Troisieme  Concerto  pour  piano  op.  37, 

dediS  au  Prince  Louis  Ferdinand  de  Prusse.  «  L'une  des  oeuvres  les  plus 
importantes  du  maTtre  distingue  »  (Algemeine  Musikalische  Zeitung)  Acheve- 
ment  des  six  premiers  quatuors. 

1801  :  Sonate  Au  Clair  de  Lune. 

1802  :  Testament  de  Heiligenstadt,  (octobre). 

1803  :  Execution  de  la  Deuxieme  Symphonie  du  Troisieme  Concerto  pour  piano,  et 

de  l'Oratorio  Christus  am  Olberg,  (Christ  au  Mont  des  Oliviers).  Sonate  «  A 
Kreutzer  ». 

1804  :  Troisieme  Symphonie  "Eroica"  Sonate  "A  Waldstein"  (Aurore). 

1805  :  Novembre  :  Les  troupes  franchises  occupent  Vienne.  Representation  de  Leo- 

nore  (Futur  Fidelio),  sans  succfcs. 

1806  :  Mars  :  reprise  de  Leonore;  nouvel  echec. 

Mai :  Septieme,  Huitieme  et  Neuvieme  quatuors  op.  59,  dedies  au  Comte 
Razumovsky. 

Septembre  -  octobre  :  Sejour  en  Silesie  chez  le  Prince  Lichnowski  avec  lequel 
Beethoven  se  brouille.  La  Quatrieme  Symphonie  est  neanmoins  dediee  a  un 
noble  Silesien  visits  a  cette  occasion,  le  Comte  OppersdorfF. 
Quatrieme  Concerto  pour  piano ;  concerto  pour  violon ;  achevement  de  la 
sonate  Appassionato;  6bauche  des  Cinquieme  et  Sixieme  Symphonies. 

1807  :  Fevrier  :  grand  concert  au  cours  duquel  sont  donnes  les  quatre  premieres 

symphonies  de  B. 

Avril  :  contrat  avec  l'editeur  londonien  Clementi. 
Aout  :  publication  du  Quatrieme  Concerto. 

Septembre  :  Sejour  en  Hongrie ;  execution  de  la  Messe  en  ut,  commandee 
par  le  prince  Esterhazy  avec  lequel  il  se  brouille.  Ouverture  de  Coriolan, 
dediee  a  Henri  von  Collin,  auteur  d'une  piece  du  meme  nom.  Beethoven 
tente  d'obtenir  un  poste  a  la  Direction  des  Theatres  Imperiaux. 


D'apres  B.  et  J.  MASSIN 


L'INSTITUT  DE  MUSIQUE  CURTIS 

Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  mille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  l'lnstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que ;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Directeurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  Graff- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  Moffo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  l'orchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois 
le  14  novembre  1924  (lre  saison  de  Pecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  l'orchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941,  l'orchestre  fut  faconne  et  dirige 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  PInstitut. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos, 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  l'orchestre  a  donne  des  concerts 
a  PAcademie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  POrchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  PInstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 
Pascale  BEAUDRY 
Willem  BLOKBERGEN 
Emmanuelle  BOISVERT 
Martin  CHALIFOUR 
Ivan  CHAN 
Pyinah  CHON 
Caroline  DUBE 
Suzanne  GILMAN 
Sarah  KWAK 
Celine  LEATHEAD 
Suzanne  LEON 
Jun-Ching  LIN 
Violaine  MELANCON 
Cathy  MENG 
Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  S YNN ESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAMMANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


VIOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEININGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Bart  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARINETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BB3LIOTHECAIRE 

Dr.  Edwin  E.  HEILAKKA 

REGISSEURS 

David  De  PETERS 
Daron  HAGEN 
Carl  JACKSON 

ENCADREMENT 

John  de  LANCIE,  Directeur 

Robert  FITZPATRICK, 

Doyen  des  etudiants 

Margaret  BOK  et  Esther  KLEIN, 

du  bureau  des  Directeurs 

Harris  CLEARFIELD,  medecin 


PIANOS 

Gavin  MARTIN 
Roger  WIESMEYER 


CASINO  D'EVIAN 
mercredi  11  mai  1983 


CONCOURS  INTERNATIONAL 
DE  QUATUORS  A  CORDES 


CONCERT  DES  LAUREATS 


"Alvu>l  la  null" ,  qu.aXix.OA  a  coAde*  (1  976 ) 

H  e.nAl  Vutltlaux  [n€  en  7  97  6 ) 

£uo*uo;i  R0SAM0WPE    ( Pa^ci  ) 

P^ixx  d'  JnteApAetatlon  do.  Compo6lte.uAt>  }\odeAne.t> 

P^hlx  da  Ju/it/  de  £a  PAcae. 

Qu.atu.oA  pouA  dzux  vlolonA,  viola.  e.t  violoncello., 
compote.  eX,  dedle  a  6on  AlteAAe.  l<i  PA^nce  stagnant 
de.  Lobkowltz,  Vac  de.  Randnltz 

dlt  "QuatuoA  deA  H  aApeJ,"  en  ml  bzmol  ma.je.uA  op.  74 
Ludwlg  van  die.th.ovm  (1770-182?) 

1.  Voco  Adagio  -  AVLtgAo 

2.  Adagio,  ma  non  tAoppo 

3.  PAe.t>to  (S  ckeAzo) 

4.  AlXe.gAe.tXo  con  vaxlazlonl 

QuatuoA  WIS  A  I  K  A  de  Philadelphia  (USA) 
Ve.uxle.me.  PaIx  d'Evlan 

 Entsi'  acte.  

QuatuoA  pouA  lnAtA.wme.nt6  a  con.de.ii  (1  902-1  903) 
(e.xtAalXJ>) 

MauAlce.  RAVEL  (1875-1  937) 

QuatuoA  W  ASP  A  [  A    de  MumaA  (P.P. A.) 

PaIx  d' JnteApAetatlon  de.  Compo6lte.usu>  EAancali 

QuatuoA  en  *l  bemol  maje.uA  KV  58  9  (17  90) 
HI  A.  M0ZAPT  (1756-17  91) 

1.  Allegio 

2 .  LaAghetto 

3.  Menuetto  (modeAato) 

4.  AllegAo  a*i>al 

QuatuoA  H  A  GEN  deSalzbuAg  (AutAlche) 
VAemleA  Gland  PaIx  d'Evlan  1  983 

PouA  la  blogAaphle  de.6  aAtibteA,  con&ulteA  la 
bAochuAe  da  concouAi. 


Henri  DUTILLEUX 


Ne  a  Angers  (1916)  dans  une  famille  originaire  du  Nord  de  la  France,  DUTILLEUX 
a  fait  ses  Etudes  au  Conservatoire  de  Paris  avant  la  Deuxi£me  Guerre  mondiale.  A 
la  Liberation,  il  fut  charge  a  la  Radio  du  Service  des  Illustrations  musicales.  En 
1963,  il  quitte  ce  poste  pour  se  consacrer  a  son  oeuvre.  II  a  ete  nomme  en  1961 
professeur  de  Composition  a  l'Ecole  Normale  de  Musique  de  Paris.  En  1967,  ou  il 
a  ete  le  premier  titulaire  du  Grand  Prix  National  de  la  Musique.  D  est  membre  du 
Conseil  International  de  la  Musique  (UNESCO),  associe  a  l'Academie  Royale  de 
Belgique  et  membre  honoraire  de  V American  Academy  and  Institute  of  Arts  and 
Letters. 

Des  ses  premieres  oeuvres,  etnotammentsaso/iare  pour  piano  (1947),  Dutilleux 
montre  l'independance  et  1' originality  de  son  langage  |  muscial,  qui  ne  suit  pas 
les  deux  courants  alors  montants  dans  la  jeune  generation  :  le  dodecaphonisme,  la 
musique  concrete.  Sa  fonction  a  la  Radio  le  mettait  a  meme  d'approcher  les  pro- 
ductions de  musique  concrete  ;  la  grande  attention  qu'il  portait  a  ses  jeunes  colle- 
gues  faisait  qu'il  connaissait  bien  les  techniques  serielles  de  composition.  Sa  prefe- 
rence est  toujours  aliee  ne"anmoins  a  une  ecriture  dans  laquelle  la  "conscience 
harmonique  "  reste  predominante,  sans  faire  trebucher  dans  le  gout  du  bel  accord 
qui  ramenerait  loin  en  arriere.  Cette  preoccupation  est  d'ailleurs  inseparable  de  la 
notion  de  timbre  :  il  ne  s'agit  pas  pour  lui  de  chercher  au  piano  l'accord  pour  lui- 
meme  et  de  le  transferer  a  l'orchestre,  mais  de  penser  "orchestre"  directement. 

Ce  sont  d'ailleurs  ses  oeuvres  pour  orchestre  qui  ont  attire  l'attention  interna- 
tionale  sur  lui  :  sa  premiere  symphonie  (1951),  son  ballet  Le  Loup  (commande 
par  Roland  Petit),  sa  Deuxieme  Symphonie  "Le  Double",  dans  laquelle  un  groupe 
de  douze  instruments  se  distingue  du  reste  de  l'orchestre  non  point  comme  agretat 
de  solistes  (a  la  maniere  de  l'antique  Concerto  grosso  (I,  mais  en  "formant  une 
masse  qui  constitue  l'eiement  soliste.  Cet  aspect  novateur  frappa  lors  de  la  premiere 
audition  qu'en  donna  Charles  MUNCH  a  la  tete  du  Boston  Symphony  Orchestra. 
En  1965,  nouvelle  oeuvre-phare  :  les  Metaboles  sont  creees  par  George  SZELL  a 
la  tete  de  l'Orchestre  de  Cheveland.  Les  cinq  parties  enchafnees  (incantatoire, 
Lineaire,  obsessionnel,  Torpide  et  Flamboyant)  mettent  en  relief  la  virtuosi te 
orchestrale  de  l'Auteur. 


Mstislav  ROSTROPOVITCH  a  commande  et  cree  plusieurs  oeuvres  recentes 
de  Dutilleux  :  Tout  un  monde  lointain  pour  violoncelle  et  orchestre  (Aix  en  Pro- 
vence 1970,  sous  la  direction  de  Serge  Bando),  Timbres,  Espace,  Mouvement  ou 
"La  Nuit  Etoilee"  (a  la  tete  du  National  Symphony  Orchestra  a  Washington  en 
1978)  et  un  hommage  a  Paul  SACHER,  a  l'occasion  de  son  70e  anniversaire  (1976). 
Cette  derniere  piece  s'elargit  en  Trois  Strophes  sur  le  nom  de  Sacher,  pour  violon- 
celle seul  (Bale  le  28  avril  1982). 

Henri  Dutilleux  ne  se  limite  pas,  en  effet,  aux  grandes  masses  orchestrales.  Son 
catalogue  comprend  plusieurs  oeuvres  pour  piano(s)  ou  ensemble  de  chambre, 
dont  le  fameux  quatuor  Ainsi  La  Nuit  (1976/77)  cree  en  France  par  le  Quatuor 
Parrenin  et  aux  USA  par  le  Juillard  Quartet. 


AINSI  LA  NUIT 

Pour  quatuor  a  cordes  (1977) 

Commande  de  la  Fondation  Koussevitzky,  l'ceuvre  est  dediee  a  la  memoire  d'un 
ami  de  l'auteur  :  Ernest  Sussman,  et  ecrite  er\  hommage  a  Olga  Koussevitzky. 

Le  Quatuor  Parrenin  en  a  donne  la  premiere  audition  en  Europe  le  6  janvier  1977 
(Ensemble  2E2M,  Paris)  et  le  Juilliard  String  Quartet  l'a  presentee  pour  la  premiere 
fois  aux  Etats-Unis  le  13  avril  1978  en  presence  du  compositeur  (Library  of  Congress, 
Washington). 

AINSI  LA  NUIT  se  divise  en  7  sections  reliees  pour  la  plupart  les  unes  aux  autres 
par  des  parentheses  souvent  tres  breves  mais  importantes  par  le  role  organique  qui 
leur  est  devolu.  Des  allusions  a  ce  qui  va  suivre  —  ou  ce  qui  precede  —  s'y  trouvent 
placees  et  elles  se  situent  comme  autant  de  points  de  repere.  Ici,  comme  dans  les 
autres  partitions  d' Henri  Dutilleux  intervient  le  concept  memoire,  avec  tout  ce  qui 
s'y  rattache  (prefigurations,  variations,  etc.)  et  cette  notion  implique  une  subdivi- 
sion particuliere  du  temps,  done  de  la  forme  adoptee. 

Les  difFerents  titres  se  referent,  de  meme  que  le  titre  general,  a  un  certain  climat 
poetique  ou  spirituel  mais  nullement  a  une  idee  anecdotique  : 

NOCTURNE  -  MIROIR  D'ESPACE  -  LITANIES  2  CONSTELLATIONS  -  NOCTURNE  2  -  TEMPS 
SUSPENDU 


CASINO  D'EVIAN 

jeudi  12  mai  1983 


SOLISTES  DE  L'ORCHESTRE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHEE 


Quintette  op.  44 
pour  piano  et  cordes 


Robert  SCHUMANN 
(1810-1856) 


—  Allegro  brillante 

—  In  modo  d'una  marcia 

—  Scherzo  :  molto  vivace 

—  Allegro,  ma  non  troppo 

Sarah  Kwak  et  Suzanne  Leon,  violons 
Amy  Brandfondbrenner,  alto 
Keith  Robinson,  violoncelle 
Gavin  Martin,  piano. 


Variations  sur  un  theme  de  BRAHMS  David  LOEB 
pour  violon  et  piano  (ne  en  1939) 

Laura  Park,  violon 
Gavin  Martin,  piano. 


Quatuor  a  cordes  (1964) 

1.  Introduction 

2.  Mouvement  principal 

Maria  Bachmann  et  Cathy  Main,  violons 

Robert  Diaz,  alto 

Robert  LaRue,  violoncelle. 


Witold  LUTOSLAWSKI 
(ne  en  1913) 


WITOLD  LUTOSLAWSKI 


La  renomm£e  de  ce  compositeur,  l'un  des  plus  importants  de  notre  epoque,  repose 
essentiellement  sur  une  douzaine  d'oeuvres,  pour  la  plupart  6crites  depuis  1960.  Et 
pourtant,  il  compose  depuis  plus  de  cinquante  ans  :  sa  premiere  piece,  un  prelude 
pour  piano,  date  de  1922.  Sa  production  ne  comprend  pas  moins  de  soixante-six 
partitions  pour  la  radio,  cinq  musiques  de  fdm  et  beaucoup  de  musique  de  scene, 
notamment  pour  des  oeuvres  de  Shakespeare  et  Lorca.  C'est  en  1930  que  Lutos- 
lawski  apparut  pour  la  premiere  fois  en  public  en  tant  que  compositeur,  en  jouant 
une  de  ses  pieces  pour  piano  lors  d'un  concert  au  Conservatoire  de  Varsovie.  Ce 
sont  ses  Variations  Symphoniques  (1938)  qui  le  firent  connaitre,  bientot  suivies  par 
les  Variations  sur  un  theme  de  Paganini  (1941),  qui  firent  le  tour  du  monde.  A  la 
m€me  epoque,  il  commence  sa  Premiere  symphonie,  qui  sera  terminee  en  1947.  La 
pfiriode  Stalinienne,  comme  la  p£riode  d'occupation  nazie,  entraine  des  difficultes 
pour  faire  accepter  son  travail  amateur;  neanmoins,  son  Concerto  pour  Orchestre 
(1954),  fondS  sur  des  motifs  populaires,  connalt  un  grand  succes. 

Lutoslawski  est  neanmoins  conscient  du  changement  qui  s'opdre  dans  sa  maniere 
de  composer.  II  avait  commence"  a  rechercher  de  nouveaux  moyens  d'expression, 
un  langage  sonore  qui  lui  soit  propre.  Deja  dans  VOuverture  pour  cordes  (1949)  et 
dans  des  oeuvres  radiophoniques  se  profilait  cette  nouvelle  maniere  mais,  dit-il,  «  je 
n'6tais  pas  encore  pret  a  composer  comme  je  voulais,  je  composais  done  comme 
je  pouvais  ». 

En  1956,  la  Pologne  s'ouvre  a  des  influences  diverses  VAutomne  de  Varsovie,  festi- 
val dans  lequel  Lutoslawski  a  joue  un  role  important,  manifeste  la  place  primor- 
diale  que  prend  cette  ville  dans  la  musique  contemporaine.  Les  compositeurs  polo- 
nais  allaient  avoir  un  grand  impact  sur  le  reste  du  monde.  La  Musique  Funebre  (1958) 
pour  orchestre  a  cordes,  dedi6e  a  la  memoire  de  Bela  Bartok,  fut  bientot  jouee  dans 
le  monde  entier  et  fit  beaucoup  pour  la  reputation  du  compositeur.  C'est  une  oeuvre 
de  transition  dans  laquelle  le  musicien  utilise  les  precedes  sends  auxquels  il  ne  res- 
tera  pas  attache.  Plus  significatifs  sont  les  Trois  postludes  (1958-1963)  ou  se  profile 
un  nouveau  type  de  pens6e  harmonique.  Ces  postludes  bien  nommes  closent  une 
pdriode. 

Un  nouvel  elan  est  donne  en  1961  avec  Jeux  Venitiens.  Le  style  et  la  technique  rom- 
pent  avec  le  passe  en  introduisant  des  techniques  aleatoires.  Mais  l'utilisation  du 
hasard  comme  element  de  composition  s'oppose  a  celle  qu'en  fait  John  Cage.  Lutos- 
lawski conserve  sa  responsabilite  de  compositeur  sur  les  elements  du  discours  — 
forme,  melodie,  harmonic.  —  malgrd  la  liberte  controlee  laissee  aux  interprfctes. 
Tous  les  passages  aleatoires  sont  severement  passes  au  crible  par  le  compositeur  ; 
rien  ne  doit  en  resulter  qui  n'ait  ete  prevu,  et  la  moindre  intervention  doit  etre 
conforme  a  la  volont^  du  compositeur.  Cela  suppose  un  enorme  travail,  expliquant 
la  rarete  des  oeuvres  poster ieures  chez  Lutoslawski. 


Le  veritable  chef  d'oeuvre  qui  ouvre  la  nouvelle  periode  chez  Lutoslawski  est  Trois 
Poemes  d'Henri  Michaux  (1962-63)  pour  chceur  mixte  a  vingt  voix  et  ensemble  ins- 
trumental. Chaque  groupe  a  son  propre  chef  et  se  trouve  separe  de  l'autre  non  point 
pour  une  stereophonie  rudimentaire,*  mais  pour  soutenir  son  independance ;  les  deux 
groupes  n'ont  que  quelques  points  de  rendez-vous.  Vint  ensuite  le  Quatuor  a  cordes 
(1964)  dont  la  partition  ne  peut  rendre  l'image  sonore,  chaque  musicien  etant  tres 
independant  des  autres.  Les  Paroles  Tisse'es,  pour  tenor  et  vingt  instruments,  furent 
creees  par  Peter  Pears  et  le  compositeur  au  festival  d'Aldeburgh  en  1965.  La  Seconde 
Symphonie  (1967)  est  d'une  certaine  maniere  la  contrepartie  du  Quatuor,  le  premier 
mouvement  evitant  la  completion,  le  second  l'accomplissant.  Un  procede  similaire 
est  utilise  dans  la  magnifique  Livre  pour  Orchestre  (1968),  cette  fois  en  quatre 
«  chapitres  ». 

La  collaboration  avec  Mstislav  Rostropovitch  debuta  en  1969-70  avec  le  Concerto 
pour  violoncelle,  suivie  en  1975  par  la  Sacher-Variation  pour  violoncelle  seul,  hom- 
mage  au  chef  d'orchestre  balois  Paul  Sacher  a  l'occasion  de  son  soixante-dixieme 
anniversaire.  Rostropovitch,  cette  fois  a  la  tete  de  l'Orchestre  Symphonique  Natio- 
nal, crea  ensuite  en  1980  a  Washington  la  Novelette,  oeuvre  imposante  de  quatre- 
vingt  minutes  dont  les  trois  «  Evenements  »  enchalnes  sont  precedes  d'une  Annonce 
et  suivis  d'une  Conclusion. 

Entretemps,  Lutoslawski  avait  produit  plusieurs  oeuvres  importantes  :  les  Preludes 
et  fugue  (1972)  pour  cordes,  proposant  differents  enchainements  possibles,  voire  des 
coupures,  pour  une  oeuvre  de  trente-quatre  minutes ;  une  ceuvre  pour  l'orchestre 
du  Concertgebouw  d'Amsterdam,  Mi-Parti  (1976);  les  Espaces  du  Sommeil  (1975), 
ecrit  pour  Dietrich  Fischer-Dieskau  qui  crea  l'oeuvre  en  1978  avec  la  Philharmonie 
de  Berlin.  Une  des  oeuvres  les  plus  recentes  est  son  Double  Concerto  pour  hautbois, 
harpe,  cordes  et  percussions,  cree  par  Ursula  et  Heinz  Holliger  au  festival  de  Lucerne 
1980,  sous  la  direction  de  Paul  Sacher. 

Parmi  les  distinctions  recues  recemment  par  Lutoslawski,  notons  le  titre  $  Artiste 
de  I'annee  recu  en  1979  a  la  suite  du  Prix  Allemand  du  Disque  decerne  pour  l'enre- 
gistrement  de  ses  oeuvres  orchestrales  et,  la  meme  annee,  son  election  a  VAcademie 
des  Beaux  Arts,  honneur  rarement  accorde  a  des  artistes  non  francais. 


W.  LUTOSLAWSKI  :  QUATUOR 

L'introduction  ddbute  par  un  recitatif  du  premier  violon,  suivi  de  plusieurs  episo- 
des s^pards  —  comme  encadres  —  par  des  groupes  d'octaves  (Do-do).  Une  breve 
allusion  au  recitatif  d'ouverture  (cette  fois  au  violoncelle)  termine  le  mouvement 
dans  une  sorte  d'incertitude.  Le  mouvement  d£marre  avec  un  Furioso;  son  carac- 
tdre  violent  pr£vaut  un  long  moment,  culminant  enfin  en  une  "crise"  jouee  dans 
les  plus  hauts  registres  des  quatre  instruments.  Une  sorte  de  choral  en  pianissimo 
prend  la  suite,  puis  une  section  plus  longue  marquee  "Funebre".  L'episode  final 
de  l'ceuvre  constirue  un  commentaire  sur  ce  qui  a  precede. 

Dans  ce  quatuor,  j'ai  pense  developper  et  elargir  la  technique  employee  dans  les 
deux  ceuvres  prec£dentes,  JEUX  VENITIENS  et  TROIS  POEMES  D'HENRI  MICHAUX, 
technique  que  j'ai  appelee  aliatoire  controle.  Elle  emploie  l'eldment  hasard  dans  le 
but  d'enrichir  le  rythme  et  l'expression  de  la  musique  sans  limiter  le  moins  du  monde 
la  pleine  capacity  du  compositeur  a  determiner  la  forme  definitive  de  l'ceuvre. 


W.  L. 


DAVID  LOEB 


A  etudie  au  College  de  Musique  Marines,  a  PUniversite  de  Yale,  Tanglewood.  Etu- 
des d'ingenieur  et  de  mathematiques  a  l'Universite  Cornell.  Theorie  et  Analyse  avec 
Carl  Schachter  et  William  Mitchell ;  composition  avec  Peter  Pindar  Stearns,  Aaron 
Copland,  Wolfgang  Former,  Witold  Lutoslawski,  Quincy  Porter,  Francis  Judd 
Cooke,  Yehudi  Wyner,  Otto  Luerning.  Etudes  de  Koto  avec  Shinichi  Yuize.  Prix 
Bohuslav  Martinu  1961 ;  Prix  annuels  ASCAP  depuis  1965.  Articles  pour  The  Music 
Forum  et  Current  Musicology ;  oeuvres  frequemment  jouees,  y  compris  celles  pour 
instruments  japonais.  Enseignant  au  College  de  Musique  Mannes  depuis  1964,  David 
Loeb  enseigne  a  PInstitut  de  Musique  Curtis  depuis  1973. 

VARIATIONS  SUR  UN  THEME  DE  BRAHMS 

L'oeuvre  fut  composee  en  1977  pour  la  violoniste  Bayla  Keyes  qui  avait  fait  ses  etu- 
des a  Curtis.  Le  theme  provient  du  dernier  mouvement  de  la  sonate  pour  violon 
et  piano  de  Brahms  (op.  78),  et  etait  son  propre  remaniement  d'idees  utilisees  dans 
deux  Lieder  d'un  cycle  compose  quelques  annees  auparavant. 

Dans  cette  oeuvre,  chaque  variation  a  un  caractere  separe,  indiquant  des  aspects  indi- 
viduels  associes  au  theme. 


L'INSTITUT  DE  MUSIQUE  CURTIS 


Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  mille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  l'lnstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Directeurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  Graff- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  MofFo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  l'orchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois 
le  14  novembre  1924  (lre  saison  de  l'ecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  l'orchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941,  l'orchestre  fut  faconne  et  dirige 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  l'lnstitut. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos, 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  l'orchestre  a  donne  des  concerts 
a  l'Academie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  l'Orchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  l'lnstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 

Pascale  BEAUDRY 

Willem  BLOKBERGEN 

Emmanuelle  BOISVERT 

Martin  CHALIFOUR 

Ivan  CHAN 

Pyinah  CHON 

Caroline  DUBE 

Suzanne  GILMAN 

Sarah  KWAK 

Celine  LEATHEAD 

Suzanne  LEON 

Jun-Ching  LIN 

Violaine  MELANCON 

Cathy  MENG 

Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  SYNNESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAM  MANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


VIOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEININGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Bart  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARINETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BIBLIOTHECAIRE 

Dr.  Edwin  E.  HEILAKKA 
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CASINO  D'EVIAN 
vendredi  13  mai  1983 


CRISTINA  ORTIZ 

piano 


Alma  Brasileira 


Heitor  VILLA-LOBOS 
(1887-1959) 


(N°  5  Choros)  1925 


Troisieme  sonate  op.  5  fa  mineur 
(1852-53) 


Johannes  BRAHMS 
(1833-1897) 


1.  Allegro  maestoso 

2.  Andante  espressivoe  semplice 

3.  Scherzo  :  ALlegro  energico 

4.  Intermezzo  :  Andante 

5.  Finale  :  Allegro  moderato,  ma  rubato. 


Quatre  ballades  Frederic  CHOPIN 


(1810-1849) 


1.  en  sol  mineur  op.  23  (1836) 

2.  en  fa  majeur  op.  38  (1840) 

3.  en  la  bemol  op.  47  (1842) 

4.  en  fa  mineur  op.  52  (1843) 


CRISTINA  ORTIZ 


Ne'e  au  Br6sil,  Cristina  Ortiz  a  commence  a  jouer  du  piano  a  l'age  de  quatre  ans 
et  est  entree  au  Conservatoire  Bresilien  de  Rio  a  huit  ans.  A  onze  ans,  elle  faisait 
ses  debuts  de  concertiste  avec  l'Orchestre  National  du  Bresil  et  continua  jusqu'a 
vingt  ans  a  rScolter  une  s6rie  de  prix,  couronnee  par  une  bourse  d'etudes  de  trois  ans 
a  Paris  avec  Magda  Tagliaferro. 

En  1969,  Cristina  Ortiz  remporta  le  Premier  Prix  du  Concours  Van  Clibum  au  Texas  ; 
elle  est  la  plus  jeune  artiste,  et  la  seule  femme,  a  avoir  reussi.  A  la  suite  du  concours, 
elle  a  donne  des  recitals  au  Carnegie  Hall  de  New  York  et  a  Washington,  et  joua 
£galement  avec  l'Orchestre  de  Philadelphie  et  l'Orchestre  National  de  Washington, 
mais  elle  a  repris  ses  dtudes  et  a  travaille  regulierement  avec  Rudolf  Serkin  a  l'lnsti- 
tut  Curtis.  En  1973,  elle  s'etablit  a  Londres  et  a  depuis  construit  une  carriere  au 
succfcs  croissant  dans  le  monde  entier. 

Durant  les  dernieres  saisons,  elle  a  joue  avec  beaucoup  des  principaux  orchestres 
du  monde,  parmi  lesquels  le  Concertgebouw,  l'orchestre  de  la  Radio  d'Allemagne 
du  Nord,  le  Philharmonia,  le  Philharmonique  de  Londres,  le  Symphonique  de  Lon- 
dres, l'orchestre  Philharmonique  Royal,  l'orchestre  de  Chambre  Anglais  et  l'orchestre 
de  la  Radio  Nipponne  ;  aux  Etats  Unis,  elle  a  joue  avec  le  Philharmonique  de  Los 
Angeles,  et  les  orchestres  de  Houston,  San  Francisco,  Pittsburgh  et  Washington. 
Elle  a  ete  dirig£e  par  Andre  Previn,  Zubin  Mehta,  XHadimir  Ashkenazy,  Erich  Leins- 
dorf,  Colin  Davis,  Kyril  Kondrachine,  Kurt  Masur,  Andrew  Davis,  et  Neville  Mar- 
riner,  elle  a  effectue  trois  tournees  au  Japon  et  en  Nouvelle  Zelande,  et  joue  fre- 
quemment  au  Bresil  et  en  Argentine. 

En  Europe,  elle  a  joue  recemment  avec  le  Philharmonique  de  Vienne  au  Festival 
de  Vienne  et  elle  a  fait  une  tourn£e  en  Allemagne  avec  le  Philharmonique  Royal 
sous  la  direction  de  Riccardo  Chailly.  La  saison  dernifcre,  elle  a  fait  avec  succes  ses 
debuts  avec  les  orchestres  de  Chicago  et  de  Cleveland  et  a  joue  sept  concertos  diffe- 
rents  au  Royal  Festival  Hall  et  au  Barbican.  Cette  saison  comprend  pour  elle  six 
concerts  avec  le  Philharmonique  d'Israel  dirige  par  Giuseppe  Sinopoli  des  Concerts 
a  Los  Angeles,  Vienne,  Amsterdam,  Paris,  Copenhague,  le  Festival  de  Bergen  et, 
bien  sur,  Londres. 


HEITOR  VILLA-LOBOS 


II  recut  ses  premieres  le9ons  de  son  pfcre,  bon  amateur,  et  etudia  le  violoncelle  avec 
Benno  Niederberger.  Rebelle  a  l'enseignement  officiel,  il  n'a  jamais  suivi  de  cours 
rigulier  d'harmonie,  de  contrepoint  ou  de  composition.  A  partir  de  1915,  il  orga- 
nisa  periodiquement  a  Rio  de  Janeiro  des  concerts  de  ses  ceuvres.  En  1923  il  partit 
pour  l'Europe.  Ses  compositions  firent  sensation  a  Paris  et  l'editeur  Eschig  commenca 
a  les  publier.  Villa-Lobos  rentra  au  Bresil  en  1930  ;  il  allait,  durant  15  ans,  se  consa- 
crer  a  l'6ducation  musicale  des  jeunes  et  du  peuple.  En  1944  il  visita  les  Etats-Unis 
pour  la  premiere  fois.  II  devait,  dSsormais,  partager  sa  vie  entre  le  Bresil,  les  Etats- 
Unis  et  la  France.  L'ceuvre  de  Villa-Lobos  est  abondante  mais  inegale.  Et  pourtant 
Villa-Lobos  ne  fut  pas  un  compositeur  precoce  ;  il  a  tres  peu  ecrit  avant  sa  vingt- 
cinquieme  annee.  II  faut  distinguer  dans  sa  production  la  phase  des  Choros  (1920-29) 
et  celle  des  Bachianas  Brasileiras  (1939-44).  Dans  les  oeuvres  des  premieres  annees 
(1912-1919),  on  ne  sent  pas  encore  cette  forte  originalite  et  cette  identification  avec 
l'ame  de  son  pays,  sa  nature  et  ses  chants  qui  apparartra  dans  les  Choros.  Dans  l'en- 
semble  monumental  des  Choros,  de  la  piece  pour  guitare  a  la  composition  pour  grand 
orchestre,  avec  chceur  et  fanfare,  Villa-Lobos  rend  hommage  aux  musiciens  popu- 
lates de  sa  jeunesse,  avec  lesquels  il  se  livrait  a  des  improvisations  dans  le  style 
traditionnel  et  que  les  partitions  essaient  parfois  d'evoquer.  Envoute  par  J.-S  Bach, 
il  decouvre  les  affinites  entre  sa  musique  et  celle  du  peuple  bresilien  ou  chaque  par- 
tie  instrumentale  possede  une  grande  autonomic  melodique.  II  explore  ces  affinites 
dans  les  Bachianas  Brasileiras,  concues  comme  les  Choros  pour  divers  ensembles 
(le  n°  9  est  destine  a  un  «  orchestre  de  voix  »).  Les  dernieres  ceuvres  sont  caract€ri- 
s6es  par  la  virtuosite.  C'est  la  periode  des  concertos 


L.H.  CORREA  de  AZEVEDO 


CHOPIN  : 
Ballades 

La  premiere  Ballade  s'ouvre  sur  un  recitatif  declame  qui  prolonge  l'attente  de  la 
premiere  idee,  ce  «  geste  parfait  d'une  extraordinaire  puissance  incantatrice  »  selon 
Gide.  La  deuxieme  idee,  ample  cantilene  bellinienne,  surgit  peu  apres.  Des  lors, 
elles  alternent  sans  cesse,  passant  du  mi-voix  initial  au  point  culminant  de  l'exalta- 
tion ;  et  c'est  deja  hors  d'haleine  que  Ton  atteint  la  coda  haletante  dont  le  rythme 
se  brise  sur  des  gammes  en  rafales,  les  dernieres  mesures  retournant  a  la  declama- 
tion recitee  du  prelude. 

La  deuxieme  Ballade  obeit  en  apparence  a  un  plan  beaucoup  plus  strict,  ce  qui  expli- 
que  peut-etre  que  Schumann  l'ai  jugee  inferieure  sur  le  plan  du  metier  :  le  rythme 
d'un  balancement  lancinant,  schubertien,  et  l'orage  des  octaves  en  mouvement 
contraires  aux  deux  mains  alternent  a  deux  reprises  avant  de  mener  a  une  coda, 
agitato,  ou  le  balancement  obsedant  dit  le  dernier  mot  dans  une  lueur  crepuscu- 
laire.  Mais  a  l'interieur  de  ces  sequences,  quels  developpements  imprevus  de  tel 
dessin  melodique  et  quelles  modulations  errantes ! 

La  troisieme  Ballade  est  en  general  considered  comme  moins  bien  venue  que  les 
autres  :  c'est  bien  injuste.  Sans  compter  qu'elle  rayonne  de  bonheur  —  ce  qu'on 
lui  pardonne  mal,  sans  doute,  parce  que  cela  ne  repond  pas  a  l'image  d'un  Chopin 
have  et  ravage  —  elle  realise  le  miracle  d'une  improvisation  mysterieusement  nour- 
rie  de  themes  essentiels.  Son  entree,  «  il  etait  une  fois...  »,  figure  l'une  des  plus  bel- 
les courbes  melodiques  jamais  inventees.  Suit,  insistante,  une  invite  pressante,  lon- 
guement  developpee  et  lorsqu'elle  se  lasse  enfin,  c'est  pour  donner  naissance,  dans 
le  grondement  sourd  de  la  basse,  a  un  nouveau  theme  apparente  aux  deux  prece- 
dents ;  mais  ceux-ci  vont  reapparaitre,  meles,  toujours  portes  par  le  grondement 
des  basses,  et  mener  a  la  proclamation  superbe  du  premier. 

La  quatrieme  Ballade,  pour  laquelle  personne  n'a  jamais  reussi  a  proposer  le  moin- 
dre  argument,  pousse  encore  plus  loin  cette  organisation  fantaisiste  de  l'improvisa- 
tion.  A  trois  reprises  elle  reprend  son  idee  principale  en  la  variant,  le  plus  souvent 
au  gre  d'une  polyphonie  capricieuse,  particuliere  a  Chopin  dont  Gide  disait  :  «  Sou- 
vent  il  lui  arrive  d'insinuer  une  seconde  voix  passagere  comme  pour  un  incertain 
duo,  qui  bientdt  s'interrompt  et  se  resorbe  dans  l'ensemble.  »  Mais  peut  etre  encore 
plus  belles  que  ce  motif  et  un  second  qui  apparait  a  deux  reprises  sont  les  nombreu- 
ses  transitions  qui  s'echappent  des  qu'elles  ont  paru,  et  aussi  les  indecises  mesures 
de  prelude  qui  reviennent  mysterieusement  au  centre  de  l'oeuvre,  et  enfin  l'ecra- 
sante  coda,  une  des  pages  les  plus  puissantes  de  Chopin,  involontairement 
beethovenienne. 


Remy  STRICKER 


CASINO  D'EVIAN 
samedi  14  mai  1983 


ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 
DE  PHILADELPHIE 


direction 
ALDO  CECCATO 


ANNE-SOPHIE  MUTTER 
violon 


U  J  iijj 


Atmospheres  (1961) 


Gyorgy  LIGETI 
(ne  en  1923) 


Concerto  pour  violon  et  orchestre 
(1878) 

1.  Allegro  non  troppo 

2.  Adagio 

3.  Allegro  giocoso 


Johannes  BRAHMS 
(1833-1897) 


Romeo  et  Juliette  (1938) 
Extraits  des  premieres  et  deuxiemes 
suites  d'orchestre 

1 .  Montaigues  et  Capulets 

2.  Juliette  enfant 

3.  Romeo  et  Juliette  avant  leur  separation 

4.  Danse  des  jeunes  antillaises 

5.  Romeo  sur  la  tombe  de  Juliette         i  ' 

6.  Mort  de  Tybalt  I 


Serge  PROKOFIEV 
(1991- 


ANNE-SOPHIE  MUTTER 


I  est  acclamee  dans  le  monde  entier  comme  le  "talent  du  siecle"  depuis  que,  a  l'age 
i  de  13  ans,  elle  a  fait  ses  debuts  au  Festival  de  Pentecote  1977  a  Salzbourg  avec  l'Or- 
chestre  Philharmonique  de  Berlin  sous  la  direction  de  Herbert  von  Karajan.  Depuis 
lors  elle  donne  des  concerts  avec  les  orchestres  les  plus  prestigieux  et  les  chefs  d'or- 
chestre  les  plus  renommes  dans  le  monde  entier.  Elle  a  recu  de  nombreuses  decora- 
tions en  Europe,  en  Am£rique  et  au  Japon. 

Elle  joue  depuis  quelques  annees  en  sonates  avec  le  pianiste  Alexis  Weissenberg. 

Herbert  Von  Karajan  dit  aujourd'hui  de  sa  decouverte  :  «  Elle  fait  partie  des  trois 
plus  grands  violonistes  du  monde,  sinon  la  plus  grande.  II  est  un  fait  que  la  plupart 
pourrait  beneficier  de  ses  lecons.  » 


ALDO  CECCATO 


Directeur  Musical  de  la  Philharmonie  d'Etat  de  Hambourg,  et  directeur  de  l'Or- 
chestre  Symphonique  de  Detroit  et  des  Festivals  de  Meadobrook  de  1973  a  1977, 
A.  Ceccato  est  une  personnalite  reconnue  sur  le  plan  international  comme  chef  d'or- 
chestre  de  concert  ou  d'opera.  II  a  donne  de  nombreux  concerts  et  effectue  des  tour- 
nees  avec  des  orchestres  comme  ceux  de  Cleveland,  Philadelphie,  San  Francisco, 
Dresde,  Berlin,  Bamberg,  ainsi  que  l'Orchestre  d'Israel  et  plusieurs  orchestres 
japonais. 

C'est  au  conservatoire  Verdi  de  sa  ville  natale  de  Milan  que  Ceccato  a  re<;u  son  edu- 
cation musicale,  perfectionnee  par  la  suite  a  l'Ecole  Superieure  de  musique  de  Berlin. 
Sa  carriere  europeenne  commence  avec  un  concert  a  Milan.  II  a  ete  invite  a  la  Scala, 
a  l'opera  de  Paris  et  a  Covent  garden,  ainsi  qu'aux  Festivals  d'Edimbourg,  Venise 
et  Prague.  A  l'Opera  d'Etat  de  Hambourg,  il  a  monte  Cost  fan  tutte  et  le  Barbier 
de  Seville ;  avec  le  Philharmonique  de  Londres,  il  a  enregistre  La  Traviata  et  Marie 
Stuart. 

Depuis  1978,  Aldo  Ceccato  est  professeur  de  direction  a  l'Ecole  Superieure  de  Musi- 
que de  Hambourg. 


GYORGY  LIGETI 


N£  en  1923  cn  Roumanie.  Etudes  a  l'Academie  de  Musique  de  Budapest  ou  il  ensei- 
gne  par  la  suite  l'harmonie,  le  contrepoint  et  l'analyse.  II  se  fixe  a  Cologne  en  1956, 
rialisant  au  studio  de  musique  electronique  Glissandi  et,  en  1958,  Artikulation,  en 
collaboration  avec  G.  M.  Koenig.  Les  oeuvres  des  vingt  dernieres  annees  manifes- 
tent  chez  Ligeti  plusieurs  preocupations.  A  c6t6  de  l'attrait  pour  le  theatre  musical 
que  montrent  Aventures  et  Nouvelles  Aventures,  une  constante  revient,  celle  du  depas- 
sement  de  l'harmonie,  sensible  dans  1'utilisation  des  micro  intervalles  permettant 
des  clusters  particulierement  riches  (Ramifications,  1967-69).  Cette  preoccupation 
se  fait  jour  a  travers  1'utilisation  de  trames,  de  formes  statiques,  dans  lesquelles  la 
complexity  de  l'6criture  rend  plus  tenue  la  frontiere  entre  son  et  bruit.  En  temoi- 
gnent  le  Continuum  pour  clavecin,  dans  lequel  la  rapidite  d'execution  rend  quasi- 
ment  impossible  la  perception  des  attaques,  et  Volumina  pour  orgue  ou  Lontano 
pour  orchestre.  Sans  nier  l'apport  du  passe,  auquel  il  se  confronte  dans  son  monu- 
mental Requiem  (1963-65),  son  concerto  pour  violoncelle  (1966)  ou  son  second  quatuor 
d  cordes  (1967-68),  Ligeti  insiste  sur  le  necessaire  depassement  :  «  Seul  l'esprit  crea- 
teur  qui  se  renouvelle  sans  cesse  peut  eviter  et  combattre  ce  qui  est  raide  et  fige, 
le  nouvel  academisme ;  ni  le  repos,  ni  le  retour  en  arriere  ne  sont  possibles  sans 
succomber  a  l'illusion  d'un  terrain  ferme  qui  n'existe  pas  ». 


Atmospheres 

Avec  Atmospheres,  pour  quatre  flutes,  quatre  clarinettes,  trois  bassons,  un  contre- 
basson,  six  cors,  quatorze  premiers  violons,  quatorze  deuxiemes  violons,  dix  altos, 
dix  violoncelles,  huit  contrebasses,  compose  en  1961,  Ligeti  donne  a  chaque  instru- 
ment une  identite  propre.  Les  violons  ne  sont  plus  groupes  comme  dans  l'orchestre 
traditionnel  en  deux  ou  trois  ensembles,  mais  chaque  instrumentiste  de  l'orchestre 
est  «  individualise1  »,  joue  sa  propre  partie  a  l'interieur  de  l'ensemble.  La  partition 
donne  une  sensation  de  flou,  d'imprecision,  d'informel.  Ligeti  se  sert  harmonique- 
ment  de  clusters  se  transformant  tres  lentement,  ce  qui  donne  a  l'auditeur  une  impres- 
sion de  statisme,  d'immobilite\  Alors  que  Penderecki,  dans  ses  oeuvres  pour  grands 
ensembles  instrumentaux  comme  Threnes,  utilise  une  ecriture  tres  «  schematique  », 
requite  a  quelques  signes,  qui  donne  a  ses  oeuvres  un  aspect  plus  dynamique  et  tout 
en  contrastes,  Ligeti  conserve  au  contraire  la  notation  classique  et  fixe  avec  une 
minutie  extreme  chaque  detail  de  l'instrumentation.  L'impression  d'une  absence 
de  structure,  d'une  indetermination  est  due  paradoxalement  a  une  structuration 
rythmique  des  plus  subtiles  au  sein  de  la  partition,  a  une  notation  dont  la  precision 
pourrait  paraitre  absurde  lorsque  Ton  constate  la  marge  qui  existe  entre  cette  ecri- 
ture «  pointilliste  »,  et  le  resultat  sonore  quelle  produit  :  effets  de  nuages  de  sons 
rendus  par  une  masse  compacte  d'instruments  qui  se  fondent  en  un  ensemble  si 
soude  et  unitaire  qu'il  devient  impossible  de  distinguer  les  differentes  families 
instrumentales. 


Jean- Yves  BOSSEUR 
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L'INSTITUT  DE  MUSIQUE  CURTIS 


Cet  institut  prive,  fonde  par  Mary-Louise  Curtis-Bok  (qui  devait  plus  tard  epouser 
E.  Zimbalist),  ouvrit  ses  portes  le  premier  octobre  1924.  Institut  prive,  ne  recevant 
jusqu'a  ces  dernieres  annees  aucun  subside  exterieur,  il  dispense  un  enseignement 
gratuit  a  des  jeunes  musiciens  exceptionnellement  doues.  Grace  a  des  bourses,  pres 
de  trois  mille  garcons  et  filles  du  monde  entier  ont  ete  formes  en  une  soixantaine 
d'annees  :  trente-quatre  des  grands  orchestres  symphoniques  des  USA  accueillent 
actuellement  plus  de  deux  cents  diplomes  du  Curtis  (dont  une  cinquantaine  a  l'Or- 
chestre  de  Philadelphie),  parmi  lesquels  plus  de  la  moitie  tiennent  les  premiers  pupi- 
tres.  Chez  les  dix  principaux  agents  artistiques  de  New  York,  un  dixieme  des  artis- 
tes solistes  sont  du  Curtis  Institute.  Durant  la  saison  1981-82,  une  dizaine  de  Concours 
Musicaux  ont  eu  pour  laureats  des  etudiants  de  l'lnstitut. 

La  promotion  1982-83  comprend  166  etudiants,  dont  43  viennent  d'autres  parties 
du  monde  :  71  etudient  les  instruments  a  cordes,  35  les  vents  et  33  d'autres  instru- 
ments (piano,  percussion...).  On  compte  egalement  des  chanteurs  et  des  compositeurs. 

Durant  son  existence,  Curtis  a  vu  passer  nombre  de  grands  musiciens  de  notre  epo- 
que ;  aux  cotes  de  J.  Grolle,  W.E.  Walter,  J.  Hofmann,  R.  Thompson,  E.  Zimba- 
list, R.  Serkin  et  J.  de  Lancie  (Directeurs),  le  corps  enseignant  (actuellement  71  grands 
musiciens)  a  compris  des  artistes  eminents  tels  que  L.  Stokowski,  F.  Reiner,  L.  Auer, 
E.  Schumann,  M.  Horszowski,  W.  Landowska,  G.  Piatigorsky,  W  Primrose,  M.  Ro- 
senthal, C.  Salzedo,  S.  Barber,  T.  Bolet,  M.  Sembrich,  W.  Kincaid,  E.  Feuermann 
et  B.  Goldovsky.  Parmi  les  diplomes,  on  note  L.  Bernstein,  G.C.  Menotti,  C.  GrafF- 
man,  L.  Rose,  E.  Istomin,  J.  Laredo,  A.  Moffo,  N.  Rorem,  R.  Bambton  et  J.  Blegen. 


L'ORCHESTRE  SYMPHONIQUE 
DU  CURTIS  INSTITUTE 

Quand  Porchestre  symphonique  du  Curtis  Institute  se  reunit  pour  la  premiere  fois 
le  14  novembre  1924  (lre  saison  de  Pecole).  Leopold  Stokowski  en  etait  le  chef.  II 
donna  a  Porchestre  son  elan  initial.  Arthur  Rodzinski  et  Emil  Mlynarski  lui 
succederent. 

Puis,  pendant  une  dizaine  d'annees  jusqu'en  1941,  Porchestre  fut  faconne  et  dirige 
par  Fritz  Reiner  qui  enseigna  egalement  la  direction  d'orchestre  a  PInstitut. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  Paray,  Rafael  Friibeck  de  Burgos, 
Zubin  Mehta,  Robert  Shaw  et  Oscar  Shumsky,  Porchestre  a  donne  des  concerts 
a  PAcademie  de  Musique  de  Philadelphie,  le  Kennedy  Center  de  Washington,  Wools- 
ley  Hall  a  Yale,  Avery  Fisher  et  Alice  Tully  Halls  de  New  York.  II  a  eu  egalement 
a  sa  tete  Riccardo  Muti,  Paul  Paray,  Joseph  Silverstein,  Walter  Siisskind  et  Calvin 
Simmons. 

L'orchestre  repete  deux  fois  par  semaine  sous  la  direction  de  William  Smith,  Chef 
Associe  de  POrchestre  de  Philadelphie.  II  comprend  plus  d'une  centaine  d'etudiants 
de  PInstitut,  ages  de  15  a  24  ans. 

L'orchestre  donne  des  concerts  publics  et  prives  dont  un  certain  nombre  ont  ete 
recemment  diffuses  en  direct  par  la  station  WUKY-FM  (National  Public  Radio). 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec  un  documentaire 
dedie  a  Bela  Bartok,  interpretant  son  concerto  pour  orchestre  sous  la  direction 
d'Eugene  Ormandy. 


VIOLONS 

Maria  BACHMANN 

Pascale  BEAUDRY 

Willem  BLOKBERGEN 

Emmanuelle  BOISVERT 

Martin  CHALIFOUR 

Ivan  CHAN 

Pyinah  CHON 

Caroline  DUBE 

Suzanne  GILMAN 

Sarah  KWAK 

Celine  LEATHEAD 

Suzanne  LEON 

Jun-Ching  LIN 

Violaine  MELANCON 

Cathy  MENG 

Mitchell  NEWMAN 

David  NIWA 

Yayoi  NUMAZAWA 

Laura  PARK 

Sara  PARKINS 

Diane  PASCAL 

Annalee  PATfPATANAKOON 

Sharman  PLESNER 

Eliav  PRIEL 

Mary-Margaret  REY 

Paul  ROBY 

David  SALNESS 

Da-Hong  SEETOO 

Maurice  SKLAR 

Vesna  STANKOVIC 

Michi  SUGIURA 

Michael  SWAN 

Susan  SYNNESTVEDT 

Charles  WETHERBEE 

ALTOS 

Amy  BRANDFONBRENER 

Roberto  DIAZ 

Edward  P.  GAZOULEAS 

Mary  HAMMANN 

Michaela  KEMP 

George  PASCAL 

Joyce  RAMEE 

Belinda  REUNING 

Geraldine  RICE 

Andre  ROY 

Christine  RUTLEDGE 

Michael  STERN 

Nancy  THOMAS 


VIOLONCELLES 

Lawrence  FIGG 
Michael  KANNEN 
Robert  LARUE 
Eva  LEININGER 
Karen  MEIER 
Keith  ROBINSON 
Peter  STUMPH 
Hsiao-Lan  WANG 
Raymond  WANG 
Pegsoon  WHANG 

CONTREBASSES 

Timothy  COBB 
Calvin  LIDDLE 
Jeremy  McCOY 
Cleland  NOE 
Bruce  RIDGE 
Nicolas  TSOLAINOS 

HARPES 

Therese  ELDER 

Paula  PROVO 

Susan  Bennett  TAYLOR 

FLUTES 

Bart  FELLER 
Gigi  MITCHELL 
Heidi  RUBY 
John  THORNE 

HAUTBOIS 

Mark  Mc  EWEN 
Lisa  MESSINEO 
Andrea  PLESNARSKI 
Betzy  STARR 
Roger  WIESMEYER 

CLARINETTES 

Paul  GARMENT 
Burt  HARA 
Carl  JACKSON 
Vadim  KOZARINSKY 

BASSONS 

David  BAUGHMAN,  Jr. 
Lawrence  BURKE 
David  McGILL 
Kathleen  McLEAN 
Richard  RANTI 


CORS 

Lori  AMADA 
Ducan  BRINSMEAD 
Susan  CARROLL 
Theodore  PETERS 
Shelley  SHOWERS 
N.  Martin  TIPTON 

TROMPETTES 

Dan  BOWLING 
Joseph  E.  BURZINSKI 
Stephen  LUCK 
C.  Benjamin  MUNDY 

TROMBONES 

Christopher  DUDLEY 
Torsten  EDVAR 
Debra  TAYLOR 
Blair  BOLLINGER  (bass) 

TUBA 

Mattew  GOOD 

TIMBALES  ET  PERCUSSION 

David  De  PETERS 
Kenneth  EVERY 
Charles  ROSS 
Patrick  SHRIEVES 
David  SULVETTA 


BIBLIOTHECAIRE 

Dr.  Edwin  E.  HEILAKKA 

REGISSEURS 

David  De  PETERS 
Daron  HAGEN 
Carl  JACKSON 

ENCADREMENT 

John  de  LANCIE,  Directeur 

Robert  FITZPATRICK, 

Doyen  des  etudiants 

Margaret  BOK  et  Esther  KLEIN. 

du  bureau  des  Directeurs 

Harris  CLEARFIELD,  medecin 


PIANOS 

Gavin  MARTIN 
Roger  WIESMEYER 


Comity  des  Fetes 
et  Animation  de 


dans   LYON  ANIMATION  chez 


votre    Marchand   de  Journaux. 


Tous  les  details  du  Mai  de  Lyon 


I 


la  Ville  de  Lyon 


DIMANCHE  15  MAI  1983 
17  heures 
AUDITORIUM  MAURICE  RAVEL 

Orchestre  Symphonique 
Curtis  Institute  de  Philadelphie 


L'Orchestre  sera  place  sous  la  direction  d'Oscar  SHUMSKY,  a  I'exception 
du  Concerto  qu'il  jouera  en  soliste,  le  chef  etant  alors  Robert  FITZPATRICK. 


Quand  I'Orchestre  Symphonique  du  CURTIS  INSTITUTE  se  reunit  pour 
la  premiere  fois  le  14  novembre  1924,  Leopold  STOKOWSKI  en  etait  le 
chef.  II  donna  a  I'orchestre  son  elan  initial. 

Arthur  RODZINSKI  et  Emil  MLYNARSKI  lui  succederent.  Puis,  pendant 
une  dizaine  d'annees  jusqu'en  1941,  I'orchestre  fut  faconne  et  dirige  par 
Fritz  REINER  qui  enseigna  egalement  la  direction  d'orchestre  a  I'lnstitut. 

L'orchestre  repete  deux  fois  par  semaine,  sous  la  direction  de 
William  SMITH,  chef  associe  de  I'Orchestre  de  Philadelphie. 

Plus  recemment,  avec  des  chefs  tels  que  Paul  PARAY,  Rafael 
FRUEBECK  DE  BURGOS,  Zubin  BEHTA,  Robert  SHAW  et  Oscar  SHUMSKY, 
I'orchestre  a  donne  des  concerts  a  I'Academie  de  Musique  de  Philadelphie, 
le  Kennedy  Center  de  Washington,  Woolsley  Hall  Yale,  Avery  Fisher  et 
Alice  Tully  Halles  de  New  York. 

II  a  egalement  participe  a  un  tournage  PBS  pour  la  television  avec 
un  documentaire  dedie  a  Bela  BARTOK,  interpretant  son  concerto  pour 
orchestre  sous  la  direction  d'Eugene  ORMANDY. 

BEETHOVEN 

Ouverture  de  Coriolan 
Concerto  pour  violon  en  re  majeur 


4e  Symphonie  en  si  bemol 


Uke,  Cuxti±  £Jn±tLtuU  of  JV(u±Lc 

RITTENHOUSE  SQUARE 
PHILADELPHIA,  PENNSYLVANIA  19103 
USA 

John  deLancie.  Directeur 


— Ale  Curtis  Institute  of  Music  aetefondea  Philadelphie  par 
Mary  Louise  Curtis  Bok  en  1924.  L'lnstitut  —  unee'cole  uniquement 
basee  sur  Bourse  d'Etudes  —  depuis  son  origine  a  donne'  une 
e'ducation  musicale  incomparable  a  3000  e'tudiants  qui  ont  e'te'tous 
admis  par  concours.  Le  Curtis  Institute  est  une  institution  prive'e  et 
financierement  independente. 

^he  Curtis  Institute  compte  parmi  ses  Laure'ats  Samuel 
Barber,  Leonard  Bernstein,  Jorge  Bolet,  Shura  Cherkassky,  Gary 
Graffman,  Eugene  Istomin,  Jamie  Laredo,  Tibor  de  Machula,  Gian- 
Carlo  Menotti,  Anna  Moffo,  Ned  Rorem,  Aaron  Rosand  et  Leonard 
Rose.  Cinquante-cinq  des  membres  actuels  de  I'Orchestre  de 
Philadelphie  sont  Laure'ats  du  Curtis  Institute.  Environs  deux-cents 
inquante  autres  sont  membres  des  principaux  orchestres 
AmeVicains  (Boston,  New  York,  Chicago,  Cleveland,  Los  Angeles, 
etc.)  dont  110  sont  "premiers  pupitres." 

uelques-uns  des  musiciens  les  plus  fameux  du  vingtieme 
siecle  ont  enseigne  a  l'lnstitut,  Leopold  Auer,  Samuel  Barber,  Jorge 
Bolet,  Josef  Hofmann,  Mieczyslaw  Horszowski,  Gregor  Piatigorsky, 
William  Primrose,  Fritz  Reiner,  Carlos  Salzedo,  Elisabeth 
Schumann,  Rudolf  Serkin,  Leopold  Stokowski  et  Efrem  Zimbalist. 

^ZTous  les  etudiants  recoivent,  SANS  EXCEPTION,  une 

e'ducation  gratuite  durant  toute  la  periode  de  leurs  etudes.  Les 
eleves  viennent  virtuellement  de  tous  les  pays  du  monde.  Durant 
I'Annee  Solaire  1982-1983  il  y  avait  167  etudiants  -  121  des  Etats- 
Unis,  et  46  de  dix-huit  differents  pays  d'Europe  et  d'Asie.  Ces  167 
etudiants  poursuivent  leurs  etudes  avec  un  groupe  de  74 
Professeurs  qui  se  comptent  parmi  les  tous  premiers  pedagogues  et 
artistes  mondiaux. 


HENRYK  SZERYNG 


Six  Sonates  pour  violon  et  clavecin,  avec  Helmut  Walcha,  clavecin 
coffret  2  disques  n"  6768  029 

MOZART 

Les  16  grandes  Sonates  pour  violon  et  piano,  avec  Ingrid  Haebler 
Edition  Mozart,  vol.  3  et  8  -  coffrets  n"  6747  376  et  381 


VIVALDI 

Concertos  pour  1,  2,  3  et4  violons,  avec  Gerard  Poulet,  Maurice  Hasson  et  Claire  Bernard 
English  Chamber  Orchestra,  Henryk  Szeryng  chef  et  soliste 
n"  9500  158  -  mc  7500  326 


KATIAet  MARIELLE  LABEQl 


BRAHMS 

21  Danses  Hongroises 
n"  6514  107  -  mc  7337  107 


GERSHWIN  |d,squedor 

Rhapsody  in  blue  -  Concerto  en  fa    "Diapason  d'Or' 

n"  9500917 -mc  7300917  I  -  


GERSHWIN 

Chansons  (Blue  Monday,  Summertime,  I  got  rythm...)  avec  BARBARA  HENDRICKS,  sopranc 
n"  9500  987  -  mc  7300  987 


HEINZ  HOLLIGER 

LECLAIR,  MARCELLO,  VIVALDI,  TELEMANN 

Quatre  celebres  concertos  pour  hautbois 
n"  6500413 

SCHUMANN 

CEuvres  pour  hautbois  et  piano  avec  ALFRED  BRENDEL.  piano 
n"  9500740 

VIVALDI 

Concertos  pour  hautbois,  cordes  et  continue  avec  I  MCISICI 

n"  9500044  -  299  -  604  -  742  (avec  Maurice  Bourgue)  mc  7300  568  -  326 


PHILIPS 


pui)(i»tu>ft  I 

phonogram  | 
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SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC,  1982-83  Season 

SYNOPSIS 


Conductors 


Concerts  (description,  location,  conductor) 


Aldo  Ceccato  (AC) 

Robert  Fitzpatrick  (RF) 

Rafael  Fruhbeck  de  Burgos  (RFdeB) 

Boris  Goldovsky  (BG) 

Szymon  Goldberg  (SG) 

Witold  Lutoslawski  (WL) 

Andre  Previn  (AP) 

Robert  Shaw  (RS) 

Oscar  Shumsky  (OS) 

William  Smith  (WS) 

Frances  Steiner  (FS) 

Serge  Zehnacker  (SZ) 


*  10/  6/82 

*  11/14/82 
**  11/22/82 

12/  1/82 
12/15/82 
1/21/83 

*  1/28/83 
1/29/83 
3/16/83 
3/23/83 
3/30/83 
4/17/83 


Choruses  of  the  World  (A  of  M)  RS 

Orchestra  (A  of  M)  RFdeB 

Composers'  Program  (CIM)  DH;NS 

Concerto  Concert  No.  1  (CIM)  WS 

Opera  (Mandell)  BG 

Concerto  Concert  No.  2  (CIM)  WS 

Beethoven  Program  (Penn's  Lndg)  OS 

Beethoven  Program  (Tully,  NYC)  OS 

Concerto  Concert  No.  3  (CIM)  WS 

Opera  (Wanamaker ' s)  BG 

Orchestra  (Penn's  Landing)  SZ 

Orchestra  (Penn's  Landing)  FS 


Student  Conductors 

Daron  Hagen  (DH) 
Norman  Sturapf  (NS) 


European  Tour 

4/29/83  Orchestra 

*  4/30/83  Orchestra 

*  5/  4/83  Orchestra 
5/  6/83  Orchestra 
5/  7/83  Orchestra 

*  5/10/83  Orchestra 

*  5/14/83  Orchestra 

*  5/15/83  Orchestra 


(Thonon) 

(Evian) 

(Evian) 

(Annemasse) 

(Chamonix) 

(Evian) 

(Evian) 

(Lyon) 


SZ 
SZ 

WL;SZ 

RF;0S 

RF;0S 

OS 

AC 

RF;OS 


*  -  recorded  for  broadcast 
**  -  live  broadcast 


Soloists  (except  opera  casts) 
Students 


Alumni 


Maria  Bachmann,  violin  (3/16/83) 
Amy  Brandfonbrener ,  viola  (3/16/83) 
Duncan  Brinsmead,  horn  (12/1/82) 
Paul  Garment,  clarinet  (3/16/83) 
Elissa  Kim,  soprano  (1/21/83) 
Sarah  Kwak,  violin  (3/30,  4/29/83) 
Darryl  Hobson-Byrd,  piano  (1/21/83) 
Seung-Hee  Hyun,  piano  (11/14/82) 
Robert  LaRue,  cello  (11/22/82) 
Suzanne  Leon,  violin  (12/1/82;  3/30,  4/29/83) 
Gavin  Martin,  piano  (11/14/82) 
Violaine  Melancon,  violin  (1/21/83) 
Cathy  Meng,  violin  (3/16/83) 
Gigi  Mitchell,  flute  (3/16/83) 
Theodore  Peters,  horn  (1/21/83) 
Joyce    Ramee,  viola  (1/21/83) 
Richard  Ranti,  bassoon  (12/1/82 
Geraldine  Rice,  viola  (3/16/83) 
Heidi  Ruby,  flute  (12/1/82) 
Maurice  Sklar ,  violin  (12/1/82) 
Susan  Bennett  Taylor,  ham  (12/1/82) 
Kathy  Turner,  soprano  (11/22/82) 


Jorge  Bolet,  piano  (1/28,  29/83) 
Ronald  Leonard,  cello  (4/17/83) 
Oscar  Shumsky,  violin  (5/6,  7,  15/83) 
Diana  Steiner,  violin  (4/17/83) 


Guests 


piano  (5/4/83) 


Katia  and  Marielle  Labeque 
Radu  Lupu,  piano  (5/10/83) 
Sylvia  McNair,  soprano  (10/6/82) 
Anne-Sophie  Mutter,  violin  (5/14/83) 
Henryk  Szeryng,  violin  (4/30/83) 
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SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC,  1982-83  Season 


Works  Performed 


Composer 

Title  (soloist,  if  any) 

Date  Conductor 

Beethoven 

Concerto  No.  3  for  Piano  (Bolet) 

1/28,29/83 

OS 

(Lupu) 

5/10/83 

OS 

Concerto  for  Violin  (Shumsky) 

5/6,7,15/83 

RF 

Coriolanus  Overture 

1/28/83 

OS 

5/6,7,15/83 

RF 

Quartet,  opus  59  No.  3,  Movement  IV  (Fugue) 

1/28/83 

OS 

5/10/83 

OS 

(Also  played  as  an  encore  1/29/83;  5/6,7,15/83) 

Symphony  No .  4 

1/28,29/83 

OS 

5/6,7,10,15/83  OS 

Symphony  No.  9,  Movement  IV 

10/6/80 

RS 

Berg 

Concerto  for  Violin  (Kwak) 

^ /in 

J/  -J\J  /  OJ 

4/29/83 

sz 

(Szeryng) 

4/ JU/ O J 

Old 

Rrahmc 

Li  L  d  L 1  Ul  O 

Concerto  for  Violin  (Mutter) 

5/14/83 

AC 

Movement  I  (Bachmann) 

J / 10/ OJ 

wo 

LUllLci  LU     LUL      V  1U11II    dLlU     ^cllU      V.  U  •      JLclUcL  9     LcUlldi  U  j 

4/17/83 

FS 

Symphony  No.  3 

11  /U  /CO 
11/  1.'+/ 

Rr  ucD 

Symphony  No •  4 

4/17/83 

FS 

Bruch 

Romance  for  Viola  (Brandf onbrenGr) 

3/16/83 

WS 

Canteloube 

Chansons  d'Auvergne  (Kim) 

1/21/83 

ws 

CYi  aKn'  or 

T     Ffli 1 t*  "f  e\Y\    Manniibp    (  nnora  i 
Lj    LUULaLlUll    llallUUCC     \u|JcLa  ) 

12/15/82 

BG 

Convery 

O  -Try-  a  mi «  c    a  n  H    *V\\  "J  cKv    (  nnoTa^ 

3/23/83 

BG 

A  n  H  prcnnui  1  1  p    C\\7C*y  t-  i  i  t*£* 

nilUCLSuUVlliC     \J  V  C  i.  LUL  c 

11/22/83- 

DH 

Stanzas  (LaRue,  cello) 

11/22/83- 

DH 

lllo  UallLS 

11/22/8* 

DH 

Hindemith 

Trauermus ik  for  Viola  (Rics) 

3/16/83 

WS 

Lige t  i 

ii  L  LUC  oLyilCI  CO 

5/14/83 

AC 

Liszt 

Concerto  No.  2  for  Piano  (Hobson-Byrd) 

1/21/83 

WS 

Lutoslawski 

Symphony  No.  2 

5/4/83 

WL 

Mendelssohn 

Concerto  for  Violin,  Movements  II  and  III  (Meng) 

3/16/83 

WS 

Mozart 

Adagio  (K.261)  and  Rondo  (K.373)  for  Violin  (Leon) 

3/30/83 

SZ 

4/29/83 

sz 

(Szeryng) 

4/30/83 

sz 

Concerto  for  Bassoon,  K.191  (Ranti) 

12/1/82 

WS 

Concerto  for  Flute,  K.313  (Ruby) 

12/1/82 

WS 

Concerto  for  Flute  and  Harp,  K.299  (Ruby  and  Taylor) 

12/1/82 

WS 

3. 


Works  Performed 


Mozar t 

fnnrprfn    f  nr  Hnrn      V   A 1  7    ( Rr  i  fflttflMAf!  ^ 

OUULCl  l»  U      1-  w  L      LIU  L  U  )      I\  .  41  /       \  U  L  XllSlUCaU  / 

12/1/82 

WS 

Concerto  for  Violin,  K.218  (Leon) 

12/1/82 

ws 

Cosi  Fan  Tutti  (opera)  Finale  of  Act  I 

3/23/83 

BG 

MijfrlflOP   nf        oarn    (rmpra}    Arf  TT 

3/23/83 

BG 

Poulenc 

Concerto  for  Two  Pianos  (Martin  and  Hyun) 

11/14/82 

RFdeB 

(Labeque  Sisters) 

5/4/83 

SZ 

Gloria  in  G  for  Soprano,  Chorus,  and 

World")  10/6/8& 

RS 

Prokofiev 

Romeo  and  Juliet,  Suite  II  Nos.  1,2,5,6,7 

Suite  I  No.  7 

5/14/83 

AC 

Puccini 

11  Tabarro  (opera) 

12/15/82 

BG 

1 

ave 

1  1  /I  L  /ft? 

11/  14/  O  C 

RFdeB 

5/4/83 

SZ 

Tzigane  (Melancon) 

1/21/83 

WS 

Q  Vi » 1 1  ma  n 
juuiiuaii 

VariAtions   for  Viola    (Po.<?rAl  ^ 

1/21/83 

WS 

Strauss,  R. 

Ariadne  (opera)  Excerpts 

12/15/82 

BG 

Concerto  No.  1  for  Horn  (Peters) 

1/21/83 

WS 

Don  Juan 

3/30/83 

SZ 

4/29,30/83 

SZ 

Stumpf 

Orchestral  Suite 

11/22/82 

NS 

Waverly  Collection 

11/22/82 

NS 

Roethke  Songs  (Turner,  soprano) 

11/22/82 

NS 

Vaughan  Williams 

Suite  for  Viola  (Ramee) 

1/21/83 

WS 

Vivaldi 

Concerto  for  Violin  -  Winter,  from  "The  Seasons" 

(Sklar) 

12/1/82 

WS 

Wagner 

Prelude  to  Tristan  and  Isolde (with  concert 

3/30/83 

SZ 

ending) 

4/29,30/83 

SZ 

Weber 

Concertino  for  Clarinet  (Garment) 

3/16/83 

WS 
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SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC,  1982-83  Season 


Works  Read  (but  not  performed) 


Composer  Title  Date 

Bach  Brandenburg  Concerto  No.  1,2,3,4  12/4,  9/82 

Berlioz  Romeo  and  Juliet  Symphony  (Excerpts)  12/14,  16/82 

Debussy  La  Mer  2/19/83 

Gigues  2/17/83 
Rondes  du  Printemps  2/17/83 


Conductor 
WS 

ws 

AP 
WS 
WS 


Dvorak. 


Symphony  No.  8  in  G 


1/13/83 


WS 


Hindemith 

Mathis  der  Maler  Symphony 

10/30/82 

WS 

Li.szt 

Faust  Symphony 

9/23,  25/82 

WS 

Loeb 

Symphony  No .  4 

2/10/83 

WS 

Mahler 

Symphony  No .  9 

9/16,  18/82 

WS 

Schoenberg 

Transfigured  Night  (String  Orchestra) 

2/9,  23/83 

SG 

Schubert 

Symphony  No .  5 

2/23/83 

SG 

Reading  Rehearsals,  1982 
9/16,  18,  23,  25 
10/14,  16,  30 
12/4,  9 

1983 

1/13 

2/9,  10,  17,  19,  23 


5. 


THE  ORCHESTRA 


Violins 

Violoncellos 

Bassoons 

Diane  Pascal 

Michael  Kannen 

David  Baughman,  Jr. 

Sarah  Kwak 

Raymond  Wang 

Lawrence  Burke 

Suzanne  Leon 

Eva  Leininger 

David  McGill 

Cathy  Meng 

Keith  Robinson 

Kathleen  McLean 

Maria  Bachmann 

Peter  Stumpf 

Richard  Ranti 

Laura  Park 

James  Cooper 

Robert  Rinehart 

Robert  La  Rue 

Horns 

David  Salness 

Lawrence  Figg 

Jun-Ching  Lin 

Hsiao-Lan  Wang 

Lori  Amada 

Michi  Sugiura 

Pegsoon  Whang 

Duncan  Brinsmead 

Celine  Leathead 

Karen  Meier 

Susan  Carroll 

Da  Hong  Seetoo 

Joseph  Lovinsky 

Maurice  Sklar 

Doublebasses 

Theodore  Peters 

Sharman  Plesner 

Shelley  Showers 

Martin  Chalifour 

Nicolas  Tsolainos 

N.  Martin  Tipton 

Krista  Bennion 

Calvin  Liddle 

Ivan  Chan 

Timothy  Cobb 

Trumpets 

Will  em  Blokbergen 

Jeremy  McCoy 

Alexander  Simionescu 

Bruce  Ridge 

Dan  Bowling 

Violaine  Melancon 

Cleland  Noe 

Joseph  E.  Burzinski 

Pascale  Beaudry 

Stephen  Luck 

Susan  Synnestvedt 

Harps 

C.  Benjamin  Mundy 

Sara  Parkins 

Mitchell  Newman 

Therese  Elder 

Trombones 

Emmanuelle  Boisvert 

Paula  Provo 

Michaela  Paetsch 

Susan  Bennett  Taylor 

Christopher  Dudley 

Suzanne  Giltnan 

Torsten  Edvar 

Pvinah  Chon 

j 

Flutes 

Debra  Taylor 

Caroline  Dube 

Blair  Bollinger  (bass) 

Michael  Swan 

Bart  Feller 

David  Niwa 

Gigi  Mitchell 

Tuba 

Vesna  Stankovic 

Heidi  Ruby 

Eliav  Priel 

John  Thorne 

Matthew  Good 

Annalee  Patipatanakoon 

Paul  Roby 

Oboes 

Timpani  and  Percussion 

Charles  Wetherbee 

Mary-Margaret  Rey 

Mark  McEwen 

David  De  Peters 

Yayoi  Numazawa 

Lisa  Messineo 

Kenneth  Every 

Lee-Chin  Siow 

Andrea  Plesnarski 

Charles  Ross 

Betsy  Starr 

Patrick  Shrieves 

Violas 

Roger  Wiesmeyer 

Orchestra  Librarian 

Joyce  Ramee 

Clarinets 

Geraldine  Rice 

Dr.  Edwin  E.  Heilakka 

George  Pascal 

David  Ciolkowski 

Amy  Brandf onbrener 

Paul  Garment 

Stage  Managers 

Nancy  Thomas 

Burt  Hara 

Edward  P.  Gazouleas 

Carl  Jackson 

Daron  Hagen 

Michael  Stern 

Vadim  Kozarinsky 

Carl  Jackson 

Roberto  Diaz 

Joseph  Lovinski 

Michaela  Kemp 

David  De  Peters 

Christine  Rutledge 

Mary  Hamman 

Keyboard 

Andre  Roy 

Belina  Reuning 

Gavin  Martin 

Keiko  Sato 

Roger  Wiesmeyer 

0  407 
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